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(ABSTRACT)
Light is an essential element which make it possible

for men to see things, and its important for painter cannot
be too much emphasized. light has significant meanings in
the history of painting as well as in human life. light plays
an essential role in creating three- dimentional objects. Light
has not only spiritural, psychological, and formative
meanings but also in. itself in the field of drawing. In
general, a study of light and colors should be understood not
merely as visible effects but as something unconscious
involving psychological experiences and spiritual symbols,
thus, as a very subjective phenomena. The article analyzes
new meanings and roles of light in modern area, examining
ways in which studies of light has been performed. It also
deals with the meaning and effects of light revealed in the
history of oriental and western paintings, and their influence

on modern illustrations through case studies in order to

provide an opportunity to have a new understanding of light.
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2 dojz] 2YAE HER Yot o] THL xw9] AAE F Yeh
2 ok AAQ 9ug Ad YL FF 2YATE W ¥
2 AEdA 2 BHG) Aok 27t A <9 ARt e
NFS Ego malv Bste Ws2e] FHT ofopr]e o] BHd
A AR 289 93 171X gid dAQ] $8E AEH Fa
A A5 A3 ERY FHE oF S 24 3oy, W=
29 4FL £E2 WA Qi) o] BEE A} ERAA dhe
A4 Fohe AozA BAAY 29 ¢ FAL dnjge |
A MAE vF3 Ytk 15)

TG Fuias daaA2st 23gA oln] HAFHE FE) W
& BEsted oME YUIES $71E ol AU AE M
& 73 U o & B2 FPE) oA e SE BWINEA
U g}, o] ZFe] wjFold Ye o cjQle] 3§ £F& e
Z3o34 v AZA Yuha vt ol¥ X YBFEE AT I
Aol AP L e FWaz2 Yt 16)

ez ae 22 e Jelgd AdAd € A% 749

12) E.H.3=2{x A (Moi@AD), H ol o M2, gl p.215. (1983)
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@ 842 ALgE W, Yo o F 3] oo Y, aola 3A
o 9E 75 9y Fdsx Yok @Y 5 AU

(4) 9459 (Impressionism) 3] 8}ojA] Hoix & W} XY
AuFele Yol Auo uj3olE o ZEH Yo 272 1947] 8
S A2 74 Fag AVl AFFAREL HAAY o5
ol 2731 7o) 7]jo] AHAE 22l Aol ofle} A ofel
2 Wl 9y oldle] 44E Ade TANTA A, 279 9
AFIAEL FEAA BAR AN Aeds] WE ol5e)
2] AFL N2 ARG, QASAAEL F739 ojETiene
278ed BR2R 93, g8 RAANE P 2raged ua
ol Aol 18 FAHE BuVIEe) AV F22 YA He 8
dolg & 4 Yith. 280] 27¢ AL HBUE FAolNRGE
Y oz B30l SAe) AN Y. 2N FAATL Y
o] &3yt TR A, vk, B8 5 F2 aRed, 289
FE AL Lol ¥H, AHHE 459 olFTHRL AW Vo) ol
gode v 2 d4d ZEAG. oY 2w g e
QA 259 247 Aol AR TR FAS Holg 5 R
A9 Aol Q4FeE Yol AL 27ee 252X 1 Aol
249 4 & M&e%5ol ol HA9 neAAs BT A2
& vigAAY} BEA Jhe TRl UKD 1 RE AEES B
£ v]g&5o g ol gola} sck & Roln}. 17)

18639 "AA HAIS 7} AW s 18839 vhi)7} E& a0l
27174 2083 QAFRele) Fo BAARE Lol 37, P9 Ao
det. dRFe 83 oA E 2de] ow A A, & 3=
o] glow 13te] Ashe olo) ol olx FHY WANNN 37
s 429 Ao ¢ & 3l 18)

