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A Study on the Theatre Costumes in the English Renaissance
-Focusing on the Period of Queen Elizabeth | -
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Dept. of Clothing and Textiles, Chonnam Nat'l Univ.

ABSTRACT

The theatre costume in English Renaissance which is scarce in its historical materials can be inferred
and imaginarily reconstructed from classifying it according to the types of theatre costumes and
considering its specific form in that age. The history of fashion could be also approached in the light of
theatre costumes, and it might be some help to the present theatre costume. Thus, the purpose of this
thesis is for contributing to the study of theatre costume by inferring the English Renaissance theatre
costume, from classifications and research of its pattern in defail. This thesis consists of the overview of
the periodical backeround of English Renaissance, and then analysis of the stage surroundings at that
time, and classification of the theater costume according fo the types, and finally. inferences of the
patterns or forms of the theatre costume,

The theatre costume in English Renaissance can be divided into these groups: (1) for foreigners such
as Roman, Turk, Spanish and Jews (2) for supernatural beings such as a nymph, god, goddess, ghosts,
and witches (3) for professionals such as a clown. a clergyman, doctors and senators (4) for cast of
animals such as a lion, a bear and pigs.

In the Elizabethan period, theatre costumes were used together with Elizabethan costumes on the
stage. Generally, the theatre costumes in the age were typically made of very expensive materials and
gorgeously decorated with gold and silver embroidery, and spankled. It was for the purpose of giving

spectacles to the audience and compensating for the poor stage settings.
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J. Campbell & E. G. Quinn, The Reader’s Encyclopedia of Shakespeare, New York, Tokyo, Crowell, Toppah

Conmny 7 108, P06
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S#45 29 452 (Philip Henslowe) 8] 33 &
HAl el A, FAle) FAE o UERG @A
T

¥ B Q7 2F JArkee] 99 3] 2

£ £ o

1) f=<le o4

=l ggez Hrlele gad Ay ¥
T vkAlY) A4 T (scimitar) 2 X2 W e BT
A &l (turkish bonnet) e} Bl RF27 ¥
& geURE A AUk ok 1504d @
78 (Henry Peacham)e] 1% Shakespeare 3
‘Btol B k= Z U7 2 (Titus Andronicus, 1594)
19 179 &5 A A8 Q87 22 oies 3
A (TE 7, F=F)

ot

<
o

=

(3™ 7) Henry Peachame| 22 AMlelaxiof & ‘Tius
Andronicus’, 1594, 12t 15 Zd A3, 20 2
OLE 2o[an) Ef7(ele| 8|4k Elizabeth Alchel 2|
o EE
X R, A Foakes(1985), P.49
g 29 7.9 B35 M WA AFE 2rglow
gAY 2riele] RRINE BeFEu, sher)
draperyell 7t & EC‘]Z] B7] W Foll <to] &
& 9ol Aot FE RYAA shgwe] 7w
kilt(=AE Rake] ’z}z}% 2 bR 9lA B
otk &R Madls YA 3L 25 A7 2+ buskin
£ M Ho=m Ho} A o4kl k3 kit
H40E M40l ¥ B TelT o) So] Zaol

41) Allardyee Nicoll, op. cit., 1970, P.406
42) V. M. Roberts, op. cit., 1962, P.165

A (2o 2 39 toga) & FEX ZE L3}
Atk 53], 19 7.9)= Elizabeth Athe] &0 gle
T8 7hES B8 A BET BHAES g

A Aie) A vhat €4

L= A et ) R B
RPLB 2 Al e
o] U2 #E3tHE Aotk
o] 942 'wiu2e] ARl (Merchant of Venice,
1596-97) 1 'gabardine’®|#x EAIHS U= Ao
& Hol I% 9.8 722 A AE Hele o4l
£ o= ALY

(3 8) 17M|7] &2
&A : Lucy Barton(1935), P.215

ol olak HE2T) slops =

49 24
TS Y4-E Henslowed 7159
2)51 R “Junoes Cotte’. ‘Sewtte for Nepton'. Dido’s
robe’, "Antik suits’, ‘Daniels gown™® F3} ‘Bl E'9)

