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A Study on the Typical Characteristics of Deconstruction Design Elements in the Space Object

T A/ Koo, Sang

Abstract

The overall trend of the contemporary society which is characterized by the variety and de-unification shows many
differences from that of modernism which is concentrated to rationalism. The deconstructionism which is driven by the variety
and the emotion largly characterizes the contemporary society, And the deconstructionism is founded on the post-structuralism
that object to the language system of the structuralism.

The typical chdracteﬁstics of deconstruction in contemporary architecture and products "are deconstuction of meanings,
deconstructuralism of the form by the use of material, new material, deconstruction of metaphor and way of expression,
deconstruction of proportion and deconstruction of ideas. The design elements of the deconstruction are re-defying the function,
changing shapes, the structures, metaphors, dening of the golden proportions and the emphasizing the kitsch elements.

From the various style, the kitsch style is a phenomenon that comes from the way of representing emotion, inspiration,
understanding of the popularity, and the authority of coﬁsumers for choice.
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