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A Study on the Design Languages of Shiro Kuramata and Characteristics of Interior Design Projects

ol / Lee, Nak-Hyun

Abstract

This study aims to inquire into the expressive characters of Shiro Kuramata's works regarding his design languages.

His design languages, based on sentimentality and aesthetics characteristic of the orient and his unigue memories and
experiences, can be defined as nongravitation, fioatation and transparency. And the definition can be completed by his unique
extinguishing technique, eliminating the structure with materials without feature, such as glass and acrylic and expanded metal.
steel_mash and 'Star piece Terrazzo' a material which he has invented.

This study examines Shiro Kuramata's design works from the late 1960's to 1991, the year of his death, the background of
his growth and the art and people who have influenced him. It also looks into the indigenous cultural background and his
unique memories and experiences. The study also considers his furniture works and interior design to read his languages,
properties of the materials and expressive techniques.

The study presents data on Shiro Kuramata and puts forwards the significance of his works and tries to lead the way of

the interior design by application techniques of materials.
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