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ABSTRACT

Indeterminancy is one of the thought systems which explains all things with not ‘either-or’ but
'both-and’, the conditions and qualities of human identities and inner state. A view of the world of
Dionisos of Nietzsche's and the character of Manneristic trend which has resolved the sense of alienation
of men by paradoxic expression has succeeded to romanticism, surrealism, and postmodernism.

1. Cross-dressing has increased under contemporary conditions. There also have been various
cross-dressing phenomena in the past, buf it appears strongly now that it would destroy the cultural
stereotypes and give rise to the cultural insecurities in contemporary conditions.

2. The indeterminancy of status, that is, wealth versus poverty impacts on variations of contemporary
dress. This has been represented by neglecting traditional code which is related to wealth in costume, by
conversion of the symbols of wealth and poverty as disguise with moderation, simplicity, and additionally,
poverty image instead of ostentation,

3. In the cultural aspect, that is mother culture/subculture, the author has investigated black street
fashion which has newly become visible. The black street fashion is wide spread in black popular music
such as Jazz, Rhythm & Blues, Reggae, and Rap which is subculture against white.

The external values of indeterminancy in fashion are neo-manneristic tendencies as deformation,
eclectic, friction, and irrational structure, and graffiti method. The inner values by indeterminant

expression in fashion are irony and paradox, grotesque, satire, and amusement.
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2 2T 5)& & & Atk 18504 FAl
A AsE FREY AQEon 2B W) AF

qE

Ho)L MAAUE S et g
e, Azt Adgste] FAd Augods
TEE thestA Hiok olF EE JRAH,
L A9, F7E AR AAE FolA tiFF
E AEFEA AAH] dEAHdE ¥EIAn

Y 25 $BAE DT AAQ A8

£ )
o

o ok o
rf
ol

AR COUTURE
"

<ALEl 5> Gianni Versace, "The Face of Fashion,

15) #A1E W2ZL Quentin Bell®] "#AA HuHconspicuous outrage)’, Fred Davis®] ‘#1844 (disingenuous

mistake)' &= ZHd 2 {r1E],
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T
tlu

o] BAjeks A9 7lE FATE F4A7H
FHAMNE AEFAA} FHE A
HE A, AFFES A=dsT gk
A MG g FolFolrt
dojrise] g 2 Akl THL2 AFAA A
o2 544 22 AFsAed 1 A 42 7
e FA 7bA A I xFH &7t 87
2o}, webA oot FHEFE FAE FEIEE
) A L) AFHe] thalF Hete] & o] AAH
od, ol# zAFirFHo] Mz F2
o}E (junk art)2 ueEltz Ao

Hae) oA AEL-L2 1960 o] Aol ]
IAE 373t FaF4 S HEE ALLR
9 E et w7 2, dAEEFE B4 =94 3
3 2 29& ;l"g 4 AUtk

AL AL 71E JdolA] ALGER AAfet
Ad=Els g3 o9 A wRd A Fee 94
EEFE B mYstd AFUE& T HARI
3 ARE A4 AMAE HHY 2AFGE
A ttE F449 ERE Adn =3 A
£ "HrtE dEHA B o ANAAN7A] Y
ooy ARHOT AR AR Ewda] BBA
A& B3 glek(ALA 6).

fo o
p&-[ri"i-]fil;i
r_i'i

o

e

ke

FreRUvUEY S get¥ A FAE A
2L 7MHE FART gle £ O o2 gD
7} v} E2AEREUF AA60 QoA sHES
¢ AgAetde] Agsdez AaE 7 velrbA
= AYEE d/Y=Ee 29 EER4YS B &
ek

1999€€ 78 189

<AME B> Kyoko Higa ‘94-95 AW "Collections, I, p.225.

