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A Study about Bisexuality in Current Fashion

-Basis on a Representative Designers and their Characteristics in the each period-

Associate Professor, Chae Keum Seok
Sockmyung Women's University, Clothing and Textiles Dp.

ABSTRACT

In clothing, a tendency of Bisexuality is in case of wearing clothing of the opposite sex, the mixing of
madeling principle and characteristic of man and woman, the exclusion characteristic of sexuality that
present sexlessness-the third sex.

They-Designer Gabrielle Chanel, YSL, Giorgio Armani-give characteristic of man's fashion to women's
fashion. However, the consciousness in design is different. Chanel apply principle of man's suit to
woman's wear to- express authority and power about gender image, hereby she express women liberation
and equality of man and woman based on social ideclogy through fashion especially, she express women's
sexual independency and self assurance to her clothing

YSL express liberal and bold women that pursuit reasonal and liberal life in 1970. As he apply tailoed
suit's rigidity to women's wear, he made 'pants look’ universal in women's wear through "Dress for
success” in modern life.

Armani apply successful modern image to women's wear, so he express women's image of confident
intellegent as well as feminine image. He focus women's new image as man living liberal and indivisual
life excluding social category rather than will of equality of man and women.

Gernreich break sexual prejudice and release women freely, furthermore. as he express concern of
sexuality pursuit liberty of mankind surpassing sex distinction with women liberty.

Gianni Versace pursuit mix and extinguishment of sexual image many-sided, and break fixed idea of
sex, and reprovide feminine and masculine image. So his design tend bomosexuality because he regard

women's glamor and ostensible sexuality as standard of beauty, he apply this to man's wear as well as
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women's wear. With this, he expresses sensitive and liberal man's image that break characteristic of

Gender that symbolize power and authority in man's wear through "Without ties’
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o, Chanelel Al Qlo{M g4y #2he B4 A EA
HEl T QU olH &2 9} BBo] B AlAA)
2 249 49 Ae) BFFH &S 4HE)
A& ZEolm Seroldch IuidlAl UM e
B BAEY AAe £ datelnz, 1579
TGS ﬂ—M%e-l 71:&17} He} el o

449 £ ARSHT 247
#2 0 FAR A7

g oA
Agdates AF FA4S] &
st ot

12 AANHE S A2E Adis) =& o7
# Jve AA(esey)2 BHE £ Ay
AE9 £ 29 (pull over) & T4, °]E &35l
47te) ES A7lel F§ 2AES ¥4 o
3 Iy 222 Bge] 5o] Azld YT ol F
Aok dAeldg dogtt

Poiret7} =8 «4ng EHH REE A2
Zell Wl Chaneld “o4& MAFA Foiof &
o TEA BE o450 100y 200 HEE @
HolAgte ZHE 7]eg 2 siich ol FA
9 ZFs oF A7 Victor Margueritterd &4
‘Gargonne'®l 4] 1HW FA5e Bgd F42 4
o4de] Efolqith

1920 choll & gl dAtold ZF7 2 7hedd
ZEuA] g2 98 M BoE ooz gy
ad AT Gedta WA 4-E vAlstd T

o= .!é.é]),].)d- HES ).—I;g]o] a2 ]__'3].& A1
Al FHell Mg AFANA G2 A, fdstA &
2z 9439 sy doz A BWE =

&7] A% 87149 Loleh Gargonne Loo
2 1920871 E HHESE Chanele EAQ o4
& BUST G AT AR A9 G
4¢ BuH FHY AYANY 4SFAG.
Chanel® 291 49 SUAY B,

