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of Chicago Press, 1987, p. 7.
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Oppositions 8 Spring 1977, p. 102. Vidlert 18417]4] 2
%2 F(writing) 2 A4t LHalEA of FAY A
S “do] AAF Frolztn EEsAT Vidler, "The
Writing on the Wall,” Architectural Design 48, Nov.-Dec.
1978 &=,

18) Court de Gebelin, Monde Primitif, Paris, 1787, Vol. 1,
p. 4. Anthony Vidler, The Writing of the Walls,
Princeton; Princeton Architectural Press, 1987, p. 145.914
43 Viel de Saint-Mauxel wWg @FE o o
“Symbolic Architecture,” pp. 139-1468& FZ¢ H4Y.



go] Zt7) vtE FF9 =AM EAFdUE
Azto]l AERA B9 fged, o A%
FAE ANETY 5AHA Age A
JEE 71 oY WA BHAE FAFHE
QA A FolA ool EANE FoprtEe
ZAdoldtt. #AXY FAPL Zd deEY 7
E EAGNE ANED BEY THdd i
1 &2 oA, dgo] Ex4E Folzit
AL ol 27t 2Ue AA £l AU
E Rolz Fast AR AdlY o2y
of Solg UE Aolth d&o] MAR Ealy
o e AL Budx9 B9 98, A
Fo AU =89 AF WedAd:s 4ZE F
t Aot dgd AN dF e E
e g 943 AZAE Aol ¥
H HEQ THdy u#, dA d&, A9
&2 Aolo] A2 AFE FEIEL A=A
AAE o AANAEL d&ol Az Hity
Z3 A7k I o} R FAJ} Qe A
Aol sjT2es AL BE olyth 1947]) o] F
d& AHgY BAJL RN FAZ RAFAX
9714 7+ ¥¢ JhRY =87t HAE B9
A HAA =90 A9 Agde FHE A
AL g F@ae AU wgtdEol AAH
o] AR o] "FlIYFE Lo de AFLS Z
Zte] 553 9] Folx UG, AFe] &
Aol A AAdE YXNE HHBoEH
S AAA AZe] T 2A HAW @7t
A 8% #A AL oldE + YA €.
a3 AFRY HAY g 3o, & F4
o2 AZo| FHAY deEdA AAdE A
£ A3 dgdrsz {40

19) Ut pictura poesis®] FAld] &l o]& AA3HA
& #29 dF Christopher Braider, Refiguring the
Real. Picture and M ity in Word and Image,
1400-1700, Princeton; Princeton Univ. Press, 1993.& #%
&t

20) A9 & FL b AP F 1835404 1838d
Aol V3 2D Vorlesungen iiber die Aesthetik
o A =Hojglrh "= TM. Knox7t 9802 WY
% Aesthetics. Lectures on Fine Art, Oxford; Oxford
Univ. Press, 19759} S8&e] &71 el nig, 1 11 I

ol Fas A9 2941 95

3 ollZn U2 st A=

HANA ded Fu, IR A Ao
A€ EEdhe WY F9 sholn. 1 #3F
AL deg FAAE AL Aoy A4
TR 19 A AAdA okF Aud
q9&s gt A& L2484 B4 AL 9
&€ “AAY Z4HYA ZFTolga R v}
Ak o] T R Fuet o] F4Holx
MEAHA ol e ded EZ JHe T
Aol A% A Y 2% + Ao
E oloprlolnt. o dgd dF A9 ¥
A A9 FoM AFL S5 AXE A
Az glern 53 ded 7143 LS 9
ARe Y B2oig. HAL 18AV]Y 1A
Y HEde 28 od A 7Y E=
TEE ARG FAA 294 g A
Agn dq. adst 184717AAE oD
d&9 71dd #& NS “ad X8 ofo}
718 ol Fuiuo] Hzo Agd da 4
Y &7 AL AYE H4L 2, 4
7, 44 259 F9 194 ‘98 B
& d4dA & de o Fdr] 44 Eg
E AHroA B o AHoz2 4% Aoz B
d Brojgte Rolth AL d&9 7jdE a
g Ee d4€9 43U 43, § ‘Bue
gHoz FHQ AAF 7wd ovig FeE
FAANE LTAARE o} urtol gnm
FREU2 gA LA guie AFHA A
Aol A2 AA #7] HES TE RIe
gojgld om & Eojgelol st o] o]

£ Aot o @ q4¥L s Y 7R
QA de F27 AFo.

