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"There are only 12 tones - One must be
extremely careful in treating them."
- Paul Hindemith

Of course, there are more sounds in this world
other than these 12 tones. The history of music, however, has
started from these limiting articulations, be it 5 or 7 tones. The
development of an art medium through the applying one's own
confinement does not simply concern the field of music -
paintings were both paralyzed and enforced by its own flatness;
literature was built upon its restrictions as written letters. In a
word, art seeks truth through its own defects. This can be related
to our quest for meaning not only in religious terms but in the daily
lives.

Then what are we to interpret Hindemith's
'extreme carefulness’ in his treatment of musical tones? "12 tones”
refer to the confinements of music, but the sentence that
immediately follows it connotes a subtle mastering of that
restriction. It is a catalyst that converts limitation into a new
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possibility, in the threshold of these two contrasting states, and at
this state, the method and form of music are found. The relation
hetween numbers and tone become disclosed, and harmonics is
born.

The renaissance had a similar impact on
architecture. That period is actually devoid of any specific styles,
but during that era, various layers of structural, material
experiments were accumulated and formed a method, form or
style of architecture. Arches and vaults finally gave the traditional
method of masonry a diversity of architectonic applications, and
helped to establish architecture as an independent genre. This
coincided with the departure of paintings from architecture. Art,
until that point positioned awkwardly between the creator and the
patron, gained its own independence by freeing itself from the
socioeconomical determinants and recognizing its very own
momentum - a heart of its own.

But this point of zenith, as in almost every other
case, didn't last long. With the advent of new materials such as
steel and glass, architecture once again was entangled within the
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problems of material and its relation to styles, and even to this
day, does not seem to have found the right track. It is quite
analogous to the state of contemporary music, who has lost,
along with music's own limits, the very potential which those
limits provide. Constant explorations are being made through the
bottomless dissonance, and likewise, contemporary architecture
is wandering through unsettled grounds - The only difference is
that, since architecture relatively has a strong connection with
economic and social conditions, it is rather less active in its
quests than the other. Architecture didn't, couldn't, or rather
didn't feel the need to break away from the classical styles. The
chaotic situation of today's architectural scene could be deeply
rooted in the medium's bond with materiality. As we have seen in
the anecdote of Michelangelo, a material has some sort of will to
be that material. We, at this point, should once again boldly face
this problem.

Architect Ham In-sun’s choice of steel structure
as the main material for his recent work - the Bupyung Full Gospel
Church - can be viewed in connection to this question. it is well

M2oll= KHZT7F =2 A2 FAH0[ UA
Roiel}? S ZA%2 of EZ ol TRl A 2U0{0F BIC.

Tk geldo] =S MEE OlR:

2o st Biret FstR| obg Zdo|ct. 2 ¢ Qlrt

AlZ| glolMe MExE o] Eafol= 0l=AE 23 ol
Ch ot 2oiE @ H Aelsn SAEe Ol WAEE &
sl 2= Xpale] Zedg ZAEAlo] BX| b2 AlZkol| ZielAl

Zict. ol EHH,
TA] o7&t o AEO| M MEMof =

S ZIRAE oIk SRRt Tot A

‘o FHEA
E 27 ol (2t oigt HHAET| 1ol QIELZE? ChA| &
A ofoil TAlollMe] HEIAE K= 29 FoBtE, H
|__rL7<E|_ 9~|E4|AE =
At A=tzhs M7ho] 57| 2ol 7
Al AH7I~—[__ 740] gla;i [—l X-lxlol- EH% lg)l—
suich 2t HEAE 210 oy sk A2 2= HAIet
Tl 2HQLct Biasol HEIAE O ZXAlE= et 7HA|
7t iAo =20t EXfshs 20| of-2t MA| 7 FRH[of|Aet
FHAZE 2lo7t Qe Auel 32|11 I AR Re AAH|

A0} HEAS oI Bt =
FASAE XIHE Cf

o2t Azt

known that Ham is very fond of this specific material and
structure, and through his works and remarks, he has succeeded
in providing us with a very strong impression as an architect: For
instance, "When we talk about the city," he once said, "the most
important thing almost always happens to be context. But when
we say context, it actually needs a text to go along with itin the
first place. We da not even have a context of logical infrastructure
where we could debate over issues of text and context, let alone
a context within the urban structure. In this respect, | truly believe
itis more sincere primarily to concern ourselves with the issue of
context itself. With context, what we are actually talking about is
the problem of element and whole. Elements never exist on its
own - they become significant within the structure of the whole.
What divided the element from the whole and isolated them was
the Western idea of rationalism, upon whom scientific thinking
based their idea and established an opposing relationship
between an element and its whole. The only way an element
could be 'right," in this narrow respect, was to break away,
become independent from the whole." Here, Ham is substituting
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the problem of context with that of time, which in turn provides
the temporal limitations of the steel structure. "Structures can be
deemed right or just in one or two respects. One concerns the
viewpoint of architectural aesthetics, where we often talk of the
immorality of decorations or the aesthetical beauty of rational
structures. The other would be a field relating to its situation." We
should note that when he speaks about these issues, he is
relocating the notion of temperance and control from the realm of
aesthetics to that of socioeconomy. This further emphasizes the
importance of the system.

