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HE) F2b AA B FFE #4714 FRER AAE E2E A3 e <% 6>9) Francois 14]
B £z 2 Ao SPE agd BYsiA) = o] B2dE delgt dAla g4so] P ST
Aot HEZE U2 A FFo2RY nIFs 2y ik A FAYL o]Asle] TxEE Ba
Bhed Zite] AQRAA TR RN AEHQ) £ of Fefsk 2 P U)oz oEsle B 2
B ol FEEH 16471 WU s s} 2 FAHQ Ut A, o}F5o) viFE I E
Aok FHoz 29He gtk AFg= 7158 29

S el gk Ao pHe=Ry g7E H¢dH o2 QIdsteiol & o] W4T F %4
ole] g Bd FHERE e]ojz #—goaa &l dre 2 7led §2HS vgn o8 AS3 %%’4
T Atelolld, a2)m whZE ndje] 1 kst of 9+ TEET VL Be)r) AT vlF, FAH
AE FES AtololM, BF 9] walo] HelHic) o= et Yok

E B9} 16M7] %2 “Roma softerrarea °"7} 2 ?Haﬂ HE AEES dstd W HA9 folg

ofd,

_a

-

m\o

14) t1Zs 2 9& BE FX8e b tgs 7142 d.= sy 7148 ouEed BFdee il ne] AZE=
“HL‘]E]" FHe] 23HH AL BAET. wikelA Eo] HoRT dojolul TAL BA] L3ge oyt wAA
FE9 47 2 5938 298 ZAL EvE EuE H4¥HYT 7HE 2eke BEohls] sM B
o5 FHM ZEsAd dA=ATHSquire 1974 58).
15) 24 A¥ Eet 2EAE grottos(F4 g FFR%e] FY-m 2 thE 4o B a9l Golden House of Nero.
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{32l 6> Francois Clouet, =2hA8l 1M2] =4k 1540,
(Asher. A.(1996), Treasures of the UFFIZI. Florence,
N.Y.: Abbeville Press Publishers.)

ERXE] A ZREAAUL, BF ALFe] =237 o

& oS FEsyA e AFEZHE A
Ag) @do] o] A7) MFA A AFHAT
Vigarellox Zer2o] A9l Haliel &ulo] o
g A7eld MR Al Az T3 @0l
ArE pzolA drh ZE WEke) BEAAE B
o T},

FHo] AFH A AR FAE B JUA
W Hdol gBo Fw A Hel AT AU L
IR ARE §3e FA AR A€l e
FolFUrk .. Pule] AR FHo] E A
osRgdr IAL 4%

SE S 2 o AHe BEY
o, oFF FFEA FHE BT MRE R0E
2E ARY BAAA A7to] oiAES YT

olqE YRE ARg vy FEE aTIG
(Vigarello 1988: 63-4).

16) Breward 1995: 71+ A1 &

) ol e 23 87)% Zgadl 52 2gad 18

ol AlE Astd H4 ZAA <
2o Z918tA B ol F4eAM G A A
47 FAE At g Fe&d0 Fd 359
2HaAE StubbsE Anatomy of Abuses(1585)
A “HAxE EAME WERSG AP AL
ot o ged T th(Squire 1974: 55). 2
A9 wtlas £F 7hEdd tid JEHE 2HE
glol A2 &id vEse] Feet FL3A A
TE U } 17::3 A7 g g el B4
= o4 A FFE0] AFHUL "9
o] 7 J}‘a" ol B wiated wWEF T
g4 wos e 189 R 22 9A4E
vekslA stk (Marly 1985: 37) X Stubbs:® &
gtk E7 Robert Petersone Galateod] g4l
A oveld A H 2 EelsE 2 v
TAdE s, IF 22 5 &8 WF wwst
A &tz HA=E A o) 1 2o’ 33

g ol%7]

O_L.

tH(Ribeiro 1986: 67). 16417] Furg] s 425
HE FHES AT29 A4} B9 BHE B
sEdelz AW Az, HE BERA 2eid

EJEE Wi, A=st go7 ¥E BRI =
2 E AL dEAD 548 F4aaen o
' AAgS oo BAES B 2347
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2. ofls® 7|uFe

nE zugs 92 A% FuY BEiW
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Y
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sal A W AdAF FAe) F AFEIh 27
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{2 7> Benvenuto Cellini. Sattcellar of Frangors |,
1539-43. (Janson, H.W.(1991), History of Art, 4th ed,,
N.Y.: Harry N, Abrams, Inc.)