293 $ele 9 FRBEY TP A9 F3o) &% Lo B
A R AR Ao oa FAe FAFLA e AL
A¥Fod] o2y AnEz A7Ed. A4RY L HAre
CERPEEPR SR EREPIBEERECE R PEL
£ }E2A 248 R A9 3 YIRS TalBd] Fud
W, 8%, 3%, xF, $ BAAG0) Gerded, S Fol v
3L ol 42 st ok AL FE(I.Newton)2] &
Aoz ojn] Wy wad Aot N2 WS E 478 FARLH
A7t S SR A A AFae) A AREY 22)
£ 202 siue] WANTIE He Hew Aol AAEUPol).
ole Mm@ Aol #NE qUZ $AEN, o AT UolH B
W N2 olgste €480 Addoz Eisel P9 HIEFE
E 4 A 9. ok @2 We Yo RAE v AdERs
s Aol olAg AARTUT $A QNFe H7k50 A
Ag A vagule ZAgc Badu R, N2 Aige 47
2 Ueks WANRE AL A28 B0l AFH, 2o 2¢ 38
£ Ueh FE AL £ o] H3E ojn) 2] 2ulakx Alle ¢

13) {Remrandt), A2, 2K} p.75-80, (1977)
14) Harold Spencer(ed).{Reading in Art History I (New
York:Scribners)), p.149, (1969)
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gk ololze] ZF ol2E My BE oA AAHGen, 1 £ 19
A71d) olzd ZAEE, B9 FFAA oAl AgF. 28l
E2t229(E.Delacroix)d] slM AAx ez Fo=HAot o] &
F}g Aoz AI4F AL vz ARFIA St 2EL %
2 Mol J AY FEo] ol =& AW MAjztn A2 ol
& 4L A4FYAEd Jd AdAA X2 A Rl
& 43¢ Qg2 veln 2P WA R EEcA ¢43
Ao ojgjAe W& FASA =AUk 2PRE AL FA
Yx AlebA o] A E BF Aa)d ol giAd Fojct,

o]FA ¥R} Ro] ghAF Akl AL 145 A A)HE
71 d¥lA 378 2u)(C.Monet 1849 -1926)gt}. 2Hig] 3
Fo Ueld 238 R AiE oS WA A= ANFez
A% WA wAZd £¢ F de 03 viAlde] fa) i) of$- 3
A A4 glow xdn Held, Fedd H49 BAguE
0% ¢Exe FHE =74 ¥ Q4T g FAY ¢E
2 Yajof S8 W& TR FFRI oS A RHHUA A
ojt}, o1 % FFo o) Ve P9 B} JAQ Yol &
3, @3 F03e) #A, 3AEA Yujg AQ 2L A9 AgAz,
Y3 A Fedte A%es A A4 A8 9F oA
383 948 AAsA 2o

. 8oy {2Eol Mol e Yo Eat g

Aoy g 2EH|H L ofirix]s] g RH/EE TN &
7 A A F2AE =ded B =¥ 71geln v
1A 53] FANAYE F23] F7Eo] g W i@ 5714
3 3u7t B2 A7ked] AEAA RejAe AL ddd #ud o
@ Ao, e 85} 94 Yo] & AT 2 434 s
ARA3 Aol Fa AREANA 2 33 Y& By oA
33 A Aolth, WA old Foxe Lol F@7|Yo] F2 Bol
Hehte A&} T44E FAZY W) de2Edold BEE
T 278 FHdA B W] f3ts} dn], a7n F4
3 A ALY & 248 RI1Z

1. &%

1-1. &E1 (a€9])
* Theme: Franz Listzt CD cover for the Great

Composers series. 7x 104, gouache.
* Thomas Blackshear, illustrator
AF12 Franz Listzt& 71'33e CDY BA AR & 4% 982
Edojdolct, ukx] sheputxi oe] FA< HgdvlE E4sAE 3
€ o] 24dte, 2@ 59 B A JET FUEE AN
2y d2d s7tERn v Addeln AR Wz e 3

16) J.R.Martine. p.240, (1977)

16) %2 p.247

17) 2HK A (MUokae) ol#l), M, XU P.150, (1994)