9% Prospero’t #83 ‘magic robe’?, Ale)

ETEER

Sk

43) Michael Hattaway, Elizabethan popular Theatre! Plays in Performance, London, Routledge & Kegan Paul, 1982, P.86

44) HE, V1



(38 9) 1647 2eie| e o, ofel olat
Gabardines frefel E72] iz 2
X :F, M. Kelly(1970), P.101

‘white robe’® o}EZ A9} “fire robe™®, 249 o)
H2 ‘robe to go invisible in, Eoll Ro]z] k= =
B Zo) vk o]FolA Junces Cottel= Jupiters)
ohfiel Juno7t A48 o4& BIE AOE Juno:
AE Fol FFre otk Elizabeth Altfo] Fjo
ME o] oMol P& FAM CotteE 53] Junoes
Cotte®ty BRo™ AukE) JAle) ooz s =
FAEY ol PSS odl WHY AUAXE
B2 gkou} &Y FolglE Inigo Jonesd] £

Al T ¥ 1034 AN Pelz Az
Inigo Jones= 1747] 271 24 71939 2o
FA7LOIAL o4t FFAEA, 1605 @58 1613714
o 219 Zgo] Zte fule A} MAAE o] A=
Elizabeth &% AM¥ James 14 AlThZ, & Q7oA
DFIA 3t AlE Holux Tt T Al A7+
o2 vl 7pE o]n Hlgo] Feol EE Fuje)
de JNE ZE9E 7Fe4e) ¥7) Wi ek
SHBIA gk Rojui A oabel 2lolA Jomes
of dARlE I difEe] FA7A BEH 9
2L ZEEA gaEe] deiA gaje) FgelM =}

gz ofp

45) 'dl7] 8A, IV, ii, 81-83
46) ‘A olokrl, IV, iii, 29
47) ‘% g5 ¥, 1, 4, 186
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FANZ AG8NE lBYe Aoz 4y
1% 102 ¥l &&(Ben Jonson) #F ‘etE9] siu
='(The Mask of Queens, 1609)¢] 53¢ Pendicilia
B 249 oielw O7 11 %A 22 Fvte
‘242 4x W2 (Oberon, the Fairy Prince,
161Dl 5288 899 F29] o4 By
ok 2" 10.9] 9AE 4AE wEA =l
HEZ 2229 YE(hip-bone) 281U o]F
AEE HE3900 odde TaE =go)Ha

B 24

[

(28 10) Ben Jonson &, “The Mask of Queens, 1609
EXHa|A StES(1992), P96

(3® 11) Ben Jonson EOberon, the Fairy Prince’, 1611
X EH2[~ SIES(1992), P96

Q) WA, Aoame] SR vehd B9 A% T, olgeiAiety qeky Malere=E, 1988, P17

49) )~ BEE A, 494 9, op. cit, 1992, p95
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ikt

Tz Aels 28 F9 F
13 11.¢] Oberon®] €442 ¥ H
A8 AE(2AE Tk G2 g &2 vpA)E &
2312 oj7fle] ol FEI Ut medl=
¢ 103 418 72 27 A2 HaAE X
dold A9 i} ZehEe] ez Helch
o] QJAEL A fAEE AE TUE LEYelY]
o Eof A zte] At vlLo] ERAE AR ALH
o, Elizabeth Aol olet fabgh Zetde] o4
o] & =3 L& ZAAHY EA FL 1Y
olL} Zrjlz 7+ 9=l P AEHUS AL
2 AzbEch £g M AFF 239 Fo] Y&’
o] Bo]z] g= Z X '(robe to go invisible in) 7t °1<t
e gy Ao PzrEch

=iy

3) A4 444

A oAezE AZ9 o9e] ‘Senator's
cloark’, ¥ ¥+9] ‘Judge's gown', Fel 2418 ‘red
gown', 449 ‘canvas suits’, 3+¢1% "blue coat’ (L
¥ 12, #&F), B9 'EEEEE A 2 4
(29 13. #2) 5o AT st o124 ¢