ElES BRI Ag AFHRE £35Y tEo
FHIE 2 FFRAT AL 712 oY= &
kow M2 AL LHI/RUE OEL AHs
Al HEE A B8 Aotk &9 #AE AF
Ea = @ﬂ%@ 7\RFe AYoZHH A

A Felo g 248 45yt DiEe] e
e By °]"}-°—5 AL, WEe wgsA g
o] AA TEAAA T, EHE‘— H
Aoz FAA FoldA 9zl B
Castigliones= -3 oA = 4o
HAE HAHEE Y& A dng = &3
2 BE 2¥29 Jd, 74, bAoA $o}
A & 4 glojof sn 18E 582
e 2= AEE ok g s

Eﬂl]_w_. wr H|AA}
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M,

An)

)

HAE &

AEFE =23t TH (Janson 19910 523). Wolf & Millen(1968) ol wtZ 9

AdAze =79 Felelx Ay Hge LHz(AE)S

IES ZU]EE' B LR THEEA] geth A2ef glo)E ged & g
L AOEgd 53T £44 AFH {AE SrHE fUIE

19994 1R 79

A% So, AR Aok 39, AzA Lo
A FHAR WA RS 293, $AY, wE 2

. .(Castiglione 1967: 115-6)

FAYOIGE b7 e =g oA qE Fo
BIY foldg AT d7e A9d 2 Ay
s BEE AYOE WHAY » Yolot Yk, 29

Dol A £ o Castiglione7} # 4o AR 223}
B G AL 2FE AUle R2A0EAY HYL
creflof & Aoz ol %= AEE BAE 8ok
2oz Ao B3 B2 e #AF e g
sfghe B2 olAvtz APk 288 2= &

€ %o A3 Nt WAlss HEE FE

FT P FHT olHE 97 YA o2 F
[¢]

#53} §ol= Castiglione
A fstdl elrd AZF FAY Ze B3 A

ow ol g Azt
rd

EXEH B4 Ege sty o] Ayt

THEol Aok & tiae] =}

(I® & WU E Fo] AFshe vhg £
EoED &L 2L §9Ee I1%% A%
(1476)°0 X <& AFEA 849 4Ho= /Y
871 Al4% YAt sl HERs BEsin
itk Jeuh & 7HE3] helal gas gl A%

o Sol o2 F&g tiAg el s FATRE Ak 1 ol dolls I} RS Vel

M2ES B 29 F

AFAITE UFUE B

% 419 AAE o

B oloplE A9 ol
$IE F15E o Fe A
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(12t 8> Sir Phillp Sidney2

=M 15T
(Black, J.A. & Garland, M.(1985), A History
of fashion, London: QOrbis Publishing Ltd.)

Aol 893t 9% A e HES oY AF
4 oot LATS HAE Lol YEF W@ 4
ASA THEoA Ut BA7 AE £okA) 1B

2 3 YEgd A4 E4 73 A= 9 ol
Az £ o) ohel dfe ANA
o= Agsx 9k Squire’t AFPF] Wi E
F49 BAL JALES) AE Fo] ol o
s HEE s e Zelch

el st A2 FA 5 FE FEF T
ZojME CRAICHIR HFF). 16H|7]°1l A
VES Aol HelEd 322 Heddy
(Ribeiro 1986: 62) A1Ake) 712 trouser™ & U4
g= ZolqTh AAE &3 =Ed BHEPME
& =37 dFEoldt Tt AAdA T8 #9