1 &< shejE3e] 24
Gunnar Myrdale] d8% d Slxe], 3¢ 9
Fo¢o] Ak e upelh, & QIzke] BEF I
1"}:.- wRF ] ogo] WEHO = AP AME
& A AEL AZLE kdslaly AlEEEE A
AT WA S FESElE, HAE AuE
A% FRAFY A8 48 AR C)H-EEIF 7)A

-

Frederic Jameson2 “48F R-& voilA &
T ot AL gReA 28 Aol Py siwid
kAl o] otevi)d FXHE A HFH T Frantz
Fanon HA] Q1£Fele) 7127 248 Mo o|YE
o7 motdet 23] Fanond A4 A9 Aeld

= Wz &oA gole] A4S S8t FeldAE
A4 B4R Falgtty AFet fHEsd 2
ol 4H 910,;% BASE sledF e
S EQlolA BAlste Fqlo) oln]
Ag 44 EA2D 7FNA e A7

&35} 7o)

6) Jameson, Frederic, The Political Unconscious: Narrative as a. Sociallv Symbelic act, New York: Cornell

University Press, 1981, p.234.
7) 2] H, pp.161-168.
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A A EQRom AMAdY EFHAC) UE
o] EQAlE HAe] BFgAAe) sl ol A
NE&hol gt E3}(assimilation) &+ HF (rejection)
g ¥34 25 A" 2047) Fyte] £
A EAbe] & 9hE Ad EHNE B X

Zo| ggog &4 @A F(E)
o £4& WEss FAEH ALHAAL, 1940

o

do) MAEAES E08 FH2E 4HS] A
A4 AP 2pdo] A3 ZYshd FYeL 1}
SbaE aelmael AAd Ades BaE o
FY40) 19T Utk = $U9) AANE B
Aok T Lotol WAAHLE fAAE AP
2 5el o} 2B FPL Be Ad AHoR

o8 vFe] 54 FUAN 498 AT
e Hols B9 FE 24 S, FA UF
j :

2] 7192 Holler song, work song, spirituals =
A ol F4E B AUEY koAEY ¥
T ojFE BESAUT FJASYE olsEed U
oM F28 AL, ol=ayt VA oM F
WA Akt AL F QA Habst DFEA ME F
Hxe] gloy, J8% A7t O35 S Exj0]
F7F H32 ks Helh

(1) AZ(Jazz)

Az gAAA 7 Zola el €9 &
23y HESAD 294 QRS AFARAT
ofZ2lFA marelel otvlEgt Y1z ¥ =g
£FQ A FEA nFU F o8] Su4F
L2A40(FFY, A%, 3Ry, 47 F)oe TR
Bolu ulF 549 AE8G SolA AAFA ol
= FHE AsAA 2y oAE IFA U ¥

tl&ote] EHurh,

1930d = 29AHE HAEA =HAom 29
Al F71e] AF2 AEA0 S92 wbop)el
st HTh 1947, 4893 E W ek 9 =)
3 FAole) vt whEO B E(copl) o] B EY

o

_ﬁ_
12 F&(race music)'olzt B}

Atg]o A ity apEElE EEe Biot A
OF, +&H(blues) 3 vl BANE EE A
t =3 AR 24 £Folde gEY
#71 &dolc} AZ, 8548 7t2aY 5
of-2 Wele] 2EE(rock'n rol) ol B2 g
it

ol¥ 19608 tiel A=A MEL FFE 7Y
Azttt &, 2F4 7 deAel Reglel FER
LEH AF] AL HEEE ALEReH, ¥
Alfunk), =& ANZ(free jazz), PI7IEE A=
(Avand-garde jazz), WA E A E(acid-jazz) §2

2 dAFEuY

ot b oY plr
me o o M
oo 2 |¥

L

(2) #A (Regge)

AAlE 1960 T A o)A 3% A=
24 gragd ol EE mER sPdg alve)s)
AtEER Agde] vt E Fotolin} ‘EhaElw g
ot & (Rastafarianism) o] # £%°] Ras Tafarigl
ol 2 ote] A Haile Selassies <l 3l Al
o]tk Marcus garveyd ‘olxzlzize] BEJLE
(Back to Africka)’e] #8389 hielaa] s
2 Selassies E1E9 A2 Teon T7F wqld
A vzl 7 olxe)7tze] B E o|Fo] &
o2 D} Reggae &ty @ol7l glT T &
E Yy 22 the Mavtals®) 1968¢E t]2=¢)
‘Do the Reggay'sl ALE FHP®,

o

=

18) AlZAt BAR, FEe] SobgoltiAbd, A&AlFEetal, 1987, p473-475.