ol :;-;-
o

ok

5) AeA, ool A (1998), ppoi-93.
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AZEA W FH2E Hot etz 243
FA T o] 2 YTk OE oM Ee] AAF F
718 vlE Is 34 gateluvEe) gs Auy
HAW HPAAE gold Ay Zhzbs "yl
Aoz FEI) Yoty dast T de)A
247} opzl A=A Aale] FHe4S 4
HAZ{ T
ChanelZ 4= 4E& 2 E g B4 B}l
T YA TS elHEy] et AgEA 4=
dAEe 542 HHA o493 Aoz HAH
ot ol2% Aol st A HA ¥ oAl
Fo &3t Chanel®] 2ebd Foltral dAS
BAE 7T FAA @delz folgd AHest
A AdeR °1é1519i‘3 Heryh Y, a=x 4
49 712F T2 Ak 29 FHE 307
Hrstz A7 ‘P o A oo ojgE FES
EfLE TEE oAU FAEY 2ot A
FRAEE AL XX G LWFER 1t
Fr HUZ 248 E AR THAZ WRAHLR
H APEL @540 IEE A ez W
Zatgch 29 Aol bt gaAs &7 ¥
Fol B 7 A Yo tatelyy o&3 st
o HFaAdg A A4 dwss e
YNREE B2 2H A AFE2 UYT 9
4g o] dAEe] uHY BEL AFAZY
Chanel2 A% Y= A 2jo] v]a (Aesthetic)
THUAES] AU AFelch
e ST ged nE G4 Ao FE
(dandism) & FE3AEH, 97|dE FAY A3
HA AN A 71 EALE A7 T T AL A
2 249 944224 Chanele] 219 33 7
So] Wl tt 1EZ IE o]g 2EI7
AT WPL 2 AFHIHES A} EH9 43l
HUFE A5 HLsHeh(Ard 1), 2Wst #
289 o449 AdER BE Zel 4449 W
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Ausol gtk AsAT ANFHE Relth!® o
2 Chanel® g4 ¥ o) 44379 222 Frlso
FgA A% 29 vl Wer, 44 A7)
F2e fAN7 T, FAHA EA &L FRIE
HA 02 mAg a7 Helch 8 gz A A
OAdg SEME A7 AEE EaH §y
o2 WuF 4% Chaneld] 2etdL g4 2 o
Ao} Bl % EFY BVS nﬂﬁwl”
19509l AZtHo g g Hel ne
N 23HEA Chanel d2i7ka Mo RE
£ olgdle) I AT LEFES TE W
o ke Aape] Ay HF
A S/ Rk 4ol T $AAY
%9 A7) 2422 UehlE Zolgz
ekt @A Qe & Qe G4E xraow Fvlg
FEE BUASON &48 949 43 5Hg
]_

5

Hdshs dEZHQA o] JAed, =g g4
Aol QA AFHA LrE AL YL ¥YH
& 2 gl

Garconne Look®] 9vle @433 T35 AMSH
AAE 71AA H 344 2E %’*Ml 53
2 K] olgrhEE #H2E
tHe) Aol ARA HEE 7HAL o len
B Yo dQ olFche2 A sg . Chaneld o
ABAM FAe genderFHoAAM AU A
AAE YEREAME e Ao Hat AERE
BodA 2839k Chanele 2 W7kx] o
A BT SEAHA 422 S FEErE B
FAZ, A2 APHA xHLE o]Fg Fe} 3
TE, AlEA HolE dFoZN BESch 1
9] oS wiE 204 719 7 S 4L 29
@ FZ9) 4’9 Chanelo] o]Fold K5 44
a3 sle Aeolth,

16) Valerie Steele, &2 & (1938), p4l.

2. 196049 Rudi Gernreich2|
Unisex Look

AYLEH AZAE A, BALFO BLolE
FHo2 dogom, dedwe oA Yol
Mot AAHY AFe) Usht FHo) L F27
S 227} BBt I ARZE AEge szt
A(eans) 7 TAZ, TR A, 58 Wiiel v)
a9 Ho} 289 Fo Az fuds Foly
T oabs) tlAle] YA AT RAX A4 9
&

A YA S
& 2ok d9H
ol: FHEAQ A
Zhol|l A AQE A
W Rudi Gernreich
= Yol ojA4el
A 10 &S]
ol27] 7t7 HE&
3 gE 9E
S R

U

& FAYE A

¥ oA 19
E4aky gRE
20471 = Chanel
o Z=FE°] 20
A7) Fk A7)
¢ HHe 248

(A}E 1) G. Chanel "CHANEL-
THE Couturiere at work, , P.14.
- M E Gender olofX| 7} ZHEtE
o440 Suit,

17) Carolyn Heibrun, "Toward Recognition of Androgyny, , New York; Knopf (1973), p.206.