87 22 B2 52§ I A A3 =¥E

222 Bt Yool BRYOH AAA Bo)7]
AAAE & Egol L AAT. S AU 5
zo] Zgo] YEF THA AYJES TN

18) trousere 2t AEFo] 5l
=, dg@ee Ar)d dUE2

B}A 2 14471012 8

(37 9> dzkd ZXE Prince Hercule Fragois
| Z=AF 1572 (Walker, J.(D.E) (1984), National
Gallery of Art, N.Y.: Harry N. Abrams, Inc.)

o 429 sl 1580 el THale) B = 7
oE &7)E FHE $39 el nAH ok
ek AF a5l 2ok (Squire 1974: 46).

AFH %A 7ZE T ABHT Lol
1641710 e HEEANAE vehdo
1533 AN = A7) ol 2|2 Y e ZgAR
HAE dolay I AT ofg U, SAYS

el M f‘ﬁr%il A7IE BAUTE FL dolis

°)%A5L ZEte)l 2] T At
lem- Ford £59 ZE2
Q|2 7|7HA| At} kEAE FUA L
2 s sz A2 AL dE d4 8
2o} 92 fHEole @uA 437 {Yatd
& AL GFoME EAg BAlEL & o
42 43 2 2gstgti(Marly 1985 36-7).
ol A718 B4 Fud Aot B M L2 7}
S FHzon olez] Bulidsd AFFRHE
1Y dze] FAF 7)d 9] HE Ei Ze] A5

r

L

o B3 A & ol -?rﬁ’j FREAA 9HE T 1580¢ A
=4 AR e vt g L85 AT trousere HHE
o G2 E BEste 928 U (Marly 19850 36-7).
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Zg2 § YT o)Re] FAHEA o]
Gl 9] miE Aol oS WA ¢
=5 A3, £57, 2, Y 29 wE o] AZE
9] AAF 9wy 7 FA2A YA SHHGE
o, £57A9 AL ogE ot HEom &
YEo da] Aok Askw vy grel =%
7] W] &A7]Ne dRrFdz a8 @ol A
SE 2GRt 16471 @ el 4= 53 &5
g 7k 1 A rHElas 1995 285).

e H2lo) Hape Agke B4 F% &
FAME epith ‘T2 AESL FAH ¢
T odlEe] g 24 shev. . dAh FHe
= |2 RE golmy WgeA ¥ 1577
d LippomanothAls RAcHMarly 1985: 34). €]
2 BT PP AA9 4L AFS=
#3 A7t 9 ol & i3] FE 23 3
olt}y, QIEEL AAVMIeE ZFojEkE HlEgo
29 dold 531 22 W2 g3z 2 Aol 2
AG7A] £31 5lth o]HY rdow 239
FAgEh AL & o= AT ANE £
3 Bolle 25 A3 FL o EUA g2
EZE D e ] 2B go] &
APH<I¥ 9>F=R). 15773 LippomanoiAbs,
“ve] FHUL 25 ~ 30 Yolte] o8 EFo] 9]
oo} Basicka 2 4 vk . . sjY o2 R
JE Aol 3}, | "(Marly 1985 33)3 B FA
o] B4 Ao iy 43L& BAEIATH

K

b o

A
%

o 1,

S I

V. mugE G4 QA EdqD B
B49) £

Al
=

1. T2 |Ee] ME2 QA

FH

e

ogt

19994 1A 81

AZH AAsp 2015 F7ihs wjueF9] 2
L2 =2ulys 18719 JAY AE F9ge g2
ol& 7k A E Ads] WAk A ndE
o2 745 2 A9 AA7] 2dldEe E ¥
W] E el ol28 YEH x4 HEE F
ofx 2% ZA AT ruz 75T F4F
21 thate] HAk AUz Ee A4 AJHe nA7
2vldze] 71518 vle] FAl9) g FA S
ded, £33 Y dEg AAFew Heg &
FolMe ndY 24l BoxE foljto] 2y
g3 o] BRG] HEIUTNY. VasariE
‘DAFAZE A FAE =L 0 glo) A4
AT ZE F Qv ANEZXY 2HEE, $ole

Z2eT F7E A 954, 1054,
TAA Y HdYE ALk g
2 PP Qk(Blunt 1990: 116).

