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A Study on the Relationships between Eastern ideas and Minimal Thinking in Architectural Space
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Abstract

This study is on relations between minimalism, which is one of important theme in the contemporary design, and
East-oriented speculation. Minimalism, one inclination of neo-modernism is characterized by Essentialism. That is connected
with East-oriented thinking, especially Taoism. The paradigm of contradiction and paradox replaces the paradigm of rationality
and the law of cause and effect.

Minimal tendency is appeared at Modernism in 60's and Neo-modernism in 90’s. The differences are originated with their
manner on simplicity. Minimal tendency in Modernism is characterized by ‘less is more’ and that in Neo-modernism is by
‘more with less’. The minimizing strategy is not considered as means as in modern age but as purpose in neo-modern age.

This paper explains minimal architectural space as spatial problem and recognitions on that, not as the figurative problem.
Conclusively the relationships between minimalism and castern ideas are represented through the boundary and extensity of

space, void and solid, de-formalization and Essentialism.
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