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ABSTRACT

As androgyny presented by feminism still appear in contemporary fashion since mid 1980’s, feminism
as a social phenomenon can be considered to have influenced fashion history. This paper surveys the sex
images of androgynous look that appeared in confemporary fashion info bisexual images and neutral
images based on the feminist aspects of changes in contemporary fashion. As stated above, bisexual
images and neutral images of androgynous look shown in clothing are an attempt to reach one single
integrated complete being by overcoming “fernininity’ or 'masculinity’ and combining the elements of the
two sexes. Consequently, androgynous look creates new attraction by harmoniously coordinating
characteristics of the two sexes instead of totally differentiating between masculinity and femininity that
are represented in the form of clothing that has conceptual visual characteristics.

Following are the conclusions of the reseach of this paper. First, ‘androgynous’ as a feminist sex
concept reflects the spirit of the times. Since the sex roles are divided and diversified, and the concept
of fernininity is changing, the concept of androgyny requiring both masculine and feminine characteristics
is an essential sex concept for successful conduct of roles in a complex modern society. Second, the
integrated human image of androgynous look has led to a new culture with fashion trends that has been
ahead of times by curing the functions of fashion fo differentiate between men and women. Third,
androgynous look at the turn-of-the-century will not cease to exist but be a lasting fashion phenomenon,

while the sex concept presented by feminism has become the core to destrov the dichotomous fashion
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style of the 20th century. FFourth, androgynous look is expressed in various manners in contemporary

fashion since it shows how human beings accept the adaptation method desperately required by the

contemporary times. Androgynous look can be viewd as the desire for ultimate freedom that can be

acquired by destroying the dichotomous sex concept and as the will to become a subject of the world as

integrated human being.

As we look into fashion culture, creation of fashion 1s not the result of an accidental cause or an

individual's work but the reflection of the spirit of the times. In this sense, androgynous look introduced

by a new sex concept to contemporary fashion has reflected the spirit of the times and led the cultural

atrosphere, and moreover, it is an important fashion style that can characterize the contemporary times

while lasting in the future.
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{The Face of Fashion)
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{'95-'96 Uomo Collezion?

Eelugs T-Ax9 Agoz 24 olHst o4} Zho] B ERol AL MEYIES A7
49 ARG e AAEY AEZAUL ol ARBT
o218 AEEAUAY FHF olp|HokL2 A5l olBE YE BE WhBA6] ok AEAY

YZelN AN A2 AAEQ AESAYA 9 2 B9 onAE BReEd 2348 £ HE
280l REY 4 Uk & A7 Gk HE AR EUE Gueliae] Wuisae) WsE dve
ST T ek IAE Beshe AT o AL QT ol B Qe HuEae) Yeid Wy
298 599 shle A=A oEAE Yl B3 ARUEH Addd AESAYS oluA
T A%k olRe) A2 ool AZEAUACIT. AT AMH guizde BAdAde FUss

o €7} ek
VA g ATUZel A% GALge Z7t Agee] o
(E-5 sloi=4lo) LERE HERZ|L AL A 0]0]X]|
545 olnA]; Bdd 49 AL viAEL AA L] FYH ouAE viER
Soolde RYde) Bl | 2A7 F27], #7719 | | ol4el olo|dg AL ol

HPZYY YAz Bl Ay
of 2A QNHez AP Y
ot Xgel gag sl A

349 57

HZ o] B2 729 o
B e AR A 2ol
A QR L 2o} ALl w2

olagelt sloj2sdz Wad
oz A olnAg oy
olslAst As) e Wz AR

AT 23 A ge 5ol AJme HE =4 4 §E
W4, A40) ohd shis) A7F | FYNME QAEthe BA | 4BA0) =1sel 4AE 9y

gel | A FFY =) 9V olRWS | ¢ BRI 24 FUS | A GL 249 A0 vk o
I3 E3 QA8 244713 ¥ | s 22 #e




Z A ZA 2 e 93 52 o4 33
H A FAE 7H5A SR WrrEEs) JAbe
T ZAaE A Jgge) AsA Hh oo ot
2 A e g, A494e2 e 49
g o]EHe] dufjAle| g} e B AlgoAE
4EHQA g€, EA7 "oky Hol o] F 5}
A BLE BEF FRHY ¥ 9k A4 (Andr-
ogyny) 7N1d& A AsA Hch

b el sk WA g Bl Eo] 80l o) % Eagl
EAERQ #ArUES dHgEe] ddnns 4
o] Zpole) FEE) FiolEY ANE HATFLEZN
AAE R oA, B FEY AzE,
FAd ANEFLR Agslo]l RS AAEA
AEEAUE FAAZAD. o9} Zo] HuyZHo)
ANE AEZRH2E 1980dc)d U&=
WEHEY Sl @oiEAlel g AEE A A
o AgelnAlg P4 omA g ZAA ojuA R
ol A #4985 e 43 023 e A2
= HE$F Aok

A, AUUEE ANEQ JEZATE FA
o Al AL wdE F3deh Al w2 o
To) E&5t GgsE FAA, 9449 Ad
o] M3lX e d AlFoNA & AdelA G F o
k]_q] %/\6]2 E,\]oﬂ O:'Lﬁ-}‘:. 0]:/\'1/\"0] 7HL:12. :ﬂ_
ARS] 9} 22 Bl ddfo)x AFHA 9%
ool & dag Aside|th

B4, 40 vehd dEzXxe] w2
B oA ' T& GANE ol Yol
@ 7HA 4ol tHE Ae]

A oshite 288 4dg
ol T},

AA, 1990dth o] Fol Hol: d=zzi &
< B ®¥olgly] Bk ARES 249 =
FoR g4 A4 B AR 91 &%
AlA e & QTR A a
A A4S Ze d8e HHE bt gAA A

O.l..