(3) ¥ (Rap)
1980t o Foll= F& HEIX Q] AlE

FUEe 402 H2e 28 oddd UHY
£33 B YT FH0) HE 2o Fo) 3

stk Aol 70, 803 273 FolA
oS EEAYLE AEEEY Fol AEE
ool o] EEH WA Fgoto g BABAh TAL
A8 71AAL 71st 7eE HERE faAl
Al B £Q FY7EC] 5 HFE W2 9
A3 2~z ML= (scratching sound) § H 54
Z8A7 &9 Ty AR 18A &
o ejae] dujolA g AFE
o A2 ZUANE, & HRANE A HA
gol IRE 88 TAL FoE Frl7l AlRst
HA Fe RS 27
1900t ol = Hel w3yt 971 AEE A
ots ERH BANI) ANE Q2 B3] 1) FelA
= 7328 Y(gangster rap)©] WA EH4tEACH

2. &2l 592 oM

E d7aMe %9 98 gad 2 fﬂz
Sote) Az W AZ(Jazz) 2EHY, A el
(Jamaica) 2B, ¥3¥H(Hip-hop) 2EILE :r"-Ev-?"‘}
Atk

AE 2D 1AM AR o] Fol MARA=
9 FFERERE g dFe Zde|FAHY
FANA FAG gl A= FIgE L2 L
dejth, ARE N7re) TS Wl A9 (swing).
BH(bob), ZEAZ (free jazz), WA (funk), RAIZ
A Z(acid-jazz) T2 FHAFAL ol L3
FE FE(zoot suit), 7) 88) ¢} (caribbean) £EFY,
4 2= (hipster) 2eld, Y 2E (modernist) 2=
e, A (funk) 2Etd, JAZ A= (acid-jazz)
(A7) 28-S g =30

Al o) 7h AEFR-S 196030 ) 72 #H A

19994 7H 191

boys) £ A e)7I1EY BH 32 1—}1?—}141‘: gt
|2 v (sportive dandy)' & %ZI'A]H_V_ 0] 52
2elel 2 WelFHe] ST 2 =AA7}
A AFH FEE A HUFA, Ehl%’—‘i 3t
o) EF8AAE 2P BEF ZQsa) ofz ]
7129 BHE 3 #AEste] qb(Rastafarian) &
EE M4zt Sel=ge 98 ghebate] et
2EYS FEIHHPLH, R ol yeHd
FEHEF H‘Hfﬂi Qo] AAH AR E A
Ho g HaFZ AAe] He FAH A EdA7
A FAEeE £33E AALEE HAFAN

3 $H(Hip-hop) 2 1970'dth el H A7t 9134 9]
23g 2499 59 WF ‘#H BEaA9] &9l
& 2A0E AN BHEA B8 ZYHA A
A4 wasH s 2Lk YRR F
Al MTV, B¥ela d4, ¥, 13 18
E7F gew, 2ekge sdoAs AxFezs ¥y
# M=ol w7|F, Ee{ER AxxoiE F
FH(AFA 8), FA #7 2A=e] i3 AR
GAME For FAP ¥ HolR 2ud ¥Wel

A9 LM EBE 2FAEM FA IRES 2%
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Ge gud e EdE 7EE JRAEY
FAFe 29 F AN SR FFHFH
29g A4 HolZ Jx #E ATEH} IF
s@E qRs= £34 AA8Ye Box A
SRR Rojgs AR sABRe F1
3 gl AT 3

<AtEl 8> Hip-hop style

V. TAERUIE e ehd

E28A4 74
1.9 3

D Hle siviels A

i ARE EFYA 58 7o HES
Q¢ WEE Alvist EAERRYE A F
224S AHIHEA EAERUYE &g ‘g9
nj 2] olg A8t E C. Ray Smithe] sl &

QaaA =2 QA AYde FAEE E BX
EREUSE Hde verg 48 /EE e v
Helgelat etz 13 54& 98, 25, iR
NgEHY T2 TEIHAS

!

