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‘Black-and-white’ or ‘Color’: Observing
the architect Kim Seung Hoy on the crossroad
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Not long ago there was a meaningful article in the
papers abstractly showing the frends of our architecture. Though a
short passage itwas, as it had an inconspicuous speculation about our
architecture in an overall view, fwill quote it below.

We live in a post-modern society. A six hundred won
sodawould be a good example. The era where the color orange meant orange
flavor and purple indicated grape has gone. Blue, yellow, pink, green.... the
colors that are emphasizing their artificiality with no accordance to nature, are
being bought and sold, making an image of its own.

.. children are ardent about these blue bevefages that
adults dare to take a sip. Shocking yellow, sweet pink, electrifying
transparency, these are surely a new particular contract..

Who would have thought that the color of beverages
would be red and blue that seem like ink mixed in water. These colorful
heverages has passed by the forties and fifties, accustomed to the black Cola and
transparent cider, the thirties, benevolent to the orange and purple Fanta, and
managed to make its place in the young market Nowadays kindergarteners are
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persisting their own eye-level and taste in choosing theirtoys.

Now in stock there is a H.O.T product made with pink,
green, blue. But there is no promise of who the color indicates. The child just
choosesthe color by his own taste..

The main point of this passage is that our society is
transferring from a manufacturer oriented, synthesized and
standardized world into a consumer oriented diverse world. In other
words, our paradigm is shifting from the nation of ‘same’ to ‘different’
Peaple in their forties and fifties, that is, the black and white beverage
generation to the colored Fanta generation in their thirties, and now to
the new generation preferring color blazed beverages. This transition is
a direct example of paradigm shift. As we are living in a society where
the manufacturer is obliged to do anything according to the different
tastes of the consumer in order to survive, It does seem natural that the
world is becoming ‘colorful’.

The paradigm shift that has occurred in these sodas
is now, in the late 20th century, happening in architecture also. ltmay be
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harder to distinguish diversely, like in the case of sodas, but a rough
division into ‘the generation of black-and-white architecture” and the
generation of color architecture’ is possible. The generation of black-
and-white architecture are those who believe in the identity of a uniform
and systemized architecture bom by the reasoning of institutionalized
people(these are the same generation favoring the sodas according
with nature. They believe that the signifier and the signified should be in
aone to one relationship). These people have a diagrammatized thought
on architecture. some portion of the architects have this kind of obvious
ideology. They nod their heads only when architecture is formed
according to their ways. Architects included in this category live his/her
whole life steadily, making obvious houses, without questioning, even
once, histher thought. They have never met the opportunity to think
above the ‘tamed meaning’ of architecture. Naturally the acquaintance
of the signifier with a new meaning different from the prevailing signified
was impossible to them. Their only Teason to exist’ s to seftle down on
an ordinary signified in a passive manner.

The generation of color architecture are mainly the
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young architects with high educational status or who have studied
abroad. They have an imperative conception of de-rationalizing and
have an extraordinary attachment to individualizing. So they
unconditionally deny the ordinary and exert their efforts into
fragmentizing architecture. Their framentizement or differentiation of
architecture is not produced on grounds of emotion but of logics.
Though differentiation that has lost emotion is anly mere rubbish, they
utilize this as an architectural strategy. That is why, in these days,
fragmentized architecture under the name of recuperation of
‘difference’ or ‘individuality is prevailing. Especially a tendency to use
architectural materials without any relation to emation while insisting
‘tectonics’ and ‘material character’ has strongly arose in this class of
architects. The reason of the floating existence of these architects lies
in the unconditional denial of uniformity and distorted taste for
fragmentized architecture.

There is ancther category of architects who deny
the simple division of color and black-and-white, but trespass the
boundaries and merge the two into one. These architects consistently
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question there architectural ideology. Also they have a confident belief
in what they feel from themselves as an individual with a definite
nationality. But these feels are not so clearly organized or rationalized.
When the feel is not directly transmitted to the hands but becomes
fittered in their ‘smart head, they feel enormous distress. They shake
their heads in uncertainty and denial of the outcome. This is why they
do notrely onthe customs and institutions this society has established.
These actas a restrain of the direct expression of their innate feels. But
they do believe in the innate emotion inbom in their bodies(in this point
of view they seem similar to the generation of black-and-white
architecture. Butthey deny the already established signified and rely on
its fundamental matrix). Even through failure of directly transferring the
innate feel to the hands, they keep on trying, in belief of its possibility.
This is similar fo the generation of color architecture, but unlike them
they do not hecome easily dazzled to framentized emotions. They
always edit the innate feelings and imaginations that lie in the everyday
life, into an architecture with new taste.

