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ABSTRACT

This study compares architecture with dress, investigates the image of transparency expressed in
modern dress, and reveals its modern meaning. That is the purpose for this study.
The study results are as follows.

First, purity was expressed with simple, white color which has not any exaggeration or decoration, and
transparent veils of wedding dress express clean and pure image which represents the original meaning
of wedding dress.

Second, eroticism conveys being erotic by exposing human body through transmission of light over
transparent materials. Eroticism expressed by wearing thin and transparent dress with body-conscious
line almost like being nude or emphasizing the sexually curious area in human body. The biggest
difference in this study is that eroticism is delivered in dress, but not in architecture.

Third, playfulness shows synchronism which recognizes human body with transmission of light over
linear, transparent materials or recognizes inside dress. Playfulness expressed with location switch
between inside and outside, exaggeration, distortion, and emphasis.

Fourth, openness makes dress atmosphere soft by putting transparent materials over opaque materials,
expressed separation from restriction by wearing transparent dress over a naked human body, and
expressed open and free image by expressing human emancipation and freedom.

Transparent dress expressed modern human beings’ sensitive desire for living with light and joyful

mood departing from heavy thought, and also open and free image which pursues for freedom of human
body departing from the restriction of human body.
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