A0 ostd AF L 27, 33, &9 A
8 59 de B2 FAME de9 FHF
Q%o M dxHez HIsa Yo 2
€ A5E OdH 2ol Ao,

Azg HAE RAAY FANE A4

4, yedEe, 19%68 2z
21) T8 oig; 1, p. 46. ( Aesthetics, pp. 630-63L. )
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9% =

T A FAHNAEE ded HEE 9
Fo AAZ gt=E dd A4 A9 2
BE q4¥Yeoz FAL HojHd=A AF
A gdd g Ad €dolth 1 PEHE
H 57149 gejol wFan, 244 93
ANE F3AHA 2ERA w2 e
.

A&& “2A4d o8 A" FAHUY 7Y
AA”, & Fz9ge] dYE Yoz INE
2 2o a8y HAdAe A5 2398
A7b Sl

ol Golalal Az 1 AY Fol= A
A A o]ge] dEHO B9 UA
Z3itt, agEg AsldA 442 EE89
£ AL ojAaE dyHE Aotk 2 o
fE, 2RE @2 YA EFEA o4
o 98 FFHA £ FHHA Aoz
HE ®o|7] wjFo|r}22

oA AFo] “YAHY
T 58" el 9o A4E BASE dole
dA7E dd a4 9E A de de
A2Q zZd 7idge FHd ok §Ad
o&@ “Azte] o] oAU FHR ¥
¥ 27 FQ9 udo] Z4AHA yiuH 9
HA A8 &9 SAAMA" 39 FA3 Qo]
Y& oFojdrt. Y 2Zx 84 ¢
e ol dZF3} upasiAz a3 @At 9
o] “AEHo2 Foln EFde ATHY
43"¢ BEE + A& 332 gojvtep gt
olAl FFRE Fob, AEFNA 49 “dHF
A" de A2 del o Ay x4
o] “o]d3l"d WA E FHA AFoly 27
it ‘g 3% WEA" o & SiA €
0.2 FHQ dq&¥y FAAE Soo] F
gROE $58d I olfe Sl ‘g oy

g wA G

22) 919 3, p. 137.
23) &2 &, pp. 138-140.
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FolR] ¥ AZAYA BYHer =y
" E(EE 2 AAR 8] Yot §94
gl d&e Ham AAQ AEge o2
gt gy ANEFERAT 94 NS
=Y doe A7 U 2F d&ee 1
Al =9EA Hol “‘EAHA AlFgA
AHFEA AR o2 O BEA Fdoz
SALT 2%3AY, HAY BAHAA &
AAE doiy & Add=vs 7|EL2 F7}
det. 43 e o)¥A Mg =Hule
g Foizt H9 o]& 2AsE M HAAF o
A7} “AFH ARl F, #Ag 94, ALf
o} ol AE AAAM T Aol AT
A BA &o AYFA Ho| o] ALE9 J}
A& #Bdste 71E0 g -
Ao olzW F3o AuFEIAAN ol
2o Ed9 e Aotk nAAUE AW
P FHQA B9 AANE v g3 9l
. a2y A9 deEdAN Hxe] oA
ojnjgt Aol Fasdith A AANAMY E
AL 24 Adige 98 ‘AR AAYG 239
UAstL e PALE FAHE MY ‘2
2271 EAL ANAA AANE F e I
7HA Qo) FA Alole AR FAE
2 nd Alge EE AREol Al &ollA
A 929 A duist FoA AU AF¥e @&
g Wsisis Al AR 1 9nlg) A}
FAJAA Eo] & Futo] itk oj 3 43
SoA HAL T ALZd A AN} FA}
A AYE FAF Mojd. AFM AEFL
2, dgdA Fgoez Lerte dEde EF
2R FAo2 gANE A Add BH
" AHUniversal History) 4o} $9xA €
0% Jdd FNez Fite dAY =g &
A AZFo] <H7I1>7t 2d b gt HA

rir ol

24) The Order of Things, p. 313.

