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1) Mitchell Schwarzer, German Architectural Theory
and the Search for modern Identity, Cambridge
University Press, 19954, 170%.
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4) A&l dEYS thgH o] HAHHAY. "Tektonk
is a complex and evolving concept that attempted to
establish a relationship between form and techincal
considerations,” in Opposition, no. 21, 1980Q & &,

5) Mitchell Schwarzers= HEY 9 Ade o3 go] 3
ostgct.  “Tectonic describes a complex and
comflictive discourse for reconstituting a rational
appraoch to architecture in the wake of disciplinary
specialization and the creation of autonomous
domains”, &9 &, 171%.

6) Carlos Vallhonrate th&3 o] A3ttt ‘tectonic
as dependant on gravitational force, the structure of
materials, and the methods for putting these
materials together”, in_Perspecta, no. 24, 198811,
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7) Karl Botticher, Entwichlung der Formen des
hellenischen Tektonik, in Allgemeine Bauzeitung,
18404, o] Z& &g HeA AxZHo| gl
Wolfgang Herrmann, In What Style should we build?
Getty Center, 1992.
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8) Rudolf Wiegmannel # “Bemerkungen iiber die
Schrift: In welchem Styl sollen wir bauen? von H.
Hiibsch” (Kunst-Blatt 10, 1829%3), Carl Albert
Rosenthalel £ "In  welchem Styl sollen wir
bauen?”(Zeitschrift fiir praktische Baukunst 4, 1844),
Karl Bétticher’t 2 “Das Prinzip der hellenischen
und germaischen Bauweise hinsichtlich ” (Allgemeine
Bauzeitung, 1846) & o] ApM & & B Z0},

9) FrYRIEY olgjE] o] EAAHoR A wE= 17
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10) Johan Wolfgang von Geothe, Italienische Reise (3] &}
o olefe] 7138, Wi &4, FEE), 1963
11) Heinrich Hiibsh, “In welchem Style sollen wir

bauen” in In What Style should we build?(edited by
Wolfgang Herrmann), Getty Center, 19923, 64%.
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12) Mitchell Schwarzer, %2l #, 169%.
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SF n) SN ESEHE), 1A, 4125,

BEBRRR B7% 4% &% (TR 19985 127

+92 AAse, ZAH oL dA ¢
#olojx 2AE B 3
sttt dEYE F3E A5
o Ars TEHAAE T &Aoo F
BH dgd 9AR JoprtaA Y. 1

< odo]l A ARG $4Y GAE o
o b @AACn FFHA AFH A
AgE, 2 Sol dAd 2FE o9 AA=
LA Relth. o Ro} 19417] SUAA
e 4EY g 220 Azg

A A2 HEY g2 194)7] dojd A
AN 49 2YE F BHo Fu . oA
I #BHEsld vd FaE 19 <%y AE
(Les mots et les choses)>9l A o]E9 #AZ
g5 BME g o 2UAA ol%
Aol ol F7I7A EAMALE)Y} FAH(B)H
BAE AR AAA2gu)7 A @
FATT BAThD A WAE 154719 164
719 2dAd2 Arjolm, & WAL 174719
1841719 mAAdolz, A WHAlE 1947 %
PHRE 9 2l 7)ol o]¥A Eod dEY
=40l dold 19471 FI7L ER¥ 2d
A7 e GX gt o] A7) Ft BAR EAE
Atolo dojd Hzl2 Agud HEY =
ol 7ZtAe HAHY 9nj7t g% B o
AN AR AHe 2RE B ¢
< dAEHT ‘A" A EAd FRe

14) G.WF. Hegel, Vorlesungen tiber Asthetik, 1817\d. o}
59 Ao AL HFExk EEER (G, A
¥&3, =FA)

