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It has been commonly considered a virtue, in
the East and West, then and now, that a work of architecture
should submit itself to nature. We also never fail to note this
issue when we talk of our traditional architecture. It could welt
be said that it concerns the inevitable relation between archi-
tecture and its site, basically referring to the problems of land-
scape and environment, which is an omnipresent criterion
irrespective of time and space. The issues of whether a work
of architecture is in harmony with nature should not be
judged solely under its total submission to the other. What is
important here is the reasonable ground behind the resulting
features, which inturn can be judged by its contribution to the
improvement of living environment. Thus the criteria of valu-
ation in these judgments are arbitrary: it would be the con-
cern of the architects to substitute these arbitrariness with a
universal value, and to open up new possibilities among
absolute canon and principles.

The Canon and Principle of Nature-Friendliness

The Dong-ah Broadcasting Campus is locat-
ed in a literally dense forest. It is in perfect condition to come
in harmony with the traditional, primary value of nature-
friendliness. Due to the rough geographical features of the
site, which forbid any early vistas from its approaching road,
only portion of the vast site was architecturally valid, and it
must have been the architect s initial task to choose the build-
ing areas, optimizing the environmental infrastructures of the
given condition. The overall layout of the Campus strictly fol-
lows an order of refined stableness and rational universality.
According to the project architect, the design was heavily
influenced by the concerns of future expansion and addition
of programmes, and was executed through two phases of
competition and additional presentation of various alternative
choices. What is interesting abouit this fact is that as the pro-
grammes develop they curiously come closer to the basic
colors of Wondoshi Architects Group. This can be an obvi-
ous result since the requests of the client on its programme
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were not fixed, and most had to be suggested by the design-
ers.

The basic principles that can be derived from
the layout can be summarized as the submissive interpreta-
tion of the geography, efficiency of space use, and simple
formal structures. These characteristics are ultimately rooted
in the architect's conviction in the geometrical simplicity and
the beauty of rational functions. The core of the Campus,
symbolically presenting centrality of the whole, is surrounded
by a loop line and is filled with a block of buildings placed in a
refined order. As we advance from the main entrance, we
observe layers of buildings in various heights, in correspon-
dence with the changing contour of the site, standing per-
pendicular to the approaching road. It did not adopt the usual
method of a huge atrium, enhancing its character as the cen-
ter. The architect wished to diminish the amount of civil engi-
neering, thus reduce the construction cost, and instead make
use of the diverse heights and conform the buildings with
this, creating a continuous flow among them. In this spatial
programme, the land, the surface of the building, and its inte-
rior spaces become unified as a whole. The void does not
condense itself in an atrium but becomes dispersed in each
buildings, disbanding the order of space construction. The
piloti structure, on the other hand, forms a vertical void on a
grand scale, displaying the composition of space and circula-
tion. The sequence from the entry point to the Exercise Hall
passing the Main Hall and the Library goes through the pilo-
tis, providing a constant order to follow, and connects the
observer with the space, overcoming its actual repetitive
aspects of linear composition. The consistency in the prome-
nade forms a striking contrast with the uneven surface of the
land, absorbing the space of the campus to the interior, and
at other times, expanding it to the surrounding nature. This
brings to mind the harmonious way the traditional architec-
ture, especially the temples, dealt with the mountains as their
site. The spaces between each buildings, though not abun-
dant in size, build up the layers and provide a void between
them, functionally serving as a rest area for the students. it
also acts to obscure the high density of this center core. Each
building are designed along consistent order, using forms
and materials according to its function and role. For instance,
the programmes of spaces for students, the spaces for lec-
ture, exercise, and those for the research of professors are
organically related and are connected to the circulation of
efficient functional performance. Interior composition also
display the principle of universal rationality: flexible articula-
tions are made through modulization, dividing spaces with
strict scales. Although the adjustable walls open doors for
future modification of programmes, we cannot rid ourselves
of the feeling that the space programmes based heavily on
functional concerns are, on the contrary, arbitrary. It must
have resulted from the inescapable choice made within the
linear formal compositions, which are indeed the basic order
of each buildings.



The Relation between the Site and the Architecture

The meaning and influence of the land, its
geography and surrounding environment, in the process of
designing architecture cannot be emphasized too much. This
importance, however, connotes the danger in the arbitrari-
ness of interpretation, which is variant along the change of
functions. There cannot be a fixed, absolute formula
between the condition of the site and character of the archi-
tecture that occupies it.