A w35t 96 dbgoe 2 A HE
A& e %o( A 9), 2Ade MY, =X
|

FEAA S A=E E 5 Atk FhE WA=
g #oloi,
o=

<AMEl @ O|A1R oMb ERIE, 2 p5Y.

AH 2 ERRAE AAH R A7, F4HAU
stz AAge] WL AA oluld i
o)d 9l Ashel wzal ¥ 4 glon o]F 1647
W E dgrtERRE HFE AA4H A
AL WEke} Agsts Aelth

z2EREUE A0 Qo el @34
Azt 27E gagl, 2 g 54, #3F 74
Ao AR, HUALY A F2 FFH A
Zako ] Hoji} Fejo] MZE BFLF HWHE
Zo) Fo] £4¢ W FPoE =YAN £FH
HEg BoET

£7), ZAERUYZS HAHd oM HE:2
Fe g FPANE BUIHEA FTR 97
A ekdolgt B2 FAT A4, deH 45 F



o
A
o

#HAEE § 54

©

4

b

D

e e

SRR L=
5 & (montage) #
FHYE A5TA
E &, otold, &4 ‘;l HesA, ot 4
MAA7E 24 & Ael o (parody) & F
g A ofu et BEEAFAY S AERTH(AM 10).

<AMEl 10> Monsieu Nicaole, '93 §/S
"Collections, 11l, p.140.

TAL8A A glojx] AFFole dF o] gyt
EaeAe A& @4 B AMNdeE dEH

o A Fdo] Friste grjagd
§L chelHoly TH el vhelrh Hare dets
23 o)alel T12H A (grotesque) T LA E
712 i}

AR erRolt}, npiz 2} mpate] EAo) (L0 R o
29 E99 2 224709 Z2EF(fottage)
=R

B2 lelA] AMEEE tES} nhEA S 4
A eE EAS T T RlE, vish o £
349 487 = A 74 S B 54 45

19994 74 103

o 23RBS FAGATIE Wl Atk JhdEs
RS TEI A8 2209 oA 2aAd: &
Hg Frete i 7Pl w0l (fading). ZH
7 (fringing), R71%t 7HE7], 24 2 €4, 74
stoErE 5, HAA7E gon, dlZelnA] e
A& ol &3 E Fnh

A 8¥a 3y poelth o glejxd gy
= $5H4A = 715 42 FA oTh et
Bae vigggelzsr # 7ise] AR 22
E}OE _h'_g. 2 011;]_

el E dedA vebdd Hged 8o o
7ve) Al AE AT AEE e {A
A AT &l FrH e AT AEE BH
A AMY TAERTUE HAAA et 8l
EuEE A A4 94 Ade AR 7t g3
Apetg 7] 213k A9 E4ol AT

e A FEE A ol AL HEA,
A7, FE2H BYA(AR 11) F2E 78
"}

<AHEl 11> Nicole Club, '93 S/S "Collectionss p.73.

2) Z=pale] (graffiti) 733k
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1980 o] F thdF A EAERUYE 7|
go| BAHLE SATEA F9el HAHE £
el eI gk I oA TAERHUE
Ao FEFE A Ty FL B8N F
golgtz FHolM MEA Hrislojer & Aoz

w7oddiZiA gk stdste i EE st E
AA] Rt A AHE Fhsgdont o
H A9 HA9 999 gAY L EHeE =
EAEEEYUEY 52 #§4 nEggR ohys
ACIERE, 23 sy ds Zd) A 74A g
< WAL Y B Es FHYEY AAAG
od 2HAE) FRAe2 AT AZd2e
Yol 1A EH Sl AYAE 4T AnHE= 2
F43 84T tlde] ExAoR HAF &l
A A SATh

IHFEVE 24 AE AA 5 155 AR
ol &% el AXY B4 AR, A4 Iz

o =Y% 2L I9E Eolgtm Hogg
Ak,
A, 1A E SojAM dehle AL £ ¢
ste} o} 3, YA 7)) &5 29 5o EFH
o Q7)A Agapel £z HA @A HAA
E AY, w5t ok