(23 12) Robert Aming| siole|at &ERBE
“The Two Maids of Moreclack’ 2] ZAE =E
2} 1609

&% R, A Foakes(1985), P.97

50) M. Hattaway, op. cit,, 1982, P.87

(2 13) 13400 2Ye| EYEE MEf, SAHE BE
2lgh EM2 2%
Morris DanceE
el et FAL

=X gal~ stE=(1992), P37

Ao BgAd AEAY AL AgAEE AoE
sl

5¢lel o2 FA e vlfe)zl SRR 22
E o9l (Robert Armin)2] ‘The Two Maids of
Moreclack'(1609) ol 4 Armin A31e] selel 9%
2 5248 o] 83 ‘blue coat's] EHI A o}
B 4 ok 19 129 ©) E#stE TAEE THE
71 98 AL R, AAsHA &2 o4S BT
lew o] aAE Lo 549l oitd] #3 B
Abzb slch 1 WEE 2R e At

John was a very fool that all man knows:
Flat cap, blue coat, and Inkhorn by his side:
A nurse to tend him, to put on his clothes,
Yet was a man of old years when he died.
Two staring eves, a black beard, and his head
Lay on his shoulder still, as sick and sad:
And till the very time that he was dead.

He halted with the dearest friend he had "

o] W&ol &t FAFA F(John)E ‘blue

coat'S #8853 wad BEAE Qo FEdds

93E BE e 47(inkhorn)P & BT He

F& 712 JEE BAEL ith A9 2¥ 12.9

51) R. A. Foakes, Illustrations of the English Stage: 1580~1642, London, Scolar Press, 1985, PP.96-97
52) inkhorne 93g ©E L 2L welt Aoz FgRAE AFS HlaE FHeE d,



B3 §ALSE BEAROlth, Elizabeth Althel= skl
o} AMET S blue coat's FHEEATH
2 se Eojels AAHEY A¥ES FHIL
S 5o ey s
B9} GAre S2HE HEgeh EAT] &

B 13403 ¥4 9 FA 4tstel BAME UE B &
el RAeHId 13.33) D2 Ade
F7Ee) BAME Fie] B2 (coxcomb) ] FeA7h
FABIEZ SA9 F RAE JIHE L 4
4T ARE 2o B AL 4F g
o] (King Lear, 1605-6)e] HAME Fue] 2z}
e 712E 2 oS 2

3

Fool. Sirrah, you were best take my coxcomb

Kent. Why, fool?

Fool. Why? for taking one's part that's out of
favour.
Nay, and thou canst not smile as the wind
sits, thou'it catch cold shortly: there, take
my coxcomb.
Why, this fellow has banish’'s two on's
daughters, and did the third a blessing
againgt his will: if thou fellow him thou
must needs wear my coxcomb. How now,
Uncle! Would I had two coxcomb and two
daughters! (1, iv, 94-104)

o) Iie W 27 2= Hel o E&7ck

) o Toluk, Zhol?

L EZ? 4717 gl Ale) #E =Yzt
a¥A.

a8tz vhe B Bl @b e

[
=

I

ofd
i
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7 2eW 292 2707t B1 BAE, AL 2
g wohzt,

old, o] Al F & Wl ¥X A
oA v gle FEE WHASE T
Y o] Atgtel #E wEtAE W 12
sofgk gk Tgolok owQ, 2] obAH!
el A% zte] F 7f A, Bk Ee] e
\ godT

3

Frje) o)s} 2 diakz Zoige] Aletgl +
7 ZE AL T AHE 25617 st
™9 ZZ(coxcomb)dl WAE ‘elg)d Lol
e A E o8¢ FHolth AvlL Flol(Kenneth
Muir) = coxcomb® cock’s comb' -2 ‘fool's cap’
S8 FAatzrl, ole T4 Fhe] ZAvE A<
B 2Rol gAx¥ Hy A Heled 2L &
& 2ato] AANH coxcombolBe EAE s
2g Jrgny g™

e g EvidA At o4e U
AE3HE AeE etk HukstE 1¥ 139
o] 3Feie 19 14, 159 A FHE vlId B9,

oft ofd

(123 14) John Scottowerk?t 12! vi2 Richard Tarlion
o] 2 1588
#7 1R A Foakes(1985), P.45