18) G.#OIEX.(1955) (TcigBMAD, M2, 2XA} p.6, (1972)
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T4 w23 A9 g adz AdE F& 2 =742 94
£,

@ 25 gl B3}

o] ZHEA Y& oo glole EAY + gl Adolatn &
o} o)A e oA W Listzte] 42 12 vjA3 1 39
o I AZ 22 o5 A AR Ut oL AR AT
A9 Aoz 1 AdHAeln F3d oiFe] A2, AUAA Yo &
2 AdA Az ek of TN BaRe e o) T e
div]= H)B 24 (Tenebroso)18)2 AR eH, ol ded 3
gtel dulsh obd, BEF o] Ff Alole] ol =g E 23 iz
g Zte Aot

@ Yo s 333

o ZEAA ZsA WA FAL 3L FiHE F&EA AA
8 &, o) e A28 YA s ozA FAH thie 4
o] FYA UHoE ¥t AAH e T A¥E F32 At
A FhediR] oof o) AFSEIRIY o] FAE E3) A U, ¢
ZEolE, & 22 e EF BYAtt. 19)

@ 4

AGFold Jzdste] P4e] ngA L a2 A”stng & o] ZF
£ As9 3 ncke Astn AU YU E oo o] EHE
AL i},

@ 373449 9vig ol

a7lef depd R F 714 485 FA £ dvke £+ 3
. @€ 4L HF Y ] 2 shioln gE st dud
+47te] AUt YA @ FAAAE gAlsta e Roldh

¥
¥

1-2. %2 (292)
* Theme: "The Young, The Rich and Heroin.”

16x 174, watercolor.
* Gottfried Helnwein, illustrator
@ 3HAY Hof £
o] ZAFA AiAY R AYF 2R 2 ¥FE AA s A
@2 Ao Bk J5d o5 ¢ agARe W WS A5}
A4 7] 2429 sEAE, Avke Ul o 98 de 9
£ 343 Fdsto] QB YATE deled FYsGe RS B
A&,
@ 99 ¢y 337
o] a1gPojA Yehd o3t FUFAL U9 WPE H &8s 742
Nede F5dA L2434 U719 B E A I £2F e
A7lol @ AR AsE L2 YTz AdLE Bd
3 QA AL Foldtn Y,
@ 44
o] ZFo)A ALSR A F2 Y LES R AR A7
S euz g &Y g gol B3 sle 1] 9%de v F
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A AMste PEE FARSL Qe Aoldh JJE X ¥x T8
B A7} di g AL sk e AsIEd 3Fe 27] 2
242 ggelM 1 29 FotE & A

@333 g Y

9714 UEhd R o}3AY vl WEL oA, o] HES F4
9 o] AHsHA B ickn Bohd, Y& vige] 58 Fe
A4e FRIAA de AR AAE e & F A R
ojct. FAld) Hm g FA & vpek] =HH FolA o] FefE A
371% de Aol

1-3. #¥3 (2¥3)
» Theme: Self-portrait poster for exhibition of

Hlustrators. 74+ x93, gouache and colored pencil.
* Richard Wehrman, ilfustrator
@ 3R R Azt
o] AFoMe Q] He AR} vl ANHog AA 7o}
yehizn Qo Q189 942 FAME +43 ¢4 ¥A%E 333
22 YA ¥F3 Y B, HEEY] Bdsts 28 F3E 4
4A130t
@ %o} B33 333
ol 2 e Zda FA HjFoAn Yt 4L 43 5 AgL
A Ue dEwhg A 2447 oy @ FHe Ede ¥
o] Po|AE @3 Axde 48 ¥
@ 44
of g A M e FZ i Jdoz APH Mg WY
oM FHQ FYUHIE RelF3 lv},
@ 343 e Y
7149 4L F2 g3 e U8 AE gAEYn & &
k.

