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Abstract

In the midst of rapid culturai and artistic changes with the tun of the century, postmodernism is exerting great
influence on the value and trends of arts. Many artists are making utmost efforts in order fo overcome ambiguity
and confusion caused by these changes. Analysis of the works and philosophy of prominent fashion designers
provides insight into the influence of postmodernism to the creation of modem arts including fashion. This paper
attempts to explore how pluralism, one of the most important features of postmodernism, has given impact to the
modern fashion design. Fashion trend and works of Paco Rabanne were reviewed with particular emphasis on
pluralistic expressions in his fashion creation. It was found that Paco Rabanne's diversified and innovative use of
matcrials and design methods were possible due to the influence of pluralism. It is anticipated that this trend will
be observed in the various forms of arts with the further analysis of fashion designers and artists.

Key words : postmodernism, pluralism, diversification, intertextuality, deconstruction.
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1) Bogdan, R. C. & Biklen, S. K. Qualitative Research for Education : An Introduction 1o Theory and Methods,

1992, pp. 42.

2) Lyotard, J. F., “22E FrjyFo|ad 29U ALE (W), T2E ZrjuZe o, &3 xAA}
3} Jameson, F., Postmodernism or The Cultural Logic of Late Capitalism, Verso.
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—142 -



oY A2

ELERHUSS YESE NBAQU G §o)
AF ok gRFE ZE A3 T vlsty
42 HE2M BeUEe] B3 g ov)gd. ol
3t BAL e AE FHOIY A, BE %9
U B270e] o] HEAAE AT Rge
2 2 4 A, 84 (Hassan, L, 1987)2 TAE QL)
HEe 54¢ ot 2ol BFsnh AA, 88
7373 (indeterminacy) ©lt}. &, §3F {371 ol g}
A3, s, vl WE, gy F ool JAg X
Fote NGz 455 E¥F 74%e 8d
S G83} WY (fragmentation) &2 BE Fofo)
A Rt FEAEE A £I9AU NRE YE
ok A= @732 8} (decanonization)th. U417} B3|
HYE e ey Q98 P4720| o)
A A= A8 E7H5A (unrepresentability) .
2 B2l B3 EEn QA PEH4
of g3 S gzt ¥ AL, ANE, 24, £,
Rz 5ol wAsH €. A E dFF9 (popu-
lismg FZ3 hg Ao} 23y Rl
AVEANE A hFolal oj&o) waaA gt
ARAL B9t Bt &AW Y5 FAE
o SdE AAAE wge s AEREL
gt rhA e s 93iAs BRH YAHCR of
3 QAP Zol7t ABAHEM A2l JAQ)
SollA A& Aol A ¥k

A3k}l Bailey (1999)= o599 BAL e
7 o] ERAD. A, A5 HAEA, B4 Ay
Zel 9} guje] ), A N PEH 2R ¢ &
A, fA) AR Sl g b A7, ciAlA
sHte] v} Fe)A, A A3 shx e v] 24, o
FA o)A A e /A Folut

Baileys ctd59)7t 734 AL 2 T4 &
MA2) A AL 2212 4o BHale) gifeolad
T 2Eh $27t e #EE $EY 9RFY
Agto] ofUF AAL 23139 @9 AujE W=
3 FRE oA T YFIE 9 ARF 3
ojt. JABFAAEL A2 AHE 7HAVAHE 4
4 d F Ae EAE VA gRF IS L

CECRPEE 143

AL HAabgt F3¢ AW E Bevz ged o
YFoAE L GALe] dE BAojges R &)
B2 B3 G4 wAogs R ginky WEg
Ald) 2ol itE F3Y el AE P54
B FPE ME 0§ Boju} T Y. 9
Al BAshz Fo] ol wislsin] 2EHoz §
$HE gy 932 gy wed

BH ELERHUF o271 EJZ (1999)00
BEY A AEEL I2F9 £34A 44 0
PR £98 & fon AR S g 4
Ao g8z o Sojor drb Ty vy A
dolate WiElE 4o THP RAEE shie A
A S0l FH3A Yolok WYt B2 v &F
H2E 0 YAEY F2 2 M e
APL AFA) Bol7lm A g e AAE oh
o ARE B9 A goln)y. T2 o FAY S A}
EES FAl shio) 9agd A ol ¥ &
on O& N v ¢ oA 58E 5
Sle O SelA EAdgy 38

I. =f3 2 2E £4

&S B2 2hite] 19 BAEE FY B F3)
g H2E AR YUY AR B4 sle
AEF 54€ AP Aok oj@@ HFY 54
2 oF BolA gdF Y 545 gvise 43
il )