Shearman2 "2 & AEAe] 54 FA=Z
fipura serpentinata® A|4%}gc} figwra serpent-
inata® TAA A9 contrapposto™<] AHHQ

A <3P 10> 2RE ddDe] <1y 11>

o

<% 10> Michelangelo. David. 1501-4.
(Janson, HW.(1991), Hisfory of Ad, 4th
ed., N.Y.: Harry N, Abrams, Inc.)

19) A=E T=7) AT AAAHD HFPeEs e AL Viuvivsd] B2 Y=g X FHEg <A
A, Bl safe gsbdld & S 2lvh Panofskydl) 21EH Hzie o] 2¥AA fAL7I=IZA EAEA
e 422 AE8Qctk Clak® I 39 3 of5EA g2 Ayt SIS HFEA FH7t 334 714
2HE oS AT AU 22 29 HAZ Th AF) Aol FAAR 7] BEIATHT FeHClark 1982 30).
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(38 11> Michelangelo. Victory, 1527-8.

(Clark, K., The Nude:A Studv in |deal Art,
O|Ff= =(1982), '“-594 ojgAb: O[AHE
2! HEHOI CHSE 91ty , ME: Y3lE)

2pgei Al AL ebge (" 1109 vEE =
e AAY 7 74 BEE 2ASEA §53

FTEx 399 HEE 2AF Y 3lad, o
g AEFAg A FAE “dAt dES
A EXH, £ 0 FFoR £ 1-2-30 F
N HAe] HEE Fok "’?l":]--‘\'f g0z
WA ngEddRe] o) wHd o] HEH
TAH FAE ol XXNEE 1—3"’?‘—3}-'5 LIE
B Gl dE2Hern 459 dFAAL 1
HelE de7tEo]l QA Ao @ 2o F49
el g 548 AL o] -FHol EYR] AFE
& FAds FAWEA foty 2HE FEIC
2 A7 dRolct GPLomazzo®] Trattato
(1584) 9 o] Ho] B3] 7155 r}H(Shearman
1970: 81-91).

o8 TEE

FAole X XY W A2

[+]

20) olRe T xztel FAY AAE FHE
selE dgols] W g
2 A5AL 371 242 24U A

E7 @A 5 FA2 g =

2 ot 9

MAERE ewgo Ae] REEL uA A
g fdstz 3E delst FAE AREs £ mojgles 9, o
) TH(Shearman 1970: 83).

Aspol] Iz g ETX) HFeE
otzri e ARA S0 oeiAWA 5o A2 o&da Fgle) ATHE A RARE v

d
A B g Fug By zte @Ad o HEed o] FHF T dodx: g4 2dd J)E 22

o suek 522 24 B . AL AV

AeA BLEY o ¥ Fel= gk 230l ZE
e T 43 FAYe] FH3T, dEFelr] g
olr}, | = dolsles Wel wjEL v Fulgt
nzo] FeE W Fa3 dgsior gt . 2R
2 = 23X BESY deojek | I AEAS
2 5E gt | IB T AA A ohE, 1 7
TEAE HEE oo gtk

Quintilian® AE7+e] wiRle) olElgk Hdo] H

2% A5 v (Shearman 1970: 81-91).
CAAE S9E fAE o, $ols A9 A

Z3) st dEo] ¥o 8 Fulg Hely, &
Zol] ol vga UL T HotA X A Ao| ¥
2 Eol A Lgzka] WuEA 2oil7] dzelth
A AEES XHAQ 87 H|H Y A=
FE Hojut Ag FAstA 28l
Mo mYstdE A EEL da TIHNAL
ZInALE AAEA dFAAL thh AEHOE
WHalEAM A% $45 9 Lﬁzé']-l