5) 43 AA9 digez AdHE 19 dAlde] 3
44 ANE 22 Ao & Fo ¥HY Vorlesungen
iiber die Philosophie der ichte® & + gled ¥z
£ J. Sibreet W@ 9% WHE The Philosophy of
History$ =3



o] gtid, A% L olFF FIHE AFHAY
39 E¥ BHEAQ A4 ZHAE gt
22 RIdge oeprlett. AFE AA F
Aol gua & o, o AusA AZ4HA
2% dg A2 FAd YA duzx &
o, Adlg A9 AAYg EAot Fh% o
QAE A9 A4z AF9 A A3y
o] Ag Al oj2A Fud, FIIUAE
22 Q o] WA AdEGH, E4d 74
€ & 458 a4n 49 948 A3
<HAZ9 FI>0] A HE Aot ZEx 9
HE H2Y =g& AAFA Y=o Jd%
23 AlEol EFAAQY FAE Z#AE A
AA oA AdFL od 93 717 AR
“uE A4 AdsA g

19417]¢) BAFPD AF YA FAA YE
2 $9THugod T=EZ299 FF, o T3
£ )R] ARE FY ARolH(ceci tuera
cela)gte Aol 743 £33 Rolth AA &
H-g ugog & Aded o] dg A
HAE do] A AAdN BY DL A4
o] AAHY gt wEZH AFe fag 7

£ oloprlolth. &, ) AANAM 1F9 o
o, %9 7kA7F FUA WE Rojge =
of & Axne dddojtt. BFY £ — ojF
g 719 digted f1 AL AFo] £
o wetel dotn FAYPR Fde AZ
EX 1% Zo] TE Foivle dEFE djuA
EPG. Yo oAy @A g FgF

ZXELabrouste’t HE FUuldB EAFS

26) #A QAL d&o BHE AL FASAE E73
1 2ouEs g% olrt2E=Ed Adigd IdFE #H
g @diaEdA 3EAY Ade ZHolF HAHA A
€ ZUUAEEAE A5l AAY 344 e 5%
AEAD FAE ZAH FUAAT A HA A
d&3 &9 AEL A FFH U} Bduley A
Zo i3 A9 Ao disiAle EH. Gombrich, In
Search of Cultural History, Oxford; Clarendon, 19699}
"The Father of Art History,” in Tributes, Ithaca; Cornell
Univ. Press, 1984, 28|31 Lucian Krukowski, “Hegel,
'Progress,’ and the Avant-Garde,” Journal of Aesthetics
and Art Criticism 44, Spring, 19868 2z #A.

ojd Fad 3o 294480 97

g A9 XY 432 F J=E HARA R
ol Au3tA EAE wl k2 I1¢dH 184
719l 44 A%EH Yu9 <EFH> AEL
Folo] &/l Y1 FRZ2EqAE FHA
I go] T ALE, Ti} AFo] oy Yo
v BAYAE 23 9o 94 = AEAA A
A9 AAZ FAX AAY AR g AF
2 oA 453 Ade} o]FAJA ZEaPE
EEE 4 glojof 3k 1A AZHo] 249
Alzlel ofF Holgle Aoz AdNFPd B2
4, 72 & Adyg, 8 & AR 33 430
‘gx REES Z2HT Ad Esd’n @3
£ % %3Durand Atele] Aud Z g
AVE oMY 1A Aldig @9 £71-0] of
d7t? FR2oA AFL gulE Holopd ¥l 3
g7lolt}, BR22EE ofn FAgHo g
A 1H A5 oEA MEE YU E Eo)¥
ojof st A& 19 Aot

oA 18M7]Z A 194712 Alel9] Y
A AFIFEL BULESG 1FH Ao)E 4
D =715 HMF nAdF @d Aol 71
o gz & + st E#HBoulléed} =F
Ledouxt ¥% ¥=23A7tA olo|Hd v
Z3 2L ARSI A3 AP 3hdE A
& F3AG. ohA A, 1847) Fwke A
& 98 I e ofd AA AA Uy
Az7re) B AZe) F7) AFEHY. o)
Al BEA olFtdn|E FAHoZ FHIE ‘F
A (character), ‘%3l 2 (architecture parla-
nte), ‘#4973 (architecture sentimentale)’
59 MEEL AZo] Adojg EA Yrt¥m
AL 1A Ao A AA e Ko 1Y
o 2 HAME olEe 2 TA AF ¥4
AX7t BEHAPA Fdo] ojgA BEHH
of seX7t REsA & A2 FAol HA
o AAA Holjd MEHA EA7 € 5 3l