1-4. &E4 (2¥4)
* Theme: Promotional Mailer. 18x26, mixed media.
+ Mark Smolin, illustrator/Art Director/Designer
® 2AQ Yo} a3
o ZF Al ¢ AFAMNY AN Lol Ay} o+ AHA
22 #3o] yeh Aot FEe) AL oFL JrFoz g
d2THe 34 F4A7)e 98 FYEd
@ %o ¥y 32
& FAdA Eolg Hl3a Y& IAEY 29 F79 FIS
HREA AN Fa A8 AARE BE ERolA e ARE
AU i
L]
Y 34 FEAE F2 4IW fA4Me], FULE B5E T}
i o F-& Mo AMFo A AdE FAKE AES FAANA €

19) Michael Kitson. (Caravaggio(New York:Harry N.
Abrams,Inc.)), p.8, (1967)
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o £3 ojs} 298] SR WARE FU P E o8},
@ 4449 grig) o
2 87t anAl 24 vheht 9 g,

1-5. #¥5 (2¥5h)
* Theme:illustration from a series of teacher
guidesto spark
interrest books for youngsters.30x40, alkydon
canvas.
+ Paul Micich, illustrator/Designer
@ 44 we| Azt
o] AFA RejAE Yol A Ade, FE HFoR
Ao 233 e BE&S Z287] 98 Mg 9 &
Hell 4@ olgol 2AA Foid FEY FHE 2 9njE ¢
W@shE Fo)7] wZelet,
@ 49 By 3
o] 2N AAEL A, 3 E& WA, 28x 8732 o F 3%
A Agsted 7S TEoR Y. EF FAY FAE FH @
Aoz o] AANS AAGLEN T FolzE 8% @t
@ 44
o] g AHEE A =@y, T84, 24 JL 24, ofF FL
4 Fog oA, WE i e FEE 4] o] &9
L e@doz Ay W 47t FeA e FEeg 2455 AL 2
Moz Adske W 43T AT olH S AANE B8 A=
dujg} g3ty o] 2N o At & FUHAE vehin gl
o.
@ 3429 =79 @
Aol £3 gl FEY Hu|d E& FUA/E Zeldd 2dH A
Aol AR E FAALE A doh. - A2 viFa Ye
9L nYF 259 FHE AAE, o dert AHd Bzt
= 37 234 fE8 W gt

2y
S

k!

2-1. 3E1 (296)
« Theme: "Dining in Paris.” 264 x18%, ail.
« Paul Olando, illustrator/Designer
® 3H4d L9 &3
o] ZFoMe FUAQA R Bt IA dehdA gou Y
Shol Sl @AY Rgo) FREG oA AdPoEN FEAoR
o AL 3 g
@ Qo] whaka 33
A4F9] 34FE o]ofilko}l A9 Al
@ 44

19) W.Schone, p.136, (1954)
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o ZEde AUAY W %, AL ¥, 233 YFY FHA
A9 Re AL glov, 28 58 AAde v f ddd 4zE
Adozi Add wWFE FA%R Atk & =P} Ao} Y=
7t & A& AgElo Yol & = e AL HHAM e,

-ol& ©A A o3l Yo} F3E BHAATh: HolA A3F9

o 91g 2] B & 4 U ol
CRELRELEE!
WA 43A A AAE PR ¥ 5 Aok

2-2. %2 (297

* Theme: "Swimmers.” Promotional Mailer for
show of paintings.54 x44, oil on canvas.

+ Christine Walker, illustrator/Art Director/Client
@ 3dH we] 2
golN AT HEH AN E o] ZEF GA APAHY ¥ Y
& A9 et g,
@ o ¢y 2z
A9 JedA gert,
@ 4
ol ZAFAME FAAQA wriel W, AAAA W, a8l AFF U
o Y& Al s, A8 ¥ ue $3NE $HFoE BeFa
itk & §lofl b2 wiAbge] Ase opA o] HFoAg} o] B
Adu g AMSAT 28ln a9AA SRz 9 Adeas
el F3& 293A /A & F2 Yot
@ 3339 ol W
AAAY 2v) WL A9 EEHE A et

