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Pluralism in Duct Tape Fashion
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Abstract : Pluralistic and diverse values exist in the realm of post modernism society. In this context, one particular out-
look does not have the same meaning across the whole society. The creation and sharing of a new meaning do not nec-
essarily need the consent of every member of the society. There have been a few attempts to delve into the relationship
between sociocultural phenomenon and fashion trends in the pluralistic cultures. However, there has been little research
on the theoretical framework in order to analyze a pluralistic phenomenon itself. The purpose of this study is to provide
the theoretical paradigms to analyze and interpret various pluralistic phenomena in postmodernism fashion. Theories
developed by Gilles Deleuze have been utilized to analyze and interpret the duct tape fashion which is in vogue among
the young generation in the USA. The analysis based on the paradigm of Gilles indicates that the duct tape fashion shows
pluralistic features of as in the other postmodern cultural activities.
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Table 1. Postmodernism expressed in fashion
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Aesthetic features of postmodernism

Expression method Features

Postmodernism expressed in fashion

Artistic, aesthetic and humorous mim- Mimic and/or modify aesthetic features of fashion products or trends which

Parod .
Y icry have been already accepted.
Bricolage Non-traditional expression through dis- Create a new image which is radically different from the original context by
& tortion and imitation of the original.  using equipment available around.
Pastich Neutral expression by ignoring original  Independently integrating images by using famous pictures and familiar
astiche .
features. Loss of humor images.
Eclecticism Attempt to diversify through compro- Try to compromise a new meaning while maintaining historical contexts

mise of time and meaning.

through the retro styles.
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Fig. 1. Kathy Stearns, dress, hup//www.octane-  Fig. 2. Bruce Larsen, space suit, ductagami. the  Fig. 3. Jodie Cox & Mike holt. suit, httpa/fiwww.
creative.com. art of the tape. octanecreative.com.

Fig. 4. Andrew Cross, suit hup/www.octa- Fig. 5. Andy Rondeau. neck-tic. the duct tape  Fig. 6. Emily Bond. dress. hip://iwww.octanecrea-
Recrealive Lo baok. tive.com.

Fig. 7. Gloves, hitp://www.oclanecreative Fig. 8. Sports coat, duct tape book2. Fig. 9. Shoes, hup:/fwww.octanecrea
com. live.com.



Table 2. Pluralism in duct tape fashion
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Aesthetic value

Pluralism in duct tape fashion

of pluralism External meaning

Internal meaning

Deconstruction . . .
inal functions of tape

Non traditional expression through distortion of orig- Distortion of materials and nontraditional way of

thinking are possible in pluralism

Rejection of absolute val- Refuse to accept the basic value of clothing and mate- Open clothing concept accepting new materials and

ues rials

technique rather than traditional artistic components

Non acceptance of objec- Refuse to accept objective social concept and value of

tive aesthetics expression of beauty

Difference in acceptance of the change in aesthetic
value in accordance with different classes

Coexistence of emotion

and reason .
tions.

Aesthetic facts and value are changed and accepted
through the change of time through new manifesta- Aesthetic values are relative in pluralistic cultures
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