27) Neil Levine, "The Book and the Building: Hugo's
Theory of Architecture and Labrouste’s Bibliotheque
Ste-Genevieve,” in Robin Middleton, ed, The Beaux-

Arts and _Nineteenth-Century French  Architecture,
Cambridge, MA; MIT Press, 1982.
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38 3 ) Lequeu, 3, 1847 &

ActB 259 27t EaAH7| AR T
Ad & E4Lequencl M= ZZo] HAHY
A AL AZo]l 274 AAH T9 oz &g
Fhorut de FAHQ A& R e EF
ojgt & 4+ U ol¥A HUFE oo HZ
A e dAE Aol HAHI} AZFY A
g YoMz ste A 27t 4A¢ ‘21
2 FAFYd F9 gle Aot

194)7] o]F o) A&HE Axd did ¢
ojAle gl ALE Alo]o] oA ZhEo| A H|
Z2d0E AL ¢ F Utk 20479 Sol%t
Zojx AMaWSulivan® 2 nEYA 2L A
Z71g0l BAE2E ZAEHPA olfFE EAEY
1A AZxo] dofAd FAY B duf AA-
A a2 7tAE ARt 27 dEeld ]
Wzk gy dE d 2294 AF FEY
AY A2 AN A ddoq o
2 oo} & AT

[2212]9 o]&2 Y2 R A
ofd £ AT, AL W7 3
g @4 ofyz A
3 EFHAHQ F018, WHole, AU
A AAAE Feldh
of Ml E4e #x Jlon, dA, 7

28) o] Ao sl = Vidler, “The Idea of Type,”
p. 103 #Fx.
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53 47 H2d0l olERA AN 3
.2

Ao gl g4
d2E 5 AT 2
A <@A>o] opdte Aolht oA & ¥
8 sHoivjd nd AZd W HjHo
o] 21 e il MAdAM 7HA7E A
€ FE Aol

ol2jg EA 42 ud Mo ztn
A Rl ofde AL fHPv T A
204716 Eolst A% 7HA], 9u|, FAo]
A FAR FHEY) fFojth 18 ¢
Hol YUAYE AL 1947] ol F Mo AH7L
S dd AAY S48t FYfle WHE
gA&A F& & A HoHHd Aol E
qdze 7tAE st AR, BAH &
79 =@dd &AL (&7t &3] 715F
gt A= 97, GAHY a9 =29 9
Tt A EAE HHgete TR AF
gEol THEA B AL oHfF + U ¥

X

% fo
£l
O
Sar
T o
Tz 1o
o
39
O

= o
rr 2 ok

QA% AZERT vlZ o] 7IX9 TAE
Ui dd TAY dAHQ AEE o
A oA A=z gle Aotk dHul A
A ZA, A4, AHe] 7|EAQ ot AE
AZggd YRUE 3dd do|rlE sAw
ojgdt FAES E¥sE A5Y v dulA
22013 A AIHR den.

olgA HAHY AA FoME 1 FAE
flojuels FHAoln B5d A2E9 H
Eg AZAA odAn Yok H2Zd M e
2o FAERHYES gEHY UH 2o
Wl %2 Venturi®] A%, 27o] Holvd nlo]F
a#ol B AGravesd Fo] I AYPHRA ool
o AFst BFEHA T2ERY AZ9 ¢
HAgE AL UFY 2 g8 Afdelt. 1
t A%l guE Ages wydes 2A A
Zo] ‘F2g #7H(decorated shed)ol H& %

Ry

oo

29) Louis Sullivan, Autobiography of an Idea, 1924(
Dover EAHE, 1956 ), p. 240.