V.43%

2 =28 Yol oul sl aye austel 24 Ag, vaa
83}, 383 QgFele) o 2A7A AoelErt teht At 1
WASYS AvAos Ana N 54 BIE GAF olis
Ak £¢ 29 Pe] 5451 L3} A WY L2E ol
o 9611 2 ezt ogA Agsa deAdl BANE 49H
AFENS FH AU AGUHAD et 99 R
YRR B8 Fashl dARY BE ge) Tdd U@ N2
A2e) £ 27 AT Qo] 2da2 AIsen, of A7l bz
& 482 9o E3b, B9 PRI FAY BA, AAE 5
29 BHd 5Y, 393 FARGE 4PH0] Rl ¥ Fo] A
gHo2 ANAYTHE Aclth, oldole Zobd 4 YUY ol @
Rl A Fdold BRE olF vk Aol ol=¥ FhehRA L,
U2, JUAE F9 U5 28 sl HALT 190 @
he) @4Fsle) ol=d el Eske A FaAcln AYAIRR
A9 Holt} ol AU e €48 434 JEeA ==, o))
& U449 HSHE R 204719 obest, BRFS, 293 Pl
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of o274 FANE YL GH 2. W vlE Fa%
27 94 Ro &de] 2R FREA gE 54 AA9 1HE
AN E a8 B4 dFoz et st oA Yo AgAe

ov} 2 ARG ¢5aa ZEE A 71NE T BE 342 |

2% A4H oz njeAE FE4 Uikt 29U o5 eaEd
oldel Aol BAZ YO olM We olHE Fad B Aol
M 2 Y€ 97 92 3. 4 Ye2edo)de] ek e A
¢ 71 0 o AuAest Gus o|foldd AFAQ B 3
4 ARE AQad 29 4949 23E 83 Haka U 24
& ge duA Byl sElsel HAS YA B 2RE Yo
£ 2843 $4¢ o8¢ 53 ololA Welen Utk We o
S AYAE B ¢ Aoz BUIEY FR% 042 AF
A Azdatn g, dde el Aol 3As) P4 e A
2, A8A 4493 990 A $AE 922 329 + U o
AAEHolMe 2B A ALY ¢ JUES 85 U 2 4
Sl 4l R Fozx YHAY WRE AFH 12 Roln

«Eagd

1) &4F A (A48 4 8), Ag, 934k (1967)

2) 2y Ao A A3g . (&3 9E), A E, €34%,(1991)

3) v A, uhF (). (L. 84), AL, 718%,(1989)

4) 23 A L3 A5 (QAFARE), A3, (1975)

5) Y.Itten. (832 o]de] MAE), &Y VY. M, (1976)

6) H.glole A (d&old T/, &4F 4. Mg, SRHESAL

(1976)

7) EH.ZE2A A (M2, 3 2 9. H&, 4517,(1983)

8) (Remrandt), A&, AL, (1977)

9) G.57Ul B A.(1955) (U SAAD, A&, YAAL(1972)

10) Michael Kitson. {Caravaggio(New York:Harry
N_.Abrams,Inc.)), (1967)

11) Conrad G. Mueller(eds.) ,{Light and Vision
(United States:Time Inc)), (1969)

12) R.Arnheim.,{Art and Visual Perception(Los Angeles:
University of California Press)), (1969)

13) Harold Spencer(ed) .(Reading in Art History [ (New
York:Scribners)), (1969)

« 31038

321, Thomas Blackshear, Franz Listzt CD cover for
the Great Composers series.

8|2, Gottfried Helnwein, “The Young, The Rich and Heroin.”

183, Richard Wehrman, Self-portrait poster for exhibition

of lllustrators.

1%]4. Mark Smolin, Promotional Mailer. 18x 26, mixed media.

85, Paul Micich, lllustration from a series of teacher guides
to spark interrest books for youngsters.

126. Paul Olando, "Dining in Paris.”

a&7. Christine Walker, "Swimmers.”
for show of paintings.

Promotional Mailer
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