18) A4, kel F (1995), p.315.
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293 7hR7} glow, gAe 23 o9 Lo
ERPH|BR I Frhxzt IAE Ao HEY
T2 5 lelob she) E 25 ol oo
P2g &k g7 Wekso &0k 3 st
weld A AL EAS AAoln, Al Eo o ol4
REEY A0R AIFYME Gdvks A4 g
AR Z AT olsh o] 1= Azke Ao B
AL JHT A, 7= BelA euE
e ANukE HES AT AT AT 4 B
Ao #go) THE} & FAHAUT, A
o] EAclAE ohIAA T SIS AE ¢
337 fetel B AHEE =¥ /T ST
Gernre- ich ujziejabell disted “njale] A4S
2 BNF SHE 183 4L GHET S0
HojvelA & Aotk F33H L ¢ 5]
ALR FQ% AME )5 viERR 94 A
Fatajof 3R] SS9 TABIE AN
R PolelT A 28 G B} B}
I ol=Z% TYUHR &L Hoin wtekd oj4lo)
HAE 9 AL B2 9AR Ante YAE Ro)
2z S Astct

HAe ¥Hrl2 Be$= 1960 elE A
AF Aol tha ol Ao War otz YA
53] FA) Ao shEe ARHY Aol M Hope
B85 &9, o ols} At HQ 2Ry 1 3
2Xo) RZE T glgles, AR HAH AEE
£ g e dAeY NS BN ARE 9
3o kZslojof gub= oj4oz WSt 1
E2 odXe HuE LYTE HHQ AHOZ o
ARAT, A7) JEPE Boln TP BFUL
Wske 4 gloks A4S sty
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S
i
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g
N
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olzf gt of4e] walolM 1964 Gernreichs
4H E4ol =R A g W EZ A (topless)
TYELS LESL bra free swimsuitd 9}
tank top% AME A= FE v AFFA
EY3uA Ak o] FAHo 2 FaHe
2 AFE 528 JhEo] k& s ool goby Azt
BEens rigo] EHI 7t ulE oA 4]
#+5) = ‘Balinese Sarong'Z T 2hel bt ALl A
Germreich ‘no-bra’'® 71H 22 <. no-sides
bra, no-front bra, no-back bra § F&HA 71&S
223 B (Padding Boning)® Topstiching 22
28 q4E AR-EA AFE UAH vid Hols
g o] AFE AFAH Yo W H5 1
9] AzbE #@ele] e WE £92, FUF o4
I8 g0 B2 =Y AFeR EHHUD ¢
Re Aoz 28T ddolad dAde] A E
AE IHE SHEOEM BE ALY B3R &
grell A A4S ARFFA SFAUL, ol2H Wizt
43 UM FEHE £ A Unisex §9] 23
g oozt &EAT

FA L e ASHe 2 HEF Gernreich-&
1970 ol & BURF7} do)ade e fu4
2 59 AUt 2 Rolgx $AEAx, ARE]
A Hol2t L Aete UL Fo) HIAZE F
&g HESUL FHAHT T Gernreiche ¥
2ol A WA=+ ‘Fashiond o&'s] &g EXPOS
FH4 UL F& 2R o|RL rle
& AZE BF AAT G F 2l Ao 424
# F22 AR s AZT, oY 297t

EGARA FA 1FA T A4 RojE =
Hade] RASIET A4le] TR THHNL s
FH4HA &3 Sl 42 245 H3Fe

19) Peggy Moffit and William Claxton, "The Rudi Gernreich Book: , New York : Rizzoli(1991) pp.19~20

20) &9 A1), p.27.
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E =g

Ie ZRAHSE dAtRolv g4HES %0
obid Abgh zpAlel glom 22 7|RHQ FeH
HA guFgses 283 9 F A4z A7
Ack 19 Fa A= ot dAolvke] 4
(sex) 8] E¥ell 5L & Aol ok 44 54
& FEE whAste e Qe BEHIU A
szt QAR 2). olg 19 AFE=
Chanel-% Agg].sl oq/\—l_‘io o\:k] ;q /:]'5]:_,,_]. o] S
HAFT glor), 0eld 2 AR 19 BE 2
s =0] 1990 Ao HAF g A F o] et
U2 ek ol R I7F A9 Ao sl e
ol A gH] HHEES BT Aok Ae Y
¥ F3 Ak

3. 197040} Yves Saint Laurent2|
Le Smoking

o) JAEo] 71&9) WA WU E A}
WA Jog 250 2 AEHA GHY 9B
MpA, HZ AR ASE, BuA, E3Y HE o
A NEHATE AL A FRABD o) ¥
B2 AQRET MBHIAA HolA sz Bop 2
YA Aue abe APl AAHU) A2
o)z 4ztech

ol & dato] FrAW 19703 = Tl Aql

ol e zzbd olge] @esty AFEE At
o] ZtEE woted, AFE ®sls F2out
AEE FHLE 71E BFFH Aeke] @
7153 el H3 dolE9AT o
@39 E# oA (blazer) A, =AE Y
(knotched lapel). # Z2(cuffs), 187 FALE A
25 FEEG ¥4 FAg3ts F HYHE FES

§ 2etda Ry 7 A2E HFgc)

2y
FUA2 RES JURT 250

=)

_8. 2

rlr ru[

A

X Ml

flo o rU[ﬂ

h—4
E=s

21) 4 EF9o], &9 2 (199%), p58.