33) Luey Barton, Historic Costume for The Stage, London, Adam & Charles Black, 1935, P.218

54) YE-& Kenneth Muir ed., King Lear: The Arden Shakespeare, Methuen, 19722 Zxstiz $22 HY

& GF, glolg, FHEW™AL 19888 TR

55) coxcomb& B Apd|A Alde] HBFie] Exl HAoE,

AT WKererte Muit ed., op. clt, 1972, P33

o

I

. o]

5%

r

QerHoz elde e FAsted gt
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(TE 15) uf & Wiliam Kemp2| Zi2l4t BERE,
‘Kerrps rine daies wonder'2l ZAE FEEL 160
&% :R. A Foakes(1985), P.150
a9 139 g2 wBrh 27 Heel 32
(49 & HolA FethPatz Qe Wa
14, 1561 BAHE 4EL ofv) 4Fs dAd 4
g Yedn ExZ F2 22 Aok 7 AAE H
2347 glol Fol @ T FAY U T
Zut Qare 3% Aol B Iol A Wi
7t HEHALT A 2A YT ED dotgle oim
SR T FAY 94g AT Frhe) ool of
HrAs fEER @y dEeit e JH
ofe 29 133 22 4E 2 RAE 2T T
Aol g #gaAY 28 14, 159 0 9E
AR WSl ol MAG FA Gl
gAH pAS FURA B2 o) FY £2ET
2 A Aoz 4REd,

g
a

©

FEY N
vlrlgo 2 89 9L Henslowed 5% &
AEE BY, 948 02 ARd s@7xe &
s7 od7]o] 229 wlelwt o Hrtatz Yok

o s o

ok) o,

;%

56) Lucy Barton, op. cit, 1935, P.223
57) V. M. Roberts, op. cit,, 1962, p.164
58) Philip Henslowed] ARSIl 2Ale] wul4

W 9 x|(Henslowe's Paper) &4 @ale]l Aol Bet AFH Axe Buolrh A4 9 dae

Dulwich Collegedll &= o] qith

gepd 94 SEe] 9e AT FF Wy mely
e ARe e ALT 29 B & 90

wrAloll Rose 7. Fortune 7%, Hope S%4

%ﬁ“—?&‘ﬂ Henslowe 2] ezlx]S%ﬂ &ty o]y &

Z2:8) “The Admiral's Men' S5& #1321 15083 4
¢ 390l Henslowe?} FH&
2R ohgs 2

¢ 712 dstd o Fgg FRYY FAd=
Shakespeare® @7 VA (Henry V, 1598-99)¢]
TaE -‘ﬂi‘l‘ Z49 #ol2t A2 A TER
249l %' (Robin Hood and His Men)dl
=48 23S % 699 34 ZES AY
Mariong 98 =4 71¢ o] AAo® Marlowe
2} ‘e s ' (Tamburlaine) ol 288 T el
29} wra wylog 2 2ek breeches Fo1 UM
28 ¢ 4 gik o) sje] Marlowe® 'Hg 28 ¥
AF(Doctor Faustus) oA ] 3] 228 &) 2~(Mephisto~
pheles)7t 4ALAT & EYE MAALE F
AR 29 7b2(29 16 F=)F 6§ 7T
(Cavendish)2 98 32z ARE 94, #H+
(W, Pam) 2 $1g &9l o, F2F7t €9
Wk ATz ARG o4, FAR o8 ¥ 44
A W v Frg Wk 7hg 8, 24
A AHFE AHG SEHE 48 2
& jerlin® WEE, 4L b F 7150

