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15) Fineberg, ]J. Art since 1940(London : Laurence King, 1995), pp. 454-455.
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AgogH HHE 4 Stk
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16) Steinberg, L. “Contemporary Art and the Plight of Its Public”, The New Art:A
Critical Anthology, ed. Gregory Battcock(New York : E.P.Dutton, 1972), pp. 42-43.
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A 2 Fsde] Bael del ddekaw @ Ao, $eE @4 1 olmlAgol
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17) Ibid.
18) Ibid.



178 =gofasiiT Vol

N9 geldon 1L FU<ED 0. B FEA AP £ el
e 2 ABEY 58] el Fud) Y AoR FID ol sl
Sof clel mael BEMA B9 A, HUEH De A S0 Aol
oz nEHY Aoz o] 4N AR Yehle due YUk

7i99 ALk 3, 26 S35 4L A Y B4 AUU ERE B o

a0l v EX 0117“/\1 31«1 Efé"l HE} gdstns Bste] 224 EAl
Ao Aok 97ldA o Yok ae AFEe Ad AAE 7TEdke 7s £
gol B ¢ k. AL vz HAY onAES REE AFoEN I EHE Y
Bl o2 & F lon AEd did Rede gdo2A e Aol AF Al
el ek @AY AL ohd A& & F Utk 29 FAFAN 27 EHL
Ade] A4 ARE g FEAIE 9T o EFHolRta = Ao] H=
Pl s GG 2R HE AR EFox i

<
i}
i

t
ra

T 2047 37 33 ALY ojujx wge) FAS AT AR A
oA Awrna ok 2047 F7] Fsto EAL 1 o|HF vy w oy
o] FEIAUE AL T 4 Atk e o] ouASL FHA AHHHA A
g2l WS¢ BEsiEe] glon, E¥ duE FHE RAFAE Fed oke
toll Sojsh Aol AAH Aze) Aol o3 AL usty B =RoME of
‘l:r_ } ok
=B B3 St UgH 2 2 7k A2 =28 F g Aol
1 20A117 3719 Fa= 2d neH 2] ouAs} HAHolth depd T
1R ©dd FAlgte] 715 o] ohake AT ojujx|Eo] W
‘a—;— BzIE HolA sl olnAEe Pz} Wi gFAL
2o HAHgolgtm & 5 glow, By HFHoz Azt L

O
ox

fe wfe

rﬂtﬁ

i
wiL
~

2 ’OE
l_.

o2 K

LI
: £
rlot r&
Zf



20M7| %4 #&E2 AT Ol0IR| 179

bl Wgs BAs) Py o
B4, A E A Ade WS AEd W BAg AT A of

=
HE 1AHE ded] vFe Ao] EVbsditte AMIE FF4eE dus o o

>
o

18 29 F3 Ut}

= 2 ey Suiet 22 AlE o Eokll s Al fjaiMut of
| el del H2Z & e ugd Felzhe Aol fivke AT s
ddn. 7)ol Ad2 Al F3d EHEY Al o) olfoleH e
Ak BF S0 $2le HAAG A, vidE AA H3E HA g AL fid
T A w2y SdHA Alust o] AdiFeln nAdE 71EE sk ARG
B ARE HollMe) Wste] 24E weyke Ao Bok 7l Wolth

AR, o] F 7 E EdE fae oS 22 HFHU A =2 F 9l
o 204171 57] 33lellA olwix|7} Bdx} @M AlzE Ade] Hake wig A
AU 9EE Aok 7 A Age] nAFEWSE Fo dol Uk WsE
Uehis olmAes 7] o2l Aoln, ofd igoly oju7t ddiZolzta
dotb SITHA ojujz|e] WstE F 1 Jidolud vl & mdS i HIF

R GA] 7beskA] R Aoik EF Ak Aol sAHclee A @
A9 33k Fx7b sjAHole AR Al FEAHCEL & £ S AolTh

ol g9 =g T T 20471 F71 3l QoM oA EY dEE
Ide SHez nZsglen, 2 23 onjale] 43t 3gjere) o]n]A]
ARG o] ddiA AIZE RS wig 2 BAe S & F ANk ol
2ol 33 glojxe & 7B e Wil tYgd FHE T 1A Fed)
ol 3gjol “ehte @l @A 3aHA A aAE Aol okt bFd o
A3 BFsE olg VP AMdo] EWsATE 22y o2 ok oiE AF
o] 7EE A7 ofdl W =¥ I AV} A& F Hel gde A o
A oM <k Ao, weA o ARH 27 tiF o] A&Hoz
7 & 5 At a2z FildXe ofHE 204171 7] 3t} ofn)x]
AR S drdess dAe BEAY RN THsd WEoR ooy
A BF A 7o FEskE Aol 28F Aot

A7

=

-
N



180 =Fofizsiei? Vol

. i sl 5

(2T 1) S, ‘9 W el = (T E 2) AL, “Patient and Doctors”,
No. VHI", 2HHAQN 2} LIRLA0 A, ZAITHE, SXY
9lLtg), 198 x236¢m, 274.3x235.2cm, 1978.
1981-82.

| BN

(ZE 3) &2, 4D 280| Y= B, (2 4) detdiiz,
HHA LD BIEQ 1650.
@EH, 129.5%111.8¢cm,
1955.