A ‘2 (duck)7t HE B4l Aga o]of
715 Th0 Axte AE gl Lol HIUEe
1ue Eole Roln FAe AE z7o
He Aot dFy AL FAd ARE >
T 2 ofre 289 ALe ASEY
dEAQ 74 7|9E E Rell dE F4
g AL AFFY 7HA AAAN ¢
HFol doted F e "WAAE B2 Q7
gtk #& F }AZE wHe A
Foe 1947] £8A Y FR22ES vl
Az AFE A9, W7 Fede vF
o WY A3, FH}RE &S BI
Ut FAFEAECA WFHolA A5 G4
of Fojzitke WA A7)d v 4oy
B Ao ofd A3dA A9 A% 24
e 7lgke] AZ ¥toz Ay Fid gt
HE AEZE A 5 gle d@dole d: 2
ol A A APl FRAAE
geoziztn A4t a2¥dd 3d w24
=g, dd9 IYAAA HojuA A5E A
ZgdgE Aol FAUN? d&& 27 gt 3l
B AZE Aot e FEAAM Ry A
A S¢S FEeor dos FAFY g
A7 Hegr] vtdolg. add A
o] F4FE FTHLEA o d&3A
%3, = ARl &R du Ade A
€ 1¥ ¢ &7 o doprt 2R Jb¥
sa uigAE AL ASHEH BAFH
A%L FAUQ JE ofojATy AFEL A
HEHEAM o] FAEE FoUWt RESF 33

4. ofo|MQtn} EtF LS| HEH
2047] Ft] SolMAE FAAM Hojyt
17 dte Aol d&3 FelH EEZd

30) Robert Venturi, Denise Scott Brown, Steven Izenour,

Learning From Las Vegas, Cambridge; MIT Press, 1972,
87.

< A p 102 WFels Aol HAF Guild House
FEx9 Crawford Manorg W 3HA Azl A
€ ggola AUt 2eld FRU

ol F3g AR 2d41) 99

o} ol o AIEE EAY T ARE §
A7l e 9% AZHYoH AEE o)d
Ao st sk a2 dEBAHA o}
g ofolM ot} &AF|Chomskydt Ed 2
$Rowed FFAA YUL 1960dd] LHE
80t &4k dlgtiDerridad AAFAE A&
717tA @R Brld 19 AFd BE W
7t MY ALz Boluy AZstEA a9 ¢
FE 4#AHA FYHY guun YZg. of
ojAut& 1972¥ Five Architectsdl &5
UE “FIERE AZTqAMY HAFY A9
HEAHQ 2 ‘A FTANY 2 15 S
A2d AgldA Ae, A3 olguge BY
X FE sPAAk stz FFFch 2dY)
g 27 F3se ANG HAY =9, ¥4
o =ddA Yoy A7|AFHY AL AE
g 2472

ofelAtE 70dd ¥4d W3E £ FH
ZZAEA “ZlFd o3 FHE e 7
& 9gulg douAdd’n ojeprjdt. IR0
JALO|E, FRO|E Z2IPO|E o] AZo]
2t gl #FAY YU E 2R RASAGE
Aojt}32) ofojAute FHAMNA BAHQ
W39l EAH(representation), ©]4(reason), %
AHhistory) 5& 349 Ao ARG, O
T 2udzedA 2047] ddAEAR I A4
2 oy% Bdd AuEAD zAH
(Classical) A9} AZolzln #FAdz A
£ o] AT A dAL AAdd 4
€ 5o 2 REHAE AJle Ao 74 B
He AHEE, /4% wgr) & AR
EE Jdedos FoAAM A5 nAHA g4
o & YojuA Zgon Ailojojgtg o
AE HojHA Hxe UBolFE Aot A
%9 4o AA, A4, 71&, == & AS
A E Ae UFY 3 F(fiction)o] v

o

32) Peter Eisenman, "Cardboard Architecture: House 1"
in Five Architects, New York; Wittenborn, 1972, p. 15.
& A ™3 AL Eisenman, "Blue Line Text” in
Papadakis, et al, eds., Deconstruction, Academy Editions,
19899 713 xEHo 2 gy 9o
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100 =

E3] AlgEo] ool FFYUAE A4 skA X
dx Q71 W Meld Ful(simulation) W
£ Ad E3sign olojAnrE F33g} 3
Ao Al 2% #HAZ “WHY AFEE Z1
AA B [Ad 3 AAlA ujet F
HE FYANAE" oAtk ofojATE 1
iz AZo2RE BE /5% YuE AA
stazt Yok a7b FFEE AEL 9u
7h wiAlE ‘dAA 994 F A2, 7HAL

gt AFASZA 93 AR
Afze  'SAY gRozd A%
(architecture as an independent discourse)’,
A2 A9 AZ(architecture ‘as is')'o}EI
FRAEGM

a9 ofojAltte] AZsta e FAL
2991 7}? Five Architects BAlol ofo]Alghe]
Z4de #Fsn 2o A IS vz
Z2Y 299 olopr|E BHEE 3jA