EAA FIstHE AR

19994 3R 223

el AT BEst ol N2 AL A%
7 ZBADLEZ2N N2 AL AFIT gtk
s, AEEAHEL Fo] 2o BaFgl
A7 294 oluAE PUE s Fd 249
715E AfEezH Altﬂ—%— g4 HE AFge s
o]y HAHe] GE A
g4 ‘%O}Lﬂh —\rﬁ]r°] g FEOZA B o}
Yt FEE oIz 9488 Fo=A 214719 =
HEHUE A T2 Uk
oA, HEUEo] AMAF M2 ANEe 20
A7l HA9 olfYE BAFHS geizA sd
ZARAE 1FUAT, o olr} 2141719 M@
A Al Bolz A=zl FL § Ao &
uE Ao ofuat X&FH< M Fyeltt
XA, AEZAAA F o) Atirt A8
TEE & oshue] HIAS gl7te] oA 2
045.‘—13. e chaFsia
FHEY gk o8 F JEEAUL F2 oy
ol AAdE ATz dAHE 938 A6
of th& &7, Azbolae 3hid S2AE A F
A7y H2A sty FA A jx]9] wigolnt
o2 AlhFAY W' 22N HTLFo] A
Al 2L AANEd AEZAYL Fo] BEag
ATE ZF AMEE AR 2etdg FEe
49 AF% v{do] ¥a W £ gilen dug
A2 52 A9 AA Auleo)x] % A=
e Fovs A7 A9 BHoz gogy
AL Ao Qelx BHe) HYE Wi 7 Ae=
Atz gt

ek
23z g=AE

=

@

2z

+ FEE1984), <QAAE N Mg w AL
+ TFE(1994), CAALE A, M & @ AL EE
AL,
A48, olwE, AYn(1992), (EAETH o



224 PR 43%%

A 2 ek, 943 A1

« ZPA(1992), <AATIALL, A& BEAL

J. Donovan, QY5 o] ¥4 H(1993), (H T &
ol &), A& FAEWAL

atolt] stET, A} WP (1989) o A2, A&
, A E &7, (A el & A, Mg

o=

L
212(1989), {AEAAL, A& £EAL
2-5](1983), (AT dod A7 FHH o
A8l), ol AT S E0F

- Maggie Hum, A%%, 945 &2, E0dE
o|EALAD, A& EMET 447, 199
2.8 M, v (1994), (HATIARD, A& A
AL
0] 299 (1983), (B2 A8, A& AFAL

ol 29, AAF.(1992), <HFUEH} ZTAEEYH
UE), A& SAEEA

ZZulE] E(1995), o149 &4, <HRUE A
. g FAEHA

AR (1981), At 8D, ML BEAL
David Bond, A 89 (1992), (204 7] H45, A
F:AEAL

> & ool

>

L.

b

el

- AZAWE widE, FHA H(1992), XY 44

2 gEha), Mg 99,

A G. Kaplan(1989), {Phycholgy and Sex
Role), Boston: Little, Brown and Company.
Bem, S. L.(1974), {(The Measurement of
Psychological ~ Androgyny),  Journal  of
Consulting and clinical Psychological, Vol. 42.
no. 2.

Ernestine. Carter(1975), {20th Century
Fashion), London:Eyre Methuen.
Horn, M. J & Gurel, L. M(1981), {The Second
Skin
J. C. Fliigel, {The psychology of clothes>, New
York: International University Press, 1930

James Laver(1992), {Costume & Fashion),
Thames & Huston
June Singer(1976), <{Androgyny», Anchor
Press.
Marian L Davis(1987), <(Visual design in
dressy, New Jersey: Prentice-Hall, Inc,
Prudence Glynn(1982), <Skin to Skin
Eroticism in Dress?, London : Geoge Allne and
Unwin,
Simone de Beauvoir(1972), (The Second Sex?
77 3H(1995), (Euisidel vebd A==AY
Zof FE A7), Tt AASSEE,
Zu] 5 (1990), <A TFol AFEH A
A G FF AT(1850-1950)7, FFORAERL

FQ1%, ol 4R (1996), (Aol BHH o]
Yzel A g #e 9, 24N

C NE7(1992). (HA AEAS FANEEY B A

Qg YA Po] WE ojEPF A7), LU
I tiErd HAlEH e
70]2(1995), {E-219] bisexualityoll &% A+
>, ol AT gy HALE =
A ) (1986), (New Wave Fashion), o]t =}
et QAT
gr20}(1993) (tHEtAde) w]o] o &-&Feje} 4
A& 01)_\13:1;}01] T A7), FEHEL o
gtel HAlEhel e
o] 914 (1993), (¥ ’—‘4011/‘191 A8 AN YA
of e AN 2z, MWL A e
9 4173(1994), (Pop Music 7+ Fashion A<l
of 3t A, Feduigta HAMES] =

£33 (1994), (E2ERY Hr|FEe] 01%-?«}

_a
O

R ] 47 g 7435,
A8 7 (1994), A= IFz ), Azeqtiold
ATrs