Pt
& 9= s 34

olR|AE FMANA HAUTH ZH7 2uldsedA
A BHA HEE 2 v % 237] 9

g el et s A= A AY
o ulgl dHAL g o5 FHE] HE
A2 A thate] Btk T8l HIZ wele Was
28 wyzE 49 A= A0S 93 7249l
9 AF HuE 43ty Rk YA T4 0
HRck B2 s sk wErt ol o)k

$FAAT oF 2T B4



Brels maals Wolde =AY (Clark 1082
29) $obgol EReIA B MU rESY o
o ol u TAH M FAE AW AA A
a Yol wASAh

2 U2l =4 Yalel ol maio| S&

1) AAsan 4%

Aol g BEHY o FOBVE FUHA]
of 4 E FANA ARAe)L HAHY Ha
o 98g dolA QAE BAFANE AFE B
Aotk MUielEe F3y WA gy
G A9e) GAE BAAR A TYHG AAE
FASE B2use FEL ol Eo
BoA B xdel e © & BAG A

U g éd’é-‘ll AAAM = dFelda 22 &

B

Boutgel @ 4 o 4 ol AVIL weaA

(3812 Zelgz stat Gabrielle d'Estrées
with a sister. 1590, (Asher, A.(1996),
Treasures _of the UFFIZL Florence, NY.:
Abbevilie Press Publishers.)
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A e Aol AT SRAA2 95 I
& B -} }°— nwa’ 4% 94 A3 g9

o
|ok
|m
i)
M,

o
L
o ﬂ,_&g,
2

B AT SR 247 AR B A
o AdA RS BAg olgsie QFHoE o
57 WEas P40 JeERT(IE 19RD),

{22 13y Moroni, Portrait of Pace Rivola Spini. 1570.

{Boucher, F.(1987). 20.000 vears of fashion. N.Y.:
Harry N. Abrams, Inc.)

AR e} 7+ FHe 5 Adel £ £EB %
qe REEL I AAS Jsgd 48 F
At A AdaE xUE =
vk T AR FEHE 4AE AFH Q4

Hel Y& 279 E%% g PR
dA FAHA BEFAAT E4=ET U 9
o) T A~ EHNL FRYUAN Lo
IHE BEF oo 422 AARLH 2%
o zo] AXAFIL BEEAE 23 ¢ Bwd
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HE oA FHYNAN FER ZAAZ Yk
32 AolgkE 715S A ¥ o
2 I ZAAY gD FFe geolEdA =
oA gz WAF ~EvAE gAY JtES
ZA3A g8 0F gLE o]FAUEA S
HBE3A Fo AP7He) E4EH BE2AE ¥
EO%LH-J— M

N

r

2) wi#e] Wk A 4%

Ao AMF xA7) Blge A=
v e fgo] mat THE BHAQ vl A7
¢ B &L $olst <A FRE7] Y3 7
3ol W =
AL R E 22 S FAY 82 U AEER
stel g QIA S e Ao R
7HeEA StEE CEREH ¥ AAAoR oy
B8 I E A= AR AEH 4o
#atEh

(A8 409 '7) B mlEY = SA3 o2 39
A RogA F3EA AA7F droiy $o}
T Sz AF BAsn 3rte JAE ol

{38l 14> Parmigianino. Madonna with the long
neck. 1534-40. (Janson, H.W.(1991), History of
Art, 4th ed., N.Y.: Harry N. Abrams, Inc.)

2.4 %“401]*1 o x}caa ulEe) AFe 4
B4 A8 QA7 AQsE FAE LT A

AR olmiAldA &5 & ek (3" 15E F

A Uﬂl\}‘}-ﬂl Wol & AAE FHA
dA7IE Aol g

$-29e 7 £02 A gAZ AN
Ak,
I 15y elMe] AHA vHE elEHa=
AEAIZ] DHHEIE =4l 28D (Contini, M.,

Eashjon: from Ancient_Egypt to the Present
day, N.Y.: Crescent books.)