"Why does my street buildings rid themselves of
their inner content and display their skeletal structures? It all
comes to the matter of the architect who considers his work as
part of himself. It is a work that is created by the devotion of his
soul. But it is exactly this point which strips away the autonomic
strength of the work and make them a mere representation of the
creator's expressive will. [.] And that is why | have come to let go
of the building's surfaces. By giving up the control over their
glevations, | could establish a system. And then people ask me

ZAZ A} 2000 03

£

Sofl of o} BlaHgk 4Lt? M oF MZYCkE ZUEt 7=
Zof st st &Mt 1 o718 sk A siitel BlEHRIE
sh=giuich oiolzks Zio] HETIel MY SRe X

Hols SR8t 2t Mztshs eliol Chet HIE S ot

i olg0| Zo{EXIeh oA ZA| A=
7o g olgste Ae 7iFTIe| 2ot Heitel B2lE
ole7| 95t W LHECize] DSX|o|ch kst Lzt
2700l 12| =2lE Ch ]2ko] gix| giXat, 21 Hief 2lo

M x[=3| EEIEOICP.?:U&—S— Lo RHA

1..

FEL'

s _!
[l

A

27} MElS 7'é%OIEI— INESSINES 51 HHst Zolx|et,

Eloz sic} J2|1 11 Al 19| =i

2i%el 2HlE of7lol Mzick £3| lHU|E Ane
oz Mzt 2 Salel AmgAizale Dol Kele o
uisiol B2l et ALREIS W2 9LT 1 a2 o)
cto] ofx| 8t BRI, 28 228 @M 1] =2
£ 2iof LIk xIF3] ofgick. ofiel T BBl By
£ of SoheKelzHelx| 2exe-aA HsiiRs o

=Ch) AZ I AERE 2EC

T1R{ut st Al ZRER! =2lof Z=0|

why | always choose the color white. Itis actually nota choice of
white but a refusal to choose any kind of color. When | talk this
way about the works in an urban fabric, | am in the process of
writing a criticism on them. Most architects consider the
envelope of their buildings the most important and meaningful
part, something that is even as precious as their own life, and this
is what | am trying to stand against.”

The reason | have quoted his rather lengthy
remark is my way to diminish the crack between the logic and
reality of the architectural profession. | would fike to point out that
Ham, while at points jumping in his logics, is completely following
alogic within the process of those leaps. He does not work with a
general language of architecture. The choice of steel structure
itself is nothing special, but the logic with which he deals with the
material is based on his idiosyncratic way of thinking, which
actually has nothing to do with his profession as an architect

Which is then the very root of his problems. Ina
cultural atmosphere where consistency of one's speech and
deeds is taken as an utmost virtue, Ham and his works, adopting
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the basic and generalized use of steel strucutre and therefore
seemingly devoid of the complexity of his remarks, are exposed to
various tevels of criticism. It is indeed quite difficult to read his
logics in the Bupyung Full Gospel Church - Whether he intended
to exaggerate the repulsive feelings for steel structures, we do
not know.

Architecture, however, should not be serving
and following the logic of society and economy. We should once
again think of architectural styles, the properties of the material
and what those materials aspire to become. Is Ham approaching
steel in terms of materiality and structure - which of course is not
confined to the problems of generalized details of construction, as
| mentioned in comparison with the construction of music - or is
he still deliberating within the frame of culture and sociology?

Simply said, this work of Ham, the Church itseff,
cannot be an object of discussion. We should not limit our
architectural debates to the built substance. But neither should
we only talk of the logic behind his writings and remarks. The
discourse on architecture concerms both logic and realized forms,
or scientific hypothesis. In the latter case, the hypothesis should
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be supported by a perfect system of thoughts, and it is in this
respect that we can consider paper architectures as part of true
architectural works. It is also the basis on which architecture
establishes its syntax, and it is this syntax of a work that we
should take into account in the process of criticism. The text
resulting from the syntax, be it new or existent, is a mixture of the
architect's work and thoughts, not simply his logic. Ham's new
Church is a simple work of steel structure - more of a 'building'
than the so-called ‘architecture.' There is no arguing that Ham is
an important member of our architectural society, but this work
falls short of our expectations. The entangled stee! structure of
the building was isolated from the organization of the Church, and
seemed only to be in service of Ham'’s logics - which is more of a
fallacy he himself has built around his preferred structure.
Perhaps next time, he will be able to break away from his
confines, and present us with an architectural method that is true
to steel structure.
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