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A Study on Fashion Design Applied
Early 20th Century Art and Korean Factor-
—focusing on Casual Wear —
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Dept. of Clothing, Dongduck University

Abstract

Various art trends of the 20th century that contributed to the creation and development of abstract art had
showed the transition from the convention of mere representation of the object to the formative sensitivity
emphasizing self-expression. Noticing that such trends had influenced the fashion industry to move toward a free
and individualized style, this study attempts to express the formative way from the existing art to wear. especially,
based on early 20th century paintings, 5 casual wears were made which applied korean materials and silhouettes
that are functional, simple and show traditional korea beauty.

The purpose of this study is to search for a solution to expand the world market by producing dresses utilizing
our own tradition that can be distinguished in the global market and that derive inspiration from the formative
of the sensitivity of the paintings during the first half of the 20th century. It also aims to let national economy
as a high-added industry.

The result of this study are as follows:

First, the expression method and element of various styles of art such as Fauvism, Expressionism and Cubism,
during the period of transition to abstract art, clearly presented the direction toward the artistic liberation and made
possible a new formative artistic expression of dress in the early years of the 20th century. Their ideas inspired
the dress designers of the time with a reformative and creative sense of fashion and have greatly contributed to
the development of a new era of uniqueness and individuality.

Second, the color and the simplicity of form of the early 20th century paintings are suitable for utilizing a
motive of functional dresses and express unique and concise modern beauty.

Third, it was confirmed that utilizing our wradition in contemporary dress can be a significant method of creation
in which the uniqueness and creativity of Korean dress can be expressed, distinguishing it on the global scene,
as well as inspire the originality and pride of our culture,

Fourth, a possibility has been discovered. 1t is the functionality and uniqueness of acsthetic expression
techniques of the contemporary arts that can contribute to the fashion of tomorrow, by searching a modern fashion
which was affected by the past and also by taking a look at the trend of modern fashion as the same field
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as casual wear.

Key words: early 20th cemtury art, casual wear, korean materials and silhouettes.
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<28 1> Empire tunic style, 1912.
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5) Jacques Darmase, Sonia Delqunay, (New York:Thomas Y. Crowell, 1971), p.135.

- 514 —



A9 A%

84T AR AlA A AFQ 191989 %
€l Al 23 MA 9pd 2k Agrz) of 2047 £
2 FHULE P8, A, AX T AP ¥k
of 24 Yol EFolvh

& g4 E FR8 n)]AY P4 7o
Ao AN A2E FRY e S FFeAR
Z2EAF Y= A 13 AAYAe] F4HE o]F FX
2 FAA 0%, ARA ESH FYLE2LY 0T
o ob&E A Y8 344U RE dake
AH3A @A 2RE AN

28AFA20 @ AFS 0B MY B
o] ¥ 2u]l By Aupr2 del(Salvador Dali,
1904 ~1989)= HAjo} 2J Q59| F3FS 2 v}
3 shrfolm ‘Rl M) FHAF R AA} AF)o}
wA oA AP T RYP 4B FULS
Eo|2 Ad) A | U 9 4 FelA T th}
¥ MY H402 yehly .

22U OGS e o gu)E Gy S0
EHEHAULH 7129 gYdgE Bl g3y
ANEZ AHHQ FLe2 S dgsiet AR
g A%

WY t)Apo] Fo| Karl Lagerfeld7} 2139}
ot7)e] e g ol §ate] At Fote] BAZ 4
ZHoF B@EY o, 19963 LEE H)piQt 9
AER T o AAlg ¢ ¥EQ &S AR

<38 6> Thierry Mugler, backward suit, 1986.

MY - $old 173

shl VAR RHL L UL, thierry Mugler)
2519 Sk AR $L B4 TRVl AW
& 232 212 (29 6), Moschinol H412) 4)
AE Ty B4 AAZ T fs) 2ES o)
# Eej2dA o4de) A o RANE RERT 9
o.

5) F4FY

FAFIE VI 29, §8 AN A9 F
Alo] @Agste] Eas RS H o BEHE
QA Falo] =k 2t 2Tl o3y
AZE Ao ofH EXY tlAgle] =79 A%
5% J%e] ¥ 4 dSE Bt

71884 )ziele) o AasAad 2ol &
W= 348 AME FES FAE, E2
= 23 M9 344 Ao AEYAE 8%
o 249 AE tARle 54 A4, ohE Ry,
UAdd 5 713188 2o Bk 28 digdia 97
§ dE EYFH ERe 1 EFHRSY, 2 £
TY 2% 5 #4344 faiez gdHUC

19653 914l 23}e] et 3G E o83 4
Hry 3 & delt{2¥ 7).

34837 5 fAdole) Qe BN
o] 94el Y8 AFHEEY & A+e 9gr| & Ado}
¥4 9

<™ 7> Yves Saint Laurent, modern dress, 1965,
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<@ 10> Unisex uniform for the french, team al the
Olympic game.
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