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ABSTRACT

History confirms that the eastern style was reflected in various parts of the western culture including
clothing. In this paper we show some evidence that the influence of India on the French clothing during
the neo-classical period(1789 -1820) was substantial. Among others, the use of muslin, kashmir shaw!
and banyan during the period is greatly emphasized.

The muslin imported from India was used as the textile for the chemise gown, a typical clothing
during the period. Indian muslin was used, because it was of better quality compared to the muslin
manufactured in England and France and it was not expensive.

The kashmir shaw! imported from kashmir in India was also a popular item in Europe not only
because it matched well with simple color of chemise gown, but because it expressed the tone of Greek
and Roman.

Banyan which was most popular clothing worn by men in 18th century Europe originally came from
India, which goes back to the Kaftan clothing in the Central Asia. Banyan was an informal home style
clothing different from the conventional tight men's wear.

It is true that the muslin, kashmir shawl, and banyan also became fashion items throughout the 19th
and 20th century to the English and other European people. However, we limited our attention to the
influence of India on France because we think the French Revolution and Napoleon's conquest of Egypt
are far more important factors when considering the influence of Indian culture on Europe.
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