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A Study on the Variation in Meaning of Architectural Light since Modern Architecture

| *

ZAXM/ Kim, Kyoung-Jae

Abstract

The meaning of light is not always developed aspect in process of architecture history as essence worth of the architecture. It

means that architectural light is not affected simple development of civilization, but it has more complex aspect. The technology

of applying architecture has continuous development of society that light is possible to extend quantity by development of

technology because light is component not simple material or tools but strong worthy aspect, quality development of architecture

comes true by exact understanding and application. Conversion from medieval society to modern society begins at the Industrial

Revolution has new skills and matenals, the architectural conform general space filled with non- characteristic light, and it gives

rising to pursuit Utopia i1s not exist frequently. In result, light of metaphysical meaning is diminished and exterminated. In other

hand light seems to be tools by development of technology in modern society, recovering its own meaning in other aspect. That

light makes perfect image of architecture not by finite meaning only for simple space but by expressing strongly point that unify

the whole architectural composition. Light is free from partial material of architecture. Light activates major composition through

high-technology, and has possihility to carry out the essential worth animate architecture. The light expresses relative speciality

for sense of place recognizes major component which the human being lives in and conform the real meaning of architecture.
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