AW o] Al7le] Y.S Laurent2 A
A GA5dAE H8d 5 ddd
58 oA Altdste] AR AHZEE
o e FHAZCE QAN wAE 191187
vepsted ols de el 2xx 855S 2H
g Zo] ol 2ERE2MY FEY H4
Ve Ak 1930d el 4 2h)-9- Marlene
Dietrich7t #&%F TEZ #7387 #FEsidd 2

FATNAE el A Slojrje] npA]z o efFo|w
Sol3t Aojion HrEs ARAE 2xE °-ﬂ°1
u FEE Age Fxse #53A A4S
ok Atk 30dche] Foll WAE uiA] A2l 04
QoA g9 olmAF FAAIT] Bty =&
H AZEYAFE opZ|A 7= Red ERE U
g Aol

1960 dthel e]=8] Y.S La- urent & Chanel®]
F HEE PSR AYse] f3dd A=xSE
tapdste]  Hp

Ag zn)s)
BA A W
g7le]  ue)
Agee
T R sE
2} 2]
of W MHg
ARG F

(=}
4499 oge | F

C’,})‘é )é

(AFEl 2) B. Gemreich, "The Rudi

) Gemreich Book, , P.29.
WEE - ol Sexvaliy?t S5 HiHE
Unisex Look



d ARl A3 e Ao H
Tl A G $38 AU B2 FEYY
FAE FHUAE BEE AFATE AN 57
ot ol FA st XA BT ot 44
o] Aol FRARE HATh 29 ol FAAHL
E. Schiaparelli, C. Balenciaga. C. Dior, G.Chanel$]
ogfole] wolzel ‘WAl folgdel gt sid
#1920 FAF S FOAE A7l 222
T Re ¥

1962 He 2708 29 wAAALE oJH Ak
A5Aee] 29 dEH tzARIcE A st
Y. S. Laurent-Z 1966'd 944 tsES #4442
25 o4t TYdE ogd AR gAang
A zEte] g Ee] GAH onAE A wAA
9] Wz Az3ank =3 1970ddd = o4
Zgxety o) B BFE A ¢ FFo HE
2 UE HYHE FEZ A4S e gAY 5
o2 UEHAT

oF3] B2 E5E “Le Smoking'ol & o|EFo 2 ¥
BE 19 Hds $EE A4 2% 944
o] Hose] QAT AL FAAEANN A2 F
AR g FTAAUE Ad9 AFAG 28
FHE dAF] ANEY 24E S Eddzt
e Tty YaEelts F 498 AT
I glen oldg EEE UAH i Az
I Z90] Hxgle Aotk YV.S Laurent& o=
oM A ojn|x & 713 & 843 tRelu
o 4 oo, Atje mE} o daqlez AA
AlA telziet,

W sEE ZEolu £FAFd EER &2
AATekst a4 E B o, gk A9,
=283 A72E 55 gAlgTh =4 8Fe] ole

s

WRE NS Ao o Ad 52

o
ol
ok
M
o
¥
¥
rlo
ﬂMr
o i
lo,

19994 58 49

o F g ZHst TEol gYFEAR 2o
F ggol AR AFYHH HH S0l JH73
el 2l oo, wiAZd A4 Fe] 4 F Qe
Bz sz FI3dr, dA4ESE AAEE A
gk Pyiel BE B9 FREE WINA A2
9 R4 olF 2 HIYAE FAEM RIAA U
obztth ZEuvt oz AU ERA A Y Fgd AL
2 HHAL qyelA dEd #edE FA8t Y.
S, Laurent®] HY3 = £E =3 @Ade] o8&
s B2 e dAA HBAFDLRN 15
of #FolA o437

2| ApEA g o
£ A(gender)el o}
A E FEANYD 2
&g A
3). 1970 °olF 1
= HYHE 2kl
£ 2o} steld o4
A HAZ &3
o A ojniA]g}

(AHEl 3) Y.5 Laurent,
TExotismes, , P.123.
- S Gender o|0|x[ 2}
oMol Bedo) F=se

Tailored Suit.

22) Yves Saint Laurent, "Exotismes, , Paris: Musées de Marseille - Réunion des Musées Nationaux (1994), P.34.

