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ABSTRACT

This sludy is intended to examine the common features of costume images in science-fiction(SF)
movies that deal with current socio-cultural situations by examining their themes and tones about the
future. it can be generally concluded that costume images of SF movies are divided into two patterns.
. one inheriting traditional styles constructed on linear progress. and the other based on dismantling the
tradition. This analysis is made through the research of actual cinematic contexts on the common
fealures of rmultiple styles shaping the two patterns of costume images.

The results can be summarized as the following:

The former is related with the future built up on the basis of belief in reasonal progress rooted In the
Enlightenment, reasonable plan for ideal social order, and strong faith in uniformity. So It shows
functional uniformity, disregarding wasteful competitiveness in consumption and luxuriousness and
clothing that has the aesthetic value of purity without emphasizing human body or sensuality are
presented.

On the other hand, SF movies, which show the uncertain costume image as the meaning of dismantling
of tradition, take up a rather critical view of assumption that society can move foward utopian future, as
it searches future images in the notion of hetero-topia by emphasizing pluralism. Consequently, as for
clothing, diversity and uncertainty in post-modern style are presented destroving modernistic dichotomy and

the assumption of Utopian clothing made in the notion of modern progressivism.

Key Word : science fiction(F4 %), image(©]v]A]), utopia(FEH o}, dystopla(t) AE S o},

uniform (g L A), indeterminate(Z&AA)
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