3) 4 a£Es ¥FY A =¥
MiHEe ZE A B DET I &
F2 999 Yelge BolURA 278 B

o Atz g AFE AT AN, 2R 28T
g oo Rl Uit 222 PYE 4 9
= AF w7e] 7] el A4 AE B
AN olelgt He wE o8] NZkg A= TP
TARA A2 elst 22 U AKZ L A
A, Au AFe 714 Sl LAY (Y 16)
$97 JES0] QFHLE NFIANE
BES g 718 A5 Atk dAE 23D

02 34 2457 AP BAE FAAUA Ah
£ 9993 Pk AZFRN 2 98 24

T osiEh A= A oA
NNZAZ A2 2 o1Fo] Yoz BE ofd
Z 7 URTE 7 o] wEE

A AR A EE L ST

{22! 16) Eckbert Wolff the Younger. Door of the
Gods in the Golden Hall of the Palace. 1605-8.
(Wolf, RE. & Millen, R.(1968), Renaissance and
Mannerist art, N.Y.: Harry N. Abrams, Inc.)

Baloa 2A 9259 Egd v g
B 28 o480 4 A¥HZ de FolM &

19994 1A @5

S 4 Qv (T¥ 1De 939 9% 99L =9
L 47E0) 2gsil ABHol °‘E— EEEE P
go) 24824 D43} TA, BLYH P
& aaAn 23 44 4 F
HZ dY9E ¥N5] BFHoE FEH 9
O A9 HAL AHT dolast BA, e
dol ol Tl W AR WM olFgo) WX
el ZFE w0l YT gtk AR BNl B
A A= AWE 7o) S BAe AHEL
R4S UOR SAAPOEH S 2UT o

& olRedE e A E o e F Ak <]
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=.>é,

e AG $E WY Add Tt Aol
Y A0 WY ZA FEYQLEA WL Y
249 w8 Z%E FEHT A

(O 17> AofARA 1A 1588,
(Black, JA. & Garland, M.(1985), A_ History of

fashion, London: Orbis Pubhshing Lid.)
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9l BAH AFPEL VEA A olFod %
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{32! 18> Hilliard. Unknown man. 1588,

(Janson, HW.(1991), History of Art 4th ed,
N.Y.: Harry N. Abrams, Inc.)
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ABSTRACT

A Study On Mannerism Style Expressed
In The Late Renaissance Court Dress

Mannerism style evolved from the Renaissance
style, adopting the concept of grace as the ideal
beauty. Having its ground on Neoplatonism, the
main goal of mannerism art was the realization of
the invisible beauty over reality.

Mannerism style in dress flourished in the
sixteenth century couwrt society, when courtly
manners and courtly grace became the most
important qualities in social relationship. Courtiers
thought that courtly grace, the ideal of beauty,
could be realized in the cultured and studied
elegance,

Mannerism style in dress evolved from the
process of fransforming and manipulating the

Renaissance look for the abstract ideal of beauty,



The clothes of Mannerism style were against the
natural movement of the human body. There was
a tendency of refining and polishing the whole
clothing and various technical skills were experim-
ented on the mannerism style. The outstanding
elements of this tendency can be found in the
defails like ruffs, fathingale, padding, slashing,
puffing, and etc.

Mannerism intended to reconstruct the human

body artificially to express courtly grace and
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novelty. During that process, the new pose, ‘“figura
serpentinata’, which is a bizarre, convoluted pose
with [ull of flexibility, was created. The expression
of human body became more slender., with
elongated legs, a torso with a long neck and a tiny
head. This tendency of distorting the natural body
forms were reflected in the formal characteristics of
Mannerism dress style, which is geometrical abstr-
action, unnatural elongation, complex disposition and

contral with perfect ease.