A, ARE o83 J9E FoE g}
Apdel oEshz HAAE FAHY EAE wfhA
2 AMESE7) wRel] FAAbE FAH) T AP M
ArAES A4 F YrhAR 12), T2 &2
o] FAE Ftx JuE FF A o] £t
T EAE AMSEE dolBX Y s EE B9
2. 2AM9 HAo] A A Hrh

AR, 3AH 2155 AH-E Teke)E §o) gl
29 vl delA HI1E AAgE TEs)
F2 A 988 9oy "t ojs fare
AAE ke YAl BREY g 2w S 7
e 02 GiAA A4 £ Ao oy UF

.

>

ofk

rf
d

S 1]

Jue ANEF B4E FARE 4

shte AEZ QA Foh

o
o
t
I
Cl

<ARE 12> Moschino, '96 $/S "Uomo Collezioni] p.74.

FLERGUES & F4 8 FE, A d4
S 2 SHEEE FFH2R LU, FARY
ouf Fol B&AF 1980dth ol FE A7 T A
AA ZFos vehd 7159 2471 34, 94
3, obeA Fel Fol Aol Tyso] gL 9
o AHoE AMEHT oH, 4Aol= 2ae
AA Sl 2RE AYE 71FFgR WA 4
°] &St Slth oA IslElE HMe Fo¥)
2 $HE E s, 74 AsE 25 O
BE FH7HEe DY Eel B, 7, 7E 9B
e 257, 53 ¢ Aud 199
AR 2B ) FRANFLE 4 AGsgn

2. W4 A

1) ehelush hahsa
stol g (rony) & - & 7HAE @

i
Yo
5



X
o

T glo] o2 71 #jAe) 7hgte, By e
To] AETFEY g FEolgE AL IHsE A
2 223 B HEL Rese nhx) 7
AAYE BHOFe R I wiide
BEA B4 wgeltt

ol Aol vkl ZHY THo
FTEFHLE 7HAH gutd Rxdle
o 733 2371 & vehies Ao ¥Fe)
g 5 Atk 4714 22 AH fdeYs
QA Rolghs 2834 =35 5% 34T &
T8 Nietzsche®] ¥H4 AAHEL 3

hl

e

s lo ol
>

E °i>'

ok

ot

Lo
_(ail’
te rr

U

n
mﬁ M o
1 [
"'IJ =
o=
e

R
_LJ K

ofelE iz #a djzst %‘—78’% T WEA
A ellie o 7)4
ofel= Ly gt E}ﬂ%t(paradox)—r\ FAHRAE B
g Uth A 240 AYPOZ o]FAE o}
olgysg} detErz I FRE ohzl £ s &
&7 BF FoR A F e IAITRY
=& Adthe FAAME fAlsith
ofe] 21} ﬁ}E}%i‘-ﬂ- dge] FAF 2@y
o oA F28 olfE ‘A = BEE w9 ‘A
= Cg olemta el “ézﬂg R Fol AT
SEN TG A Ze A Holi} o] FHY Ao g
AAE ZAgthE Holth 132 2 Brooks7t ¥
3= ‘either-or'e] YHE A3 ‘both-and’'e]
2lolm, Blake?t €153 wheh 7Ho] Newton=¢l <
Feo] WA NALA =g Pl Rog?,
Ay o ek FEEY dYe) FAHE
mells F 7 249 2% oS A EAE
EAAN A ) & S0 B3k o) BHE
ol Z%g FHAH WlZoleh: Hgely ARy
otel#H g FetELe ouE Z oY = Uk
FFA)4 ®1Z(Conspicuous poverty)2 2o} ¥
E AFH BHFEE AL B tig Y

