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ABSTRACT

Creative spatial production in Environmental design relies, in large part, on the artistic talent of the
designer(s) that is applied to the design salutions or schematic plans. This study proposes the importance
and the necessity of the use of “Plastic Arts” or the technique of artistic manipulation and definttion of
space in Environmental Design studio programs.

This fundamental design approach is currently lacking in Korean design studio programs. Moreover, the
current trend of interdiciplinary design (that is, between landscape architecture, architecture. urban and
environmental planning) emphasizes the importance of such techniques. “Plastic Arts” techniques can
serve as a basic code of comunication between design disciplines and can in itsell be a common approach.

The method of this strdy is based on the empirical datas, that is, the educational performances which are
execuled in Landscape studio programs of some Korean Universities. The results are summarized as
follows ;

1. The program, “Plastic Arts”™ Should be included in the basic organization of Landscape design studio

programs.
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2. Unlike France where “plastic Arts” program is implemented through out Landscape Architecture
programs in korea, “Plastic Atts” should be intensified and continued for longer period of titne for
students in the mitial years.

3. In creation of “Plastic Arts™ programs for Korean Landscape Design studios. the traditional and
contemporary values of aesthetic of the Nature should be taken in consideration.

4, Tn order to confirm the necessity of “‘Plastic arts” program in the organization of landscape curriculm,
more studies should be done, with empirical datas.

Key Words : Use of “Plastic Aris”, Environmenial Design Studio Programs, Interdisciplinary design,

Basic code of communication, Common approach.
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