23) €2 3, pp.33-40.
23) A A, oo} H(1996), p.1S2.
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e FEidel ojeid EFAQ 4 A
S Eeo|Z Y29, ol= 'Modern Dandy =&
‘Eccentric Dandy’ ' eolale 7e-e #4389
Y, S Laurent®] o418 9131 dl9d = FE=
oA el ¥-gsl Holrts A8 Hag g
& HEAQ of7t 91w, Chanele] 414 & Ao}
25 (self-possession) 2] 7138 2, 2=

218t 2] B (Success Dress) 2 AISHE 94}

4. 1980cCH Giorgio Armani2]

Mannish Suit
1980 il &= o A71 BT g o"éBJr g A
Aol HAHGOH FE Y4E HIo IAsE

20T oF 30cH &N FUES 402 AR2E E
Z7F 99 ) ‘o1 (yuppie-young urban profe-
ssionals) ZHE ©] 2% Hod o] a4l 4
FHF) BT HHE AZoE AT A4S
Aobrbe EAlY HETRREZ oL A3 AU¢=
R 11’-‘12& ‘a“* Az e ZAINZ AN
o} 53] o7& FE7F gy BFA gle]
A Fedq 714\0]9.11?}. Armaniz ©o|® % g £
58 HEH tiReluz o Bl W oj7)elA
Fe /A TedEe 2REQ d2AE B
32 E ZFFT P& FA REo|EE = Azlg
Q) sk o] ok @A XA 4 A
A A7Ee o 8 AP xEc2 948
gender oln|A 2] FRg B A FHALAE
AAAQL REHE SA0E SINHRLY @A o
2 ~etd st 3%, el & SO 8 JA4L B
BFe2H FAHA AEE FEso Y.S Laur-
ent] A B3} Aolg Helnh

o B ddEe] iEg B8k o5 #uil

[}

24) 7HAZ, Taaddy Edeld ) | Mg 0 A& 2A(1903).

g9 FRYE FFAAHE HA Armanie
% ‘80309 Chanel'ol2ty 8 ¢0? 19
Fo| Chanel® 7ol A% = do]2HE, J81 ¥
Ho 2= Ao ohd FHE FUL FI R
FHEEN FHE HERe) GHES QED} I
23 Fo] giulelA] ggtoen] daql Hke]
24 Utk Armanie @Bt edBont £
& FFdEz wAUA doig Al Apelq
ol & FejojatA BEon, g g oo
A Agele 2amel audA oJed 4+ U=F
AAARYL 7189 BANE 42 7152

FabA AYHREA o120 AFTIYL.

Armani®) Al 2 HAHA AH 20kl

ofy 1'”1”

o

A

712 AL F8

ofe| g3t &

= dege]
A udae 9%
= s, A

£ Ag AMEaHA
2o kst A}
AY H=HEFE 9
ofZE3 FFL )
F3tq X9 %
4 fots @
AstRTHAR 4).
o1& 8§t Armani &
BHdZ  d74s
LR ko GRS il

(M 4) G Armani, "Couture —

The Great Designers, , P.410.

- =0 HHE HE Hojst
Mannish Look.

25) TAASL A dakely 2, , A #HAket 23AH1992). pl70.
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19 44 Edelx e 1980dd ol F sbg 217
AT okl 2T A vt AAEE ofe] Faha

o

8% RN BT A9 ANte Y
A stel 9] EAE A% Mannish
look) & 4FF 5] 71 4 Heofske 22
FAo dEBTE 2 EIE e WHRE
ANAFIZ 42 ol 432 o4 e 2 gy
t}.

a7t B4 @48 2% (Mannish look) 2 dul
HEe 24F B 4N e FEe 108994
I AdES FY 4z YYo2 folslz A
AFlA A g Folvte 80dt 94
7 HEe] 2@sd etk oA A4y &
o7t AEA L e VA &AM AYAZ 28§
oprke AL BM Y A4 g YR L ouAZ B
obdl Zlole} ahzlch

5. 19904 Gianni Versace2
Homosexualism

1980 2] Al ¥4 54 Versace® THE
tatolHEas 48 F2 Yo g HAg o

18994 54 51

1 Azsgd 2 FHERE T Hetstz 9l
on A3H A ol EFFe T I
A& Fr8A Edetgch "R CRelds A
o 71% AYL FoA7k BAole JHdE Fg
A2X AMESL DeiA7] dol el s §
HE LEolokD § Wit B & du e 19
2E Fde FTE $49 ¥IHRIY A 29
A=F dus Eoh v AE Hioh A4S A