“OlHIE 10M)”



20M7} w30 #EER2 esfat Ol0IX] 181

(T 5) B0, “dolAHAol gt (EE 6) OlOIBIAE}!, “&ig
Ol-MIE 10K ZAISI0 M2 TEB1"0| SAF ALK,
o1", Kat 153%x118cm, 1925,
1953.

(2T 7> =A, “BRIXE EHIE $iof (B 8) Adz}, “Avicenna”,
04, HHAO LS 2ot Aluminum Paint,
43.8X34.9cm. 1955. 180%180cm. 1960.



182 =Boj=3lei7 Voll

(T 9) W0, “&XDHE o) SaIsel Nl a1
Sotet TAE], 2F B 94X 147, 5cm, 1944,

CEE 10D 9IH, “SATII=S" DREXI0 20 ARSI d2Es,
58X43.5X8cm, 42pages,1980.



20M71 #34 #&EB2l B¥PAt ojo(x] 183

|
122
kKl
Ho

[

B3, fdimee] Baglr], , vzAL 1995.

Bj3], fzega ~da, | AY, 1995.

A374, Tatel sM = wg, | E3AbE, 1996.

Bl "Henri Bergson® L'Evolution Créatriced] VERd ‘F=2'9] 71, | o
=4 =23 A 247, 1985.
z*Encu Agjol2e] $§ A7-BEZ, HEIRZ, FE¢/FiE
o2, Mgt A =&, 1993.

A, W Fadivle] 719, AlEAL 1996.

AEZ 9 #©, THAY AP 1004 , =5, 1994,

T, TAAREANR, | SHEAL 1995.

o] o, Tdun&e] HA,, FHEWAL, 1974,

FFNS, 1978, 9.

Arnheim, R., Art and Visual Perception, Berkeley, Los Angeles &
London, Univ. of California Press, 1974.

Arnheim, R., Visual Thinking, berkeley, Los Angeles & London, Univ.
of California Press, 1969..

Baudrillard, J., Le Systém des Objects, Paris, Gallimard, 1968.

Baudrillard, J., The Mirror of Production, trans. Poster, M. St. Louis,
Telos, 1975. |

Benjamin, A., Art, Mimesis and the Avant-Garde, London & New
York, 1991.

Bergson, H., L’Evolution Créatrice Paris, Boulevard, 1948.

Briggs, J., Fractals -The Patterns of Chaos, New York, Touchstone,
1992.

Brunette, P. & Wills, D., Deconstruction and the Visual Arts, Cambridge,
Cambridge Univ. Press, 1994.

Canaday, J., “Cubism and Abstract Art”, Mainstreams of Modern Art,
New York, Holt, Reinhart and Winston, 1981.

Carpenter, J., “The Infra-Iconography og Jasper Johns”, Art Jornal,

Spring 1977.



184 =Hoj=sld7 Vol

Crichton, M., Jasper Johns, New York, Harry N. Abrams, 1977.

Damisch, H., L’espace et le temps aujour’dhi, Editions de Seuil, 1983.

Deleuze, G., Logique de la Sensation, Torino, Marigoris, 1996.

Duffrenne, M., Phénoménologie de L’Expérience Esthétique, Paris,
Presses Universitaires de France, 1967.

Eddington, A. S., The Nature of the Physical World, New York,
Macmillan, 1948.

Fineberg, J., Art Since 1940, London, Laurence King, 1995.

Genosko, G., Baudrillard and Sign, London & New York, Routledge,
1994.

Greenberg, C., “Modernist Painting”, Art in Theory 1900-1990 :An
Anthology of Changing Ideas, ed. by Charles Harrison & Paul
Wood, Oxford, Blackwell, 1993.

Hafmann, W., Painting in the Twentieth Century, New York, Praeger,
1965.

Hopps, W., “An interview with Jasper Johns”, Artforum, Vol. 3. No. 6,
Mar. 1965.

Jameson, F., “Postmodernism and Consumer Society”, Anti-Aesthetic,
Seattle, Bay Press, 1993.

Kimmerle, H., Derrida zur Einfithrung, Hamberg : Junius Verlag, 1992.
Kozloff, M., Jasper Johns, [Exhibition Catalog], New york, The Jewish
Museum, 1965. _
Langer, S., K. “Expressiveness and Symbolism”, ed. with Introdution

and Notes by Melvin Rader,

A Modern Book of Esthetics, New York et al., Holt, Rinhart and
Winston, 1975.

Leepa, A., “Minimalism Art and Primary Meaning”, Miniam! Art, New

‘ York, Dutton, 1968.