19) Muecke, D. C., o}ol&y,

19994 7H 195

Al FA Ao HA), kA volb = 2357 Wl
28 Bo|=% Pdehs GA4A 2EYRA o)
Quentin Belle] AFg ‘FA14  £3H(Conspicuous
Fred Davisz} @& ‘Sald 4
(Disingenuous mistake)' s} #AM /2o 24 A8
AL A8 B4l B4e A ANE =8
W7 A8 f=Foz ‘FUArt FBE HAYA'E

oufrage)’ &

F7: 399 FASE P%Cﬂ dck =, 3 9
52 ufemmw R4 gdo R ALHE BN
=i z}o} A #%

2) 22823 (Grotesque)

204 7]¢] EOIME DZE| 239 LA WA
A ST AAES PEid oY Ry A
Algt Wolfgang Kayseroll 2]aled E8a} of el 4]
22371 29 vl 2Aae AGAHE g
534 5oy, 58 T3 v)5E 249 vy
F Hrre] diide]l "Rk 1 Axt 2F9] A
JZ2H23E ZEFog Puxe A 2 gys
Q) AEe] HPE FEZE B, A9 297 EA
o g AAHY FHOZ B o}

AZH2A RE PME B2 TA £87
FEE TEE 5 Utk Iy O aT] 28
o] BlatgA | A &aehE MM P&
o, FEge AERS ZeEnh 2ZE AT Y
A 250 B4R TEZRE ), ‘ggow
FEl ] dteolch Al e WE, AR, =9, /1A
Y FHEAXMES AL 49 FA4ES Rt
o ¢ A fol FldER T FAlY Q7S
QU3 FEIE 715 E e A7HS AME Y
THEAAZE SEEE 9AE & FolM gL
A He 9o Ao 2 3E= AR E F7)
U JYgo = RE Yozl s dHe 225

THE 9, LUt 9%, 1980, p4l.

20) Brooks, Cleanth, & W& Fole]: v ZEAFe HAs} o) F, o4 o, ¢ 224, 1984, p342.
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#FEnh =29 DL A @YE &3
olfe]l MEES REE E7&F, AS AR
FEdFES AN FES AYsT 2F s 7%
A AF= s gl

Jze 2 g vt BgE AY 94 s
¥ dde A FA IV F, AR, HF
L2 vehin], 49 S 252 BEHCR
A 238 1 Ade FHA EHAAT oY &
o) vebd A48 7ol F4A 7 vsSte
B3R A AN F Aol dASA gE
A7t x&se 28 A8 AFAA FAAHAL
| AEE ZlEd e @ gfo] =dch 8
HAES] el L dol g ei=st wulg o
g AAN7IZ B A At JFE 73
71 AME o5& AFee Bk AHstn $45
A el er¥Ed IRH2AN 18 M5
BEY 4 ew, stz 204719 R H3
A7te ZEFAY AAE ERde FELEA
JEX A7) e 25U A0 RS E

sl F= 715 dALA HFAT

»FA

FAH(satire) = Q7 53], A AHF 9 B,
Fz8, 9, 99 F& YL Thde A
(583 EAE Aollis daxde g Wiz
a1 FAE ¢

FAE 84 o, Ad 44 HolE Evt
A4 A48 1 A4S ZRshed o) & E
ALl WY FAE vBH Azl dEaE
A2 gz Yt okfrel A8 WESAL
F2 34, £2 et E diddel Ad $34¢
AYstele T¥F ouE AUA Fd.

A Z3g Mg A ey £ de e
2 e el it & Fold TR 4AE
Ad g2 HXAINAY, ke o) e &
e QA g O A3 E sl e Aol

ok whek dize] WS B8 FAe A% 3
A7 AL AukEE 840 HYE Foss
BRPAL EAHoR FHsE W] Ht},

Baloll glojAe] Fabe @AY FA, AA,
AE £o AR Ye B RRAE TR
I FASE HFAQ A Fxke} 5 - {5
H BEWAE B g7 FAY FAE T
= ¥ 5 kst

AA BAdol EAEE AR~ DAL @4
YA B AMEE BFH EAA ojH &R
ZF3 D75 A7) WEel EX AHE
AAZA =Y, AEH FENAN DA EF¥s
JIF Q7 A7 &A9e] EAE m3E 4439
‘HAE Nl ¥E QA FAEAE IA HE
Ao},