L 258l 2F g i

B3 S P2 F vE(ZTHP2Y 2HTL
vl o} MASt et YHEE 22 PkE) @
EEEe 27 AY). By &7 28 43 10§
¢ FEHY oy ARWR LYk 13y
S3 Sk 309 ol B AAIA FERT A
L FTS b R 9AE e AUt o
22, N2E @4e) FRAQGE WY Yehi:=
ANY 28 Ago e g2 H2E 23 A
£, 718 2419 YAF AL, wAEHA A8 74,

6) Demrida, Jacques, “Dissemination” Trans. Barbara Johnson. London: Athlone Press, 1981,
7) Kamitsis, L., Paco Rabanne, Thames & Hudson, 1999, pS.

~143 -



144 23 epyHPaco Rabanne) 2}Eo) EPE tYF9) BN EBAIF

UM £F Wl g 2, B YA dE A
L S N2 AU L FZF (AU R o
) ze] F3F AL verdct

du) 33 AP %3 g cizle|yz 73
2 QRT 1 FHF o)y 2P 07 7
wre] FEL YAl A RN WHE a9}
718 $402 S 5 Ak “Selrt A2
A AQY YA ok sy AL o)y
@ 2AE @A X7 gEeock” 2z a2 A
AR} “spA| T L7 A AE ABE P4 S
2 8943 A2 e AL Vs AL W
mlA 20| o4 REL VE} WE 482
ATh” (Le Fait Public, 1969 39&) o] 6] 22e) 1)
g 29 ZHo|r},

oY B4 4L Y3 2: A2 AAlY A}
£ 5% X 71Z 489 HAH ALojes YL
dadch 2719 AdolZRE So|T Tou} B
Af 5L AHS vp2a} 9 3329 23 a3
QBFo|FF Fo)2 BHE KUY S 2o o]27)7
A sz gk wde) A WAL A: Ry
ool i QWA P L JAE YUFHA NS
Ag FAR

2, U 9% AN MR

#3E P 19 BE t]xele] s8] HE 7
=3 T ARE MY 2HT £ AFss
T R 713 48 £ A=}k Dorothe 22 ohitziz
E S O35S EA FuRI R2E YA
A FAEL oA AT AL Y28 Yy
AZE FFY 27 29 420 (Vopuea] 1965
A EE) AZE BALZE 9% o)g 29 A
AL MEL ANE 2T NAGA) & QR n)
AA HAth

19661 29 “YZ-& ARE AL IS 5 i
A" 12¥o] 2ol George V WA Pieme
Bouleze] o]°33} 7] kel gdo] s AAHY
o0 FAZMNE AU oG oo} s I
Aol Q) A} AF ulojolgL YRY WL

8) ibid, p.15.
9) ibid, p.7.

$ Ak o)¥Y &9 YAIE o]9) wis@ A
Ag Zo) Aopdy. B3 ehdtolA) Y2 & 4
g AMSte A AERA AHe) £AR A4
ALolzte ZW Qolx 19 VA HlEE
7|E M) g 9ds} SR o] et

nR 2k ALY F AGE kA9 gAl
€ 98 A3 Aed Ase @Sy 229
Rhodoidojtt. 71T AP J271x) Mo} 745
o] 7kA| 7)8leR Bge 2 Aets FUL &
I 34 9% &3 $AA ok Sdae gAY
g AU <P DL QY2 AL FF3E
3L 24 3% WYLE o §5¥I AFRYAT
7132 F5& w2 Rhodoid A7)t}

a9 2AlE A3 938 =R Fol, 7hE, 13
EE o] 4 AFEH 42 PSP o
< S A% Ao} e Eaq £ 7}
& Z22% Yo7 o)L SHYAL BEHY} 2= T
v EREY 353 4uF ALY BEF) A
o YL AR

BFE 2pgte] & dhte) )3 Wi e 4 &
Z2gQl Giffor}. of JEE= 583 QY B
o) 2X#jo)lE e FZ2HAY <Y o8
1968:30 7LE AU WL AL Giffo'd)
BEE o4 YAt o)k

<3 1> Rhodoid camings, 1965, (Paco Rabanne,
1999, p.18)

~144—



H9J A1Z

<38 2> Giffo mould-madc Garment, 1968, (Paco
Rabanne, 1999, p.56)

<% 3> Mini Dress, 1968, (Paco Rabanne, 1999, p.41)
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<328 9> Dress, 1966, (Paco Rabanne, 1999, p.27)
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<@ 12> Handbag, 1968, (Paco Rabanne, 1999, p.44)
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<8 14> Dresses and Hetmets, 1967, (Paco Rabarme,
1999, p.36)
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