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ABSTRACT

In contemporary fashion, metal have used which is as the material with a sufficient potentiality of
expression which is displayed by an unique characteristic involved only in metal.

In this paper, metal expressed in contemporary fashion is researched.

The first thing, the formative characteristic of metal is researched under the consideration of type,
technique, and color of metal used in contemporary fashion.

Metals such as gold. silver, bronze, aluminum, tin, lead, and iron are usually used in fashion, and those
metals are used in various types such as thread, fabric, board, leaf, and cable,

Those types of metal as above are applied to the clothing by the techniques of weaving, embroidering,
metal leaf, printing, or moulding, which gives the formative characteristic to the clothing.

In color, metal has an effect on the colors of surroundings by its smooth and unique luster and its
effect of reflection, and produces the visual formative characteristic through the effect of contrast.

The esthetic will of metal expressed in modern fashion is researched in this study under the facts
studied as above,

First, metal expresses the future oriented esthetic

Second. metal has the characteristic of attracting the attention.

Third, metal is used as valid techniques to express the artistic formation for clothing, escaping from
the idea that the clothing is only for wearing.

Finally, metal is used as an anti-cultural tool of fighting against the existing order or spirit.
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Physical characteristics of metal are used for functional material and even for the creative work, It can

be proposed that metal will take a role of guiding a new trial and suggesting the way to go for fashion

including extending the formafive area of fashion and material.
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