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ABSTRACT

The purpose of this study was to supply the opportunity of being used as a material which can predict
future fashion.

This study had been divided the symbolic meaning into three parts. The first part was the symbolic
expressions in the materials of modern fashion, and the second part was symbolic meaning which was
expressed in the accessories, and the last part was the symbolic meaning which was expressed in the
physical ornament.

The results could be summarized as follows,

First. among the forms of heraldry were expressed in modern Fashion. were such as animals like a lion
and eagle. which evoked the powerful and lively mood. A vegetable heraldry was expressed on a pattern
of fextile fabric to pursue the beauty of dress. represented female and classical beauty. A inanimate
object heraldry was included all natural material that didn't have all lives the world, represented the
mystery and intensity of nature as using the design that sets off the idea through color and figure.

Second, in the case of being the forms of heraldry used as a mark or logo in modern fashion, it was
visualized the fashion of traditional sense, marine look and military look. This mark or logo had important
characteristics of symbolic in that the product had a special meaning and function by trade mark.

Third. tattoos were used fo heighlen the people’s union in the varous subordinate cultures. By
crnamenting their bodies, they expressed their special identity and consciousness, Tattoos represented a

unique means, which effected a mood of fashion.

Key Word : Heraldry, modern fashion, mark, logo, tattoos.
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