Melnick, A., Space, time and thought in Kant, Dordrecht, Kluwer
Academic Publishers, 1989.

Merleau-Ponty, M., Phenomenology of Perception, trans. Colin Smith,
London, Routledge & Kegan 'Paul, 1962.



20M71 0 @E) 2P Ol0IX] 185

Russell, J., Francis Bacon, London, Thames and Hudson, 1979.

Schilpp, P., A. ed., The Philosophy of Albert Einstein, Cambridge,
Cambridge Univ. Press, 1970.

Schilpp, P. A., ed., The Philosophy of Rudolf Carnap, Cambridge,
Cambridge Univ. Press, 1963.

Steinberg, L., “Contemporary Art and the Plight of Its Public”, The
New Art:A Critical - Anthology, ed. Gregory Battcock, New
York, E. P. Dutton, 1972.

Steinberg, L., Other Criteria : Confrontations with Twentieth- Century
Art, New York, Oxford Univ. Press, 1972.

Swenson, G. R., “What is Pop Art?” part l{Interview with Jasper
Johns), Art News, Vol. 76, No. 9, Nov. 1977.

Sylvester, D., Francis Bacon Interview by David Sylvester, New York,
Pantheon Books, 1975.

Tuchama, P., “Minimalism and Critical Response”, Art Forum, Jul,
1987.

Warnke, G., Gadamer : Hermeneuics, Tradition and Reason, Stanford,
Stanford Univ. Press,

FHE =o—FVEHREE Rl 7NV VXCTE ATT4V IR T BE, T
JLit, 1987.

BRIBHETF, 77V 2 -~Na (474 No. 727), Hi, RFREERE, 1968.

223, J, Chaos, 7k, , 2hjA, Ak o, FEAL 1994,

dedh, J, ‘49 @483 @9, ™= ded A, , FRE 9,
AL 1997,

Az, M, ™A AP 4, , AAE 9, olgdAdigin &9y, 1991.

groldutel, H., TAIZ g7+e] &y, oS 9, A3} 1986.

g4, B, TAYEEAL, By, 0% o, 8D, 1982.

FA-2m2 E. 71945 ol F ddiuled 55, , 2EY o, nlA) 1985.

regorz |, TSN &, , e o, 34l 1992.

ARSIE, R., T2di AL, , A97], H88 o, X34} 1992,

2"l N., Concept of Modern Art, "8dlu]&2] /W3, , A9, 7ty &
T ETA} 1995.

dE%

M



186 ZHEOIST Vol

Aol S, Surrealist Art, "2EAF w4, | ojuld o g3y, 1984.

X, T, "ddrj& 44, , Bl o, 439, 1977.

Fhdtiel, J., What is Art?, Tol&ol@ 712, , A9y 9, dA49zdgtn
3, 1983.

FAZEI M, Aay &2, , BT 9, 554} 1982,

7144, H., Derrida Jur Einfithrung, Tdglt}, , ¥rA & A3ZAL 1996.

E 2% F.W. 3, a8t 2EEAE; , TSI, 1994

guA 1. & 28A~ 1., Chaos - Making a new order, "EFo2HE9] A

Ay, A=z 9 18 Y9t 1993.

94, A, Togs Allgh, , HAR oj¥z g, 3HAL 1994,

w27 ], Geschichte Der Philosophie, “Hl214F 29t E5dFo]" “A
AT, TAkdsa}: &1 - 249 Ay, 249 o, olEETAL 1987

I3



20M7) 140 #8852 B5fEt O[OIX] 187

m Abstract

A Study of Time and Image of the Paintings
in the Late 2045 Century

Shim, Jung-Rhee
(ph. D., Hong-Ik University)

When we think about visual art, we can't pass over the matter of images and
spaces. An image is fixed in a painting space. If the image were posited in the the
river of time, it would be changed as time flowed on. Its image might be created,
rigged, transfigured or it might vanish or remain as traces. The image is changed
through the process of expressing them on the painting surfaces. In paintings the
changing of the image is caused not only by working processes but also recognizing
the objects. In modernist painting, the idea of space was important, but in
postmodernist view, the idea of time becomes essential. -

In this thesis I will focus on the matter of time and image of painting in the late
20th century.

Studying the relationship of image and time is not familiar because we had
considered the space as being more related to painting distinction than time. Presently,
the concept of space can't be divided from that of time. In Physics, they recently
called it as a united concept- time-space. Painting space also becomes one asking and
recieve the concept of time actively. Now in painting, time is no more a supporting
matter but becomes a major matter.

In the late 20th century, we can find many trials to catch the change of images as
time flowes on and express them as a trace through using verioty media. One of the
way to drawing the change of images as time passes could be seen through various
joint images in one painting space and another in the traces of one image. The other
could be done by using new media such as computer in the example of fractal art. It

shows the images chaingingof practically as time changes.
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- New understanding about time of this era has to be affirmatively accepted becuase
it reflects the contemporary cultural situation and in art, the concern about the

possiblity of it and finding new medias which has to go on.