%9 AA(physique)t E=YA
(morale), 2 ZH7|(flesh)t I L(word)
L 948 HE dX ¥ = gide AE
oA Zeste Aot a8z 2 A
17t H2e §Eolx 7] ANTHE Y
3 ol gATE AL AT o w2
£d fle #AE ZA &3 A ot
A F . A Ao Fog &
AQ7F? @RAZo]l Ao A Y
g, AAE Equrd 34 FFFA 3
ME 27g EF ARY £ % Y=
e ANz Zwedd, $Ee o
AA/AG 71§ Folrtol sk A7} olH
EYA4/2e Folrtol sl 771939

33) THA vug, I p 46(FA7F HYE FE FAY.
Rosalind Krauss, “Death of the Hermeneutic Phantom,”
Architecture and Urbanism 112, Jan. 1980, pp. 199-217.

34) EBisenman, “The End of the Classical: The End of

the Beginning, The End of the End,” in REWORKING

EISENMAN, London; Academy Editions, 1993, p. 29.
35) Colin Rowe, "Introduction,” in Five_ Architects, p. 7.
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Y 29E ool FAgfe] T3} ALE, B
3 A2 e EATGE AL F 21 AU
EE otojAte T2 ¥ AuVE Fobzt
e Aol 29E 204712 78 EddFol
ﬁﬂ%‘ﬁr ALE RS e AEHE FTPD ARG o]
0] B A5Ho ge HEdR 4.
131‘4 Aude AL ofolARte] FT3= A
Ao o=

A9 =gt oA 29 = ¢
Aol 19M7]1% ©2 He olojAgte] A&
FEF Ao Ao MIE AEsn
Atk Aot 2&Y AL AKrauss7t A A
Fxol HEE A9 Zo] Aol Alxd
(system of differences)o2 &z 3= A
o} olojdigtel 2 FHr}6)

ofojAuto] Ztu gl dojel Bdo] T2
Foo] U™ TWHF a7t FFEE A2y o
o] 24 2 2 (architecture as second

language),” “HEEEZA ZZ(architecture as
text)"°ﬂ/‘1 Aoje} HAEY YujE & 1%

T ot o714 olojATto] AlgdE H
iE«] Mde A2 dede Aot dt
o] H2EE of§ EFsn ofgE sAdelAT
dde B dg 19 o2 Ry 43
o ks AHE & . EHES E§std
AT HeHd AFAA, EXoFgdeE AL
" egAdo] AU o7|o] A" Feo] HE
odx egAds dAste Rolgtn HYsHo
gt oo met A 1 A Alo]d
ojH A ol(difference)7t A7l Az FAbd
$A%a, o ZAX7E Qn, 23S Auigrs
Aol %‘é’"]i’it}% d2cie Addgoelrt. a8
o ga]xl < YA BEA 295
2 ’C"E}g 11744?_“3} °1°1 A o]
o2 ofd Aoy AES A G
At dFve vz 01"—1??} AEAAU
e Foo wrE Ed dAY A

&n,..

o
2

ok lo b e ok 2
oy
=2

2 B4 oldETY doist oW A§2
S Ag 43 @ 4 Qon 2 ojop]
o Aeld e Aol AA 2 Yk

36) Krauss, $19] &, p. 207.



33 4) Peler Eisenman, Guardiola Houseg] 714 clojo{
2. 1988,

&Aolv] oJRL Adoje) FE 27 F3(play)
oltt, “slg]col o3, ofu] s 7|F =
el wjFA o] Aol 2EFE AAAHY R
ols] 287 AA olyH, £ Arlde 1
A8 94 FME 9ok £33 2RE o9
AHEolut AAMZA EAE F g Aol
olH Aoj7} FAZE 1 Fo] H2EoY, ¢
2Ex ¢AE HA, EAAHA EA47 oY
g gy HAHelge Aol

