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(Abstract)

This thesis concentrates on modern design  with
understanding the concept of design thinking. Functionalism
and exactness in design result from the project that modern
design attempted to change everyday life with mechanical
design language. There is thought to be convenient and
profitable, to link a function and a need, to make something
with building-up process, and to give judgement something
by dualism in the other side. That thoughts were produced
by not only transition of production system from by hand to
by machine but also atmosphere of society that enables one
to know himseif as a member of modern age.

(Keyword)

Modern Design, Design Thinking, Mechanical Production
System
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