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ABSTRACT

To analyze the characteristics of Orientalism which is expressed in the fashion of the 1990's, this study
was examined according to three aspects such as form, textiles and pattern and the aspects was
considered with regard to Chinese, Indian, Japanese, Korean, Southeast Asian, and North African style.

1. In form, Orientalism which is influenced by latest other fashion trend ; Naturalism and Minimalism.
is expressed as a comfortable casual style which simplifies the way of wearing and mixes the
characteristic elements of folk costume with western costume.

The way of layered wearing like knotting, wrapping. draping and the symbolic form which is
inspired by the unique art of each couniry are shown,

2. In textiles, Chinese, Japanese and Indian silk as well as Southeast Asian and North African cotfon
show a splendid oriental impression using vivid color, On the other hand, the linens of Korea like
hemp and ramie emphasize natural characteristics and show a simple and unartificial oriental beauty.

But in the use of material and color, it shows a remarkable tendency to break the preconceived
idea by coordinating a luxurious silk with a practical denim or harmonizing technical new-materials
with traditional materials.

3. In pattern, the decorative elements of Orienfalism such as a traditional pattern, skills to dye,
embroidery and other decorations are emphasized on the form of western costume.

The sketchy patterns of Chinese, Korean and Japanese styles which include the pattern of a
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flower, a bamboo and a butterfly are expressed using embroidery or textile printing. The geometrical
seriate patterns of Southeast Asian and North African styles use traditional dyeing methods like
Batik.

Also the Indian technique of decoration like Mirror Work satisfies handerafted royalty and
ferninine romantic taste in modern minimal fashion.

The Orientalism expressed in the fashion of 1990's emphasizes the characteristics of people wearing
clothing which break the preconceived idea by simplifying the form, harmonizing differences between
oriental and western cultures and mixing the elements of traditional costumes among countries. Most of
all, Ethno using geometrical seriate pattern and technical new metal material and Romantic Ethnic using

flower embroidery. precious stones and beads are appearing as a distinctive feature.
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