o] YAEY 7HAL BAe Fol7] WE
&3] @AE7lE olgAR 712e fsbd 15973 5
9 49 Shakespeare’} 6058 Fa 19 XL¥

r

fu

ft
*‘?ﬂ Y Ay
—‘l;g;u{lm

o -

O

Ad

A=g= e ol(Edward Alleyn)ol Al 448 Adta 24 Fol Sl

Alleyne] 9%

59) W. Greg, A. H. Bullen ed, The Henslowe Papers, 1907, Ms. [, 30, and Appendix [ PP.122-3 A 98 Diana De
Marly, Costume of the Stage ! 1600~1940, London, B. T. Batsford, 1982, P.29
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= EF AZGE AL olAT F4Y AL
A (B B Ae), 2R AF
B FEUAU 9AY 94 gol Saole)s
2 gAE @A FERYY shHelut Hel
ANE 2E oz 71gd 242 HFozs F9
29719 WrE StArk® @A A0 Z Rlizabeth A
e TS B elate] urke] AEE A2

I F, SAbe A%, A FOE SR AT

14
it

h
=

il

(i
¥ 40 o

cEM MTH Triel BES BYse BAY Fo

(23 16) Chnstopher Malowe 2} ‘Z}SAE Hiio| oI

AsE A 1589 Z Zgon gHoeg= 7 H]Ro] WE 27tel &
& 1R, A Foakes(1985), P.109 AZ AREERHEHE 38 vdE B |x s

AEHEF E (Stratford-upon-Avon) ZHdA A
Y 27 5% AYe ¥oe Ao w9

o] A7t A} F=o] @2 FREACh FL

Alleynol
Shakespeare?} Jonson, Marlowe, Lilyell ¥ &g g5t

FUL B %o FAY 52ET o) eae
W 2 45de & 4 ok wea o AgEL

wj -7} g171= #1592 7k Richard Burbagelt Edward

ZE0E H= gl =% A7tEME

8- R Aot ohqet

A= YA, FASA LA e slejM= A

29T A% 2

Ao es Aok

b o] dFe) =ulaba A

A velAle A2 gL AEE H3 d2e Hof
e, g EolME vRIAZ Al

gA2]
EEL!
2o
Hol o] ELHALE L+ Yok EF 94

Mgl ol A= AuY $Ae
B s)el AgHio, 94

Fus HAE 09 A2 gk 23 o= 9
ol dejuA HX o] HEoz M HA HHE 9
£ AL dFIA 16429 S HAHZ Aol
FAFOH, W$ES APFOE FoiA o AFA

Bowght a damask cassock garded with velvett 18s

sz AFANE TE 234 A= 7Y 1899

Bowght a payer of paned rownd hosse of cloth whiped with
sylk, drawne out with tafitie. j payer of long black wollen
stockens. 8s

Az Bo) WY £2 B4} YA FRAYE FE

2R

23 257 @4 7 843

Bowght j black satten dublett Bowght j payer of rownd
howsse paned of velvett £4.150.

A%

=]

1

AE wEel ghEat wyl dele] Fag =

&

w4 79 45hg = 154

Bowght a robe for to goo invisibel Bowght a gown for Nembia
£3.100.

s H{r] e

1 79

of molAl ¥E =X $E% GulolE AE 71E &

392z 1044

Bowght a dublett of whitt satten layd thicke with gowld lace,
and a payer of rownde pandes hosse of cloth of sylver, the

24 del2st 34 24 Y Hdd 9 24
o7t 34 Helo] B £= g 7Y

panes layd with gowld lace. £ 7 7=
Bowght of my sonne v sewtes £20. |obE9 e 54 74 04
Bowght of my sonne iij sewtes £17. |ol59] $E 48 Y 1732 =

60) AlEs A A, o|%F H, op. cit., 1974, P42
61) Diana De Marly, op. cit., 1932, P. 28
62) O. G. Brockett, op. cit,, 1979, P.139
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FEE ZAFHYT o1F UF AolA =] oA F
AH7|7RE 1833739 Falo] itk X ThA
o] S8S wiE $AHET7]  F(Restoration