T F5H SRS E8YAHE BEEe &
AT 2t A Z1EL] AT W] TR F
A YHEE FHE 9 F 78S AAMEZ FX, A
3], 317 olH &R F2& FAE EFHE
Bogr),

T WS AGE AdEE &9 Bz of
g G300 A T GAFo)d FAR pEEE
d B glold daFe)A FAE 4 FHs
A Z@ste Ao Ly Fejo

¢ A ale

[=]

N2

o

4) # 3

EAERHUE vlghe] gloja S9e] YRE A
22 A F HF dF @4 kg oy #
43L& AFets o) vz BEAAeln},

FHE A 47, BYA AEA olgk &
o] ZZ s LA

Aol YA G A4, mlet F 2E5He}
el el 4 W 5 RE ¥Ee oW urt
2717} Aebd £ BERY mE FuR
Pl iz A ERE RtE 994d geny
B gy A5 & g 975 JEEA S



£ A9l G,

A A ojge A B Frrol A Hod o)
2 JAFHA TGS Fpste el S9
B e AdAE d9dEs, ol oA
£ AAFe] FT7EH o T GG ;1*07—*] d A

TAA7E EL O YAl za oyt AfE L
FHo® Soj7idy TEoR UFHZT 211:}. o]

B3 582 iy FAZ JEE B,
Besde Bedl 48, FA, 4% 42, 99, ¥

= 2934L A4 B

Aol7) g2 §HEIE 2 Wok

v.Z2 &

=

QW AALE AH Ak AL AAE WEkA
7 gew, 1 Ad ke g wrgdsis A
T ATY Wi dFEY Utk F AAY 1 &
A &2 P8tk 7k 2T 917t A &
slol Al B A5 REFH AAS Y=
Zolrt,

€ 47E ELERHYE d46 vehtR e
v tdSd4s FEFE AILE BHAA)
e MEE AAZAAE 5 ZEsqer 1
Iz tEdH 2ok

1. B84 (indeterminancy) & ¢1ke] A=A ”4—
A FH HE JHE ohE) 2F @4 dAE 7
g o)y FAE o] oid A3 EEF E%—
TAZ dUPLEA o8 By 25S A=
AP 23T oIy TAERVUZSLY B4t}

dge] deirE olu] 16471%E AR W
FAF FFI Ayt Ay Ae)2g FHsHE Al
=7} A #E (Mannerism) 22 BB AT ojejA]
oot 2HFY, J8y FAERUYELR
AgHo] L o) EA MY 74 =ade
FAl AdFE 28 A=A RS sy
MEL & FAste 9590 =¥ ok

19994 7R 197

2. B3RS TAEYHUE HA9 dsta
AAE W 5 A= LT 0183 AV B
8342, Ao Has MAe HANH £33
Zte] AAd gEafolsly Re TAEREHYE
FAEE THLE 71E o|EEE FA%E AR
£ olBeE AAEF2 drk

3. B QrdAe EAEROUE Hdd FA4
o A4l T FFE WHE A5 A8 A
S EstE WRE A, A8, 232 FEIt T2
B AR EEE HEE 7o R BEgAAe] TAE
BouE A vEhz JdE <24 Z2A
=9 A {cross-dressing), ¥ 5 (poor laok), &¢1 3}
AEH AL T2 o) nEEP

1) FAeld &2 Au A98E A5tz o
& JMIENIIE FLE BEETE AMEH gte
v}, At A Eel chek Aol d-SA e dA/o
Adelgte olBHd i o Fo] AVHE AHEH
el ZAHEA DR 98-S AL AY A
H REAL of/lsle AR A =l Adate] Aty
Z Utk

22 AL AP, 535, Fyos 7
BE 4 ok 3AE 22 ZgAe EAEd
o F2 59 38 B delA AR &

BT oJHEC] o3t B¢ 91714
o ti§ 314 ZHos, zHHIL FHetL E
35 BedE oWlste AR Ao Fajch,

9) B} wlZolale ARAA ] RPN =
208 e gl 2o} wlZelghs ojEyel
HAHT A st delnd wlZol A2 7
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