This solution is easily accepted as an alterna-
tive but rational method in the relation between spatial orders
and architecture, but in the case of this Campus, with its own
site conditions, it creates a schism from the environmental
orders. The canon in the layout of this Campus can find its ori~
gin in that of Suwon Campus of Sunggyunkwan
University(1979), where Wondoshi Architects clearly mani-
fested their approaching stance. It was a project benefiting
from the resolute belief that architectural principles were even
effective in the formation of educational programmes. The
zoning and layout of buildings, the shapes and materials of
each building and their harmony present daring experimen-
tal approaches and academical programmes. The center
core of the two Campuses bear even more similarities in cre-
ating void spaces, dividing areas and the centralization within
the obscurity of the circulation sequence’ s center, but with a
difference: where the Suwon Campus chose to link a contin-
uing connection to demonstrate the energy of growth, the
elementary buildings of Dong-ah Campus have independent
functions and forms, then becoming linked along a horizon-
tally dispersed field. These are partly results of their different
site conditions, but the will to form a unity among spaces and
to create a center of expansion can be found in the effortful
linking bridges between buildings, variant in heights. But the
logic that condensation and dispersion of spatial pro-
grammes are subject to the site geography and the condi-
tions of civil engineering leaves open the problem of how far
can architecture be interpreted under the influence of geog-
raphy. It could well be a automatic programming of space
relying on the accepted values of rationality and universality.
if we put light on the lecture as a primal form of education,
the circulation connecting the students and the professors
become all the more important. But this is application of a
given canon without a critical mind: if a school needs a proto-
type, the programme should not exceed form but become
focused on the purpose and function of education. In this
Campus, we should not hold the old doctrines of education
but create new ones as it is where specialized broadcasting
manpower is developed. Architecture should always be into
these issues. As the architect himself mentioned, itis a school
liberating the students of dead, bound experiences in sight
and sound: if so, and if the architect tried to translate these
features into architectural metaphors, treating buildings as if
they were part of sets from a studio, it should have been
added with a broader amount of open spaces. It also should

have been in compliance not only with geography and
nature, but with the groups and activities of the actual users,
that is, the students of the Campus.

Architectural Communication and Communicative
Architecture

Whether it s a work of traditional architecture
or a Western one, we are used to view them by frame of
canon and principles. At times, when a work escapes the
grasp of this frame, it gets neglected as something beside the
boundary of architectural creations. Architecture does not,
however, work like a mathematic formula: although the
canon of design can result in a rational result, it cannot occu-
py the core meaning of architecture. This Campus has its
unigue role as a practicing field for those who will specialize in
broadcasting. For those involved in communications, the
spatial programmes, as well as the educational pro-
grammes, bear an important meaning. The use of public
social space as a casual gathering space for the students, in
contrast to the formality of educational community, is very
much an architectural problem. The mutual influence
between the spatial characteristics and student activities is all
the more important since the Campus is located in an isolat-
ed area. The layout of buildings and their formal aspects fol-
low the basic principle of Wondoshi Architects, namely the
universal solution. The chance to work on the whole, ranging
from the masterplan to each building’ s designs have
enabled them to maintain a consistent formal programme
and unified visual character. The methods applied to connect
the students, the active users of the space, and architecture
itself reflect the architect' s idea on public space. The process
of evaluation on primary tools in the relation between path
and architecture in the fabric of the Campus is now left to the
students.

The Canon of Wondoshi and Its Possibilities

Let us now return to our early issue, that
relating to canon and principle. It is commonly acknowledged
that there is a certain style in the works of Byun Yong and
Wondoshi Architects, the designers of Dong-ah
Broadcasting Campus. Architect Byun, who molds the center
philosophy of Wondoshi, has maintained the attitude valuing
naturalness(connotation) over assertion(denotation).
Architecture arbitrarily exposing its own voice on its surface is
actually architecture forcing itself on society. What he praises
is a voice, canon and principle, carefully springing out of a
universal value, He firmly asserts that it is dangerous to con-
sider the conquest of nature as realizations of civilization' s
possibilities and as an advance of mankind. This conserva-
tive stance praising spiritual values, on the other hand, may
yet lead to another arbitrary architecture, appealing to univer~
sal, or common, values. What we expect from the architects
is a paradigm with new zeitgeist and kunstwollen, free from
the obsessions of old canon and principles.
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