Considering the three viewpoints discussed above,
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Kizang Health Center has a peculiar character. Through these view
points the meanings and limits of architect Kim Seung-hoy can be
measured, and furthermore the meanings and limits of our architecture
can befound indirectly beyond this article.

Kim Seung-hoy is in a paint an architect of the
black-and white generation. He does not seem like the usual young
architect of these days, expecially for one who has studied in America.
He doesn't seem to agree to the assertion that ‘As | am a Korean the
architecture | make is naturally Korean Architecture’. It looks as if he
has a stemn belief in context and locality. This could be feltin his sincere
attitude towards the context of Kizang Health Center. During our
conversation, he expressed his interest in the locality of Pusan
repeatedly. Particularly he was focusing on the relationship of the sea
encountered Kizang-gun where the building stte lies. According to Kim
Seoung-hoy, unlike the flat plains of a rural village where regularly
arranged fields give an emotion of uniformity, stability, and
conservatism, the sea encountering Kizang gives a free and dynamic
image. And in this project he made effort to express this feelings. The
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triangular emergency stairways is fike an anchor piercing down to hold
the floating mass of the health center in place. A stairway holding down
amass trying to fly away - a very indicative expression. In this way Kim
Seoung-hoy is capturing his own quality of context. This is surely the
logic of the generation of black-and-white architecture. The under-lying
meaning of his intention - the anchor holding down a mass- is that a
particular signified exists. In ather words, itis saying that there certainly
is @ home where we can depend on.

On the other hand, he makes a total different
interpretation by slicing up the context. The entrance area of the health
center which faces the district office is formed into a modest two story
high mass in relationship with it. But he says that he endowed a three
story high form to give a dynamic impression on the backside which
interacts with the ‘smalf{actually he used the expression ‘extensive’)
fields. At this point he discards the synthetic context reading of the
generation of black-and-white architecture and attempts the
fragmentized context reading of the generation of color architecture.
The diverse method of context reading, conditionally responding to the
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context of each direction- north, south, east, west- of the color
generation, is manifested in the selection of material. Aluminum
compound panels, stone tiles, granite, exposed concrete, and so on. The
exterior finishing materials are so diverse. Also the interior finishing
materials such as, vinyl-paint on plaster boards(the colors that
unexpectedly appear onthe walls catches the eyes), ceramic tiles, sand
stone, and oak are also exquisite. Like the different contexts that lie in
each direction, not as a whole, are piling up on each ather, the different
architectural materials collide with each other. They have lost ‘taste’ and
just stand there without a soul. When the architect was asked why he
had done so, an expected answer was said. He said that if materials that
have been habitually institutionalized are used, the materialistic
character would disappear. It is definitely true that materials lose their
characteristics when institutionalized by habitual inter-relating. Thisis a
rebellion againstthe architecture of the black-and-white generation, His
intention is that he would rather feel the individual and fragmentized
emotion than acquire an overall uniform meaning by a habitual and
simple synthesis of relationships. But here we gain an emotion that has

Korean Architect 9909 031
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only ‘absentmindedly iberated’, but nothing else.

The building endowed by dynamics at fist, attains a
synthesized taste of locality, then is trembled by the fragmentized taste of
context. Also the all too many materials used in the exterior and interior
finishings are just gathered together without searching for a new way of
inter-relation. This makes the architects of the black-and-white
generation startled. According to his word itis the aesthetics of ‘paradox,
where different things gather together, not to make a new taste of
context, but just to have its aesthetics as the way it is. As such was his
aesthetics there were nothing much to say. It seems that is why the
building interior, functional disposition, and the positioning of sections
looks like the aesthetic of paradox also(There are things that are partially
right, but as a whole hard to comprehend. For example, the dispositioning
of the building that makes it look upside down, the sudden appearance of
an urban mid-court and roof windows on the third floor, and the office
placed toward the west).

tisimpossible to tell why this is here and that suddenly

appears there. Maybe this is because an overall view didn exist, but only
a narrow logic that could only react intermittently to solve the diverse
problems.

What is an architect? It is not one who produces
obvious and repeated architectural taste using tools that are only familiar
to oneself{He/she is not an architectural engineer doing the same job
over and over). Moreover he/she is not one that leaves heterogeneous
things as they are under the name of materialistic character because he
/she detests the taste of convention. Leaving diverse characters as they
are and not searching for a new taste is the same act as giving up
architecture. Wouldn't an architect be the one who cooks up all the
diverse materials to discover new taste? Especially one who cooks the
feel of the innate emotion inborn with the diverse modem architectural
materials to create an architectural device, that recuperates a new
contextin the ordinary. We could surely call one ‘our architect. Who am
and where shall | go? This certainly is the topicithat can be felt not known)
not only for the architect Kim Seung-hoy, butfor alf of us in architecture.
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