ZR2EH 2499, 247 2dd. 4GS
AT F ANE 247t AEd 32 Wy
o] Uetue foygos N2 8 AT I
AR 7 dEste 2L Y Y2 Ao}
gldo] g A4 FAse AelAUch

o]FHd o] B4R Qs 1982 S5 ZHA
< A71Z Versaced| A ‘4l vt2AF2](Neo Baro-
que)' #e o7t FolAT o122 7t #A9) vt
23 Y€ 28] HEe] ez 17t Al
FELAN AF2EH FHAYLE FHsl= /Yol
HzaRPelats gulolty, & Fig AL Fo}
33, ME ANIEE 2488 ¥H NEE 28
2 TEo ey £ 843 §4& m¥de
Versace] M E YB =) 19 A w23 P
g wWEHA st A 24 Ut gHHLE
FH S 71€0)le T e Aotk 19
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Bt A ANES AT MY

29 A, 44, AFAEE B Aol

it

LU
R

2& WF0EA YD 47 YR B3
< Ad 574E g 22k =9 2
T/ dES getd Adezd =

-l
nr

ook
i
i
o
o

26) TEjo] fa, HA sBALA e 2xF e o2l g, Fashion Forum(1997.10), 444 AT 2, pp.20-21

27) 041712 #43 «£H]3A 7] Heinrich Woelffline «]ed =& 243l T 7}7] 7|8 WF2 Classic?} Baroque
g AAYT o] F7HA] EL GAH o SN S deFaE gnlatz Aol ol Weelfflind
ol F 7kA ¥FE FEAL £ gl gy FRE A I Bw 71208 Hokeh Classicd o<y el
Al AEA, gy, 597, Rl HREAL F7% ol Baroquet Chromaticism A&, MY dejel 4
2 EASA, oo - 013 H ou], FH4 HESY 548 Md3AE WEeln),
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Glanni Versace: 53] mde] 43
(sexuality) = 938 w=3 3 c}elAdL Al
# ot 1= A8 A glate] el 7bE
2 Fe) A Jon, dig AR FHe] YT A=
Az B@8 2 43& ARG 5 19
43 B ddte AAHAY ‘:‘1"3\_] % Al

P8 A e obE e d4 e o4
g Uk IE g4 B9
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AN gy, 28 FRFoeIN o449
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W, FA Y AR A olu|AE 1 AR upa
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Hl, Versace®] sl 2l Az Aol o4
B FEE 2AE o)Fo], gAHe AL

R =YARY, ol 19 NI ojn] @

28) Gianni Versace, Qmar Calabres, "Versace Signature;
29) The Metropolitan Museurn of Art, "Gianni Versace,

W ofge] apolrt Eaatal S HolgErh ¥
o BF Aol HekA At 437 ¥

718 EHsE, EAdRAA S dee _1_35}9}
AgzeE 245E Wushl ALauth FEw
ZeQl EAL AZ HEY 2T FP gF
s AM Ty ME oAAtelz A B
2 k@ A quoﬂ A48 B2 E Wﬂ &3}
ANe 5 Hedt AE

P ] 2} %T Al e EYHE %Eﬂa} et xds)

Versacet /42 0}5-1:}?94 7]%—% PoHolaL
FAA el mjEF o] T3 ‘pretty women syndrom’
®g ergojyct 287 Ken Barbie A8AY o
4 oln|AE BB o] AL FARE
7 - EEPOEN B IRE o) R 53E I
A olu A g FE3AT o7 &R ojnAE
@ HEARLZN SANE A B4 H

ol Fatg 92l 'Men without ties'E THee] W)

STt Versace®] @4 olmxle AF A G2
£ Y =4
SERIE
£ gon 5t
3 I
g FiA
ZezA A
=23y #3

(Fetish-type)
£ FPIA
t}h o] AL 4t
Hatg  Ats
oA 235
O~ g )
7HEE Y%
2 uvsz,

(AFEL 8) G, Versace,
"Versace - Signature; , P.13.
- H4ns Heaz dxd S
Sexuality olalx{e] Suit,

, New York: Abbeville Press Pub (1951), p.27
, New York: Abrams (1997), p.151
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2 )M HEFH FAAtl H4S shA S
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9%, AN G ABdol, HHUE F& FFLA O
Fa) gkl B 4o o7 g BB

ZA7rstA @i H odAe ANE FEsE RE
Aol AFEolud 282 |A & 4o A 5
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