Drama) ¢l2he 8 2 3ol Alat=gH.
v.2 &

oLz g Bl Al TGS &
3 Hokch o] Al AL TYPAAG ARFE
92 AMgEx g W FA9E f2dE T 3
o] FRHo| UA g7 WEo AHAGe| @
wEA A=Y FIAVRY vy, Ao g sdF
88 g S E3 e sy Byl Bl o
Al Rrfjelake o9 g Ea theksle] Ho #)2
9% BAGEAN £28 €L FESIA

ol §F =Wl Alge 2ogge W B
Zrojgbe FoiaAD wis NWFH FAAIE A%k
Pl Bl uRRu, hRd 9FYE ol
A Jden w99 Hrle FR I4AE zo|9
itk ool B3 w2 RdlelA g, Tl
AHE A9 led Yol AATRLE TAILY
g Yl I 89 Re FhNA diAR
AGERer iz E5EF FE2 g
2 B2EQu AR¥os W59 9293 1
9] 9k Ry AJolA W 2o HUx
AoA B2 ARE AFH F= fde] Hlch o
A Al Foj o2 tiekelA 23EZ o3l
A THE Fure] AT

AP FTE o5 FAY T gE 24 5
A 2} s A%E o)) T ORE EET 2

e sEe BAY 94 Fea9ou Fa8

< A9 o} 2. 24, AL &7, vh g2 22
AFQ EAY ¢4 3. Fd, 43R, 27 A4k

A2 99 22 5989 APy 4 4 AR F,
HA) 5 FF 99 datez 22 £ glnk o)
@ FEL2 FA8 FAR ) Inigo Jonese] )4
SA R, dolgle BB FA2AA, S4F Philip
Henslowe®] 5% E2EFHAXA, SaF] vehd ¢
Ao @ NE, 4ArrEY HY AY7] 58 2
2 FE Aot

7+ Qe T gollA whA] e Z1EAH
283t ‘coxcomb' = B} o4 AER 9
2 H 23 blue coat= B¢l ARLE, FEE 7
g e FERE QAT EE gAY 9
47 AZH 2] 3 Fuf oA FAle] aE
H71E & Ze® Hel oikg AHE, I
Tt AL gdd ZeE Btk oA
= FAAHE FASZR e FAW F3}Y o
S w2 Ao R Bt

A¥kH 0 2 Elizabeth Aoy ZE olEo]
A3 AT 94S gzt sden dI s A4l
< A BV E stded, ol AL
oJMEE WER Aol EHAE ¥R T

BelA ZEHUY AT e FTE AN

At

iy

AOL ARAT 2590 UNAE 25 95
U A @9 kel I AWAE Held o4

8] fralo] Aol MEHNLS FEAE ok, o
A ool 7HAES B gl ogel A BAl gol
A Be ugd Re2 HEn. oRe g
Al moje)atel Bl AolN FUT BAH)
Mol £29 FFUEY oolNY Ao Be
oz gAgH, 1 Ans) 9%

FAE Se7) BE
gL Axe AR, Puas) AR I

oA BE olgd TAYE YAAALH olRol
Ze AF49 227} Ho) 48 2LFNE 2
2 W7 At © ReR walnh

AR 9% 22 AY TN FEEY
e AT AW, Tako) oA FaRE

RE W) g FEoA AT AT A
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D A%, 9254 1, A€, SFE3HE 1986

2) M, S, dizglA A, elA™ o, A= o3 d, A
£, HFIAL 1993

3) WEA, AYas]e] BTl vehd 549 A
"*-'L’Jr SZojelat, o) sted AT sty tidhel, AAME

=i, 1988

4) o1¥5 A5 2o, FAESRAL 1988

5) A= AHA A, o]BF q, AYdao] YE,
o, FAEEAL 1978

6) M. H oo|EY¥ZE # ed, =2 458 A& A
AZ o, NE EXMER 7HA, 1984

7) WElx stEx A A4 A, 479 941 AE
T4, 1992
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London, Macmillan Press, 1981
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