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Engineer House, Seoul National University
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As with other architecture sited against a
backdrop of mountains, the Engineer House of Seoul National
University also borrows the stream of Mt. Kwanak as its formal
inspiration. For this reason, it is unfike other buildings of the campus
that rely on the geometric or axial order suggested by its masterplan -
it is one of a different approach and formal analysis. What few
instances of analogy it has with the design process of others can be
found in its conceptual affinity with the campus and the indicative
symbolism shared with the University's main gate. In other words,
this architecture is not to be read within the fabric of the campus but
inits sachlich context of nature, from which the architect, in a rather
modemist approach, has extracted the formal order and structural
idea.

Its given condition was the sloped contour of the
mountain and a difference of a level's height within the building area.
Whereas the late-modernist method must have employed devices of
distortion and exaggeration, this work suggests a basic triangular
structure which effectively reflects its surrounding geographical
conditions. What adds to the probability of this structure is the variety
of programs it incorporates - restaurants, auditorium, and seminar
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halls all require different dimensions of area and space.

The triangular structure abstracted from the
topology is then adjusted to the breakdown of its functional spaces,
and results in a division of triangles with different sizes yet built upon
the same rules. Several modules become arranged and assemble
the body of the building. The grand opening of the entrance lobby, or
the integration of slanted curtain walls to the triangular structure by
blending the staircase’s exterior skin to the mountain's contour is the
giftfrom the architecture's initial organizational premise.

The auditorium, in need of a greater height,
nevertheless does not claim the full dimension of the ceiling. Itis thus
planned, and reflect the architect's will to provide space not more
than the required. The spaces on the edge of its section are placed
outside the triangular structure, and are given inclined ceilings.

As its center is placed within the core of the
triangular structure, the auditorium, with a triangular roof, is inherited
with a flow of space towards the stage. The grand triangular
structure, dominating the building's overall form, influences the
spaces of each program including the double-storied restaurant
Even in the seminar halls, one side of the wall is slanted and confirms
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its presence within the triangular frame. This inclination, or
‘distortion," does manifest itself as a symptom of post modernism,
since itis constructed within the order and variation of the triangular
structure, preserving and maintaining its rules through geometric
compositions. The resulting atmosphere of forms this solution
provides is one of tranguil emotions and spatial modesty.

The final expression of the Engineer House,
however, at times deliver another sensation. The display of triangular
structure from its interior to the exterior, with its strong diagonal lines,
is more akin to a form of dynamic velocity than one of silency. The
smaller partitions of triangles within the module of the grand
structure, along with their repetition, has difficulty - perhaps contrary
to the architect's intention - suggesting an air of simplicity. The
interior space, with its triangular shelter exposed, enables the viewer
to have an easy comprehension of its composition and proves that
this view is not far fetched.

Apart from its dynamic expression, the work also
features a sincere approach to the use of materials in architecture,
Often a material is subject to various kinds of manipulative uses, but
in the Engineer House, such converted expression is defied by the
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objective, or sachlich, use of steel heams that construct the
friangular structure.

With the exception of the interior finishing of walls
in the first floor's restaurant, the exposed steel structure is preserved
and manifested in its primary state. Color and other idiosyncratic
features of the material are clearly respected - the architect wishes
to deliver to the users the objective properties of the materials, which
are chosen in accordance with the characteristics of each space,
untouched and unhindered by the process of realization. The
aluminum bars, the glass walls, and the structural components only
dressed in fire-proof paint afl are proof of such intent. Architect Kong
Il-gon, co-designer of the project, has showed us a few years ago a
refined treatment of forms in his Morado headquarters, which
survives to this day in the Engineer House. His musical sensibility,
however, seems to be substituted with a preference for simplicity
and logical process, gained from his long experience. A synthesis of
site and program into a singular system of architecture through a
dynamic form may well be a positive sign of the presence of his
work's musical qualities, which so much lingers inside the writer's
mind.
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