A3 B7lel dizice SAY, $EAF
=HU2 5331 J&E olojARL EFHAY =
2, 2849 =88 H4¥sn e AAD B
Atk a2y q7)A dEgrt ojebrtE &
57t dole] &Aoln, EAY =y H
FEHol T opolARL AF ZJ|dE T
ZF9 dojste 2d Frjodle dgte ®
2E9 BYS 2] AEFEY ZAZ Ay
Zolg, ojul o Alghe] AHF uis} o)

30 AR, THAE Auld ¥, , B X4A, 1996,
p. 165

o ¥3¢% 359 2940 101

a8 AFEL Qo9 ojgd gy YE
Aolck®) "R} FE}uA s AL olo)
Aro] B84 7IAE WAL YA A3
2ux AT §58 S44 1947)9 2
F7HeR vtAAE & 9 A5 FTEY
24 Yoz Xszm v ot IE
dAe 28A WM AFo] Hd2EZA Y
o EZHHY F}Holx] EAZ o]F Y9
P2 BAe d€gdn zPsted, ofd @A
< 43 Aol 43E 833 B oY
d 7xd A3 &uso] ge Fold. 2o
HE 4594 L ofojdizte] AZE AL £3
I vlaste]l ¥R Hd FEsva 44
194713 FHAAE Yedt. & S0 &
% A% 5 B EIL AFHY 5 3=z
obolAYE B & e AAE € dFe
A7l AN g 3 @A $Heln
Aoz gAdted 2@Ho e 19
ojop7lg. ¥He EHE dAAY ofojARE
T8 19417] olFd Azko] “Aold Az Au
Fea viyjsio) WA” & 48 BRI e A
ot &L oA gulg HEAY ofyw
A A9 Tbeddd fe? 34
b R 9w, o] & F o= BWAA 24¢
HEoktt 37l oKX YIS BT o1y
g 2d AAZ oA Rix e Kol B
oz ddvE AU A4 g Faz
Eol7tgtoF g},

5. ObX|HAM

°of 2& d9d Ax oojAE =&Y ¥
FoFE AAA LEAJ HoiWd Yol
e F39 d9os dA geprtuz. ¥z
T 8d £39 Ar|dg4eld “Alast mE
quiz iy AWHE" HPF &40 oy
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Michel Foucault and Modern Architecture( 1 )
— Words and Things, Words and Architecture —

Pai, Hyungmin
(Assistant Professor, The University of Seoul )

ABSTRACT

Surveying the literature of architecture since the nineteenth century, one can identify two
dominant but problematic attitudes, among several, that pursue the task of defining what modern
architecture is and should be. The first is the search for meaning and the second is the pursuit
of form. This study, following Michel Foucault, asserts that the dual formation of meaning and
form is a historical product of modernity and belies architecture’s uncritical dependence on
language since the nineteenth century. This study is a critique and historical analysis of this
pernicious reliance, and constitutes a first step towards thinking of alternative relations between
'words and architecture’ in the modern world.

In reconstructing this problematic, the paper has called on Foucault’s seminal The Order of
Things. The study follows his construction of the Renaissance, the Classical and the Modern
episteme, and in brief fashion, reconstructs the relation between language and architecture in each
episteme. In analysing the Modern, the study focuses on Hegel’s Lectures on Aesthetics. Hegel
placed architecture in a genre hierarchy within which architecture, because of its material basis,
was fundamentally limited in its ability to express the Spirit. For Hegel it was, among the arts,
poetic language, and beyond art, the language of philosophy, through which the Absolute Spirit
could be atttained. Much of post-nineteenth century architecture has remained within the shadow
of Hegel, where architecture’s materiality is perceived to be a burden, and in order to secure its
relevance in modern society, architecture was deemed to pursue the role of language.

As the most recent and sophisticated example of architecture’s pursuit of form, the paper
analyses the work of Peter Eisenman. Though Eisenman's theoretical writings are replete with
post-Hegelian rhetoric, his architecture remains dependent upon the model of language, albeit a
structuralist one. The paper concludes that ultimately, the pursuit of meaning and form is unable
to face the crucial issue of value in modernity. While the former decides to easily what it is, the
latter evades the issue itself. The second installment of this ongoing study will pursue a third
possibility alluded to by Foucault, where language remains silent, pointing only to its ‘ponderous’
material existence.
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