15) F3rt A4S o 2gud vl2 ¢ Lol Fo Sl
zZoln, of" Al oW JAo|ME T Fo43
g ER AFE F dv Aoln}h, FRANL A F
I AAE FHo dAld Sl otz €9F AA,
22 dAY AdY SHHA A4 gof zeye
Al EAYE 7t A 249 FA ol



Fo2 Rol: A HPHA FAA EA
2Asgtoln, nj@Z 129 ERE AN
7% 4AANG AR FAF LFEN
o| 2ol AT} 16) wetH o] Al7]e] ‘e o]
Fdsor & Azl AZug Y 2P 9
ok 2y 2L AR HYL oRFE Ao
olJet Atme] 28w Ay Qlom, Te A}
2o gHE AFs} ol Aln 2 AP
Aolg "D 2 Ty EAe EuE BAS
G50, 2ATe] o] HAS BAY £ =
EAS 7AE Aot ady Zjd Solg
A=) QAe 2EY EAYHE
AL F dE YL AU AR A9

b R4 2R Aot Ty Az
ol 2 AAst EAY) 7%l 9 Bol dax|
WA, ol Abol7h HaAH AU =
ANt 7159 71 ZUE Alolel o sj)
4 ez BEYAE EAsA @gAw, 2
dol E2dM o|RE A5 %A =K
o oA AA EgAteldE FEY & UE
tto] HAHUT, o]5S od HozE o)
ok & "art 47 Aotk orH wz 2
WAl FH7k gAs o] FAo o& 9o
7t g7 gie] HE Aotk Fak 1ol
vtz Este] 2¥olatm BT oW Emo
F3e dEYY AZAH Yug oFsiey)
BHoh ¥ AgYs AFsdn AA3g, A%
oA AESY TR 2L 2F JHEL duy
o ARzM EAGT FaNOEZ olokr]aR
W AHEQl Holth ZrjolHzR ofd A%
AAEL, o2 BHHoR FA}E AZA
ofgo] s @AaA FAEGD Vogrh
Z 7z Y 2SS FASE FAo &
gotA EARHOZ AXHUY Rolth. 1
4 1947 5244 Arld BAE od A%
3 AAe B AXFA FEUE AMS
AMs7] A& ook Ane Fyzetw

(

7

16) Michel Foucault, Les mots et les choses. une
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20) Gottfried Semper, Vergleichende Baulehre, in

Gottfried Semper: In Search of _Architecture
(Wolfgang Herrmann), MIT Press, 1984'd, 110-104%.
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23) Wolfgang Herrmann, Gottfried Semper, in Search of
Architecture, MIT Press, 19841d, 121%.
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25) Akos Moravanszky, the Language of Materials in
Architecture : 'Truth to material’ vs ‘the Principle
of Cladding’, in AA Files, no. 31,
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A Comparative Study on the Theory of
Tectonics between Gottfried Semper and
Karl Botticher

Jung, Inha
(Hanyang University)

abstract

The theory of tectonic appeared in the midst of 19th century as German architects
adopted new materials and structural technology, invented by creative engineers, into
architectural design. This does not merely mean a technical problem but concern the
redefinition of architecture in term of an aesthetic, cultural, and ontological identity.
Furthermore it alluded to a desire on the part of architectural theorists to actualize
artistic and spiritual goals out of new constructional necessities. Because of their
complex discourse that assumed the possibility of communication between philosophical
and technical aspects, between ideal and real concerns, tectonics becomes until now the
most important issue in architecture. The concept of tectonic was intensively
investigated by Gottfried Semper's and Karl Bétticher’ architectural writings. They
contributed to clarify the principle aspects of tectonic within architectural, philosophical,
and anthropological discourses of 19th century. Gottfried Semper stressed an
understanding of how architecture took on physical form in earliest human culture. He
placed great importance on the artistic expression of materials. But unlike Semper who
argued the cladding of the structural frame by decorative wall system, Kar! Botticher
required maximum visibility of structural frame. This represents the different positions
between Gottfried Semper and Karl Bétticher
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