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Abstract

This study has it's purpose in examining the materialized background, characteristic of African traditional
costume and the Afro fashion of the year 1960, and it's influence on the contemporary fashion. Then the
findings are applied to suggest a new way of image creation.

1960's was the year in which people tried to free oneself from the ruling culture of the social standards,
war, and the development of science. By such movement, people started to get interested in the environ-
ment and ecology. This then lead to the interest of the rights of the minority. With the youngs as the cen-
tral figure Afro hair style and dashiki appeared as the street fashion.

The characteristics of African costume applied to Afro fashion in 1990's is as below. First, the North
African style, Djellaba, and wrap style in the most common silhouette. Second, heavy materials such as
stone, copper, silver, and gold are used. Necklace can be classified according to it's simple but, modern
style, delicate but grand style. Bracelets are however, broad in width and many rings are worn widely.
Third, Multi colored stripe and prints inspired by tattoo and deformation using red brown, dark beige, and
orange are printed on textiles such as see through. Fourth, image of tattoo and deformation are applied to
make-up. Afro hair and corn beads are also African taste. Fifth, African taste in recent fashion showed
off the black beauty by appointing black models at the collection.

In analyzing the study done above, characteristic images of African costume, accessaries and body
painting was applied in presenting 3 creative designs. The first design named "Geometric I ", took it's
motif from the geometric pattern of the body painting with the afro hair. “Geometric II”, the second de-
sign, showed it's application of geometric pattern of mutilation and the sihouette of the costume by using
the see through. The third design called the “Geometric " showed that the aesthetic and decorative
side of clothing can be satisfied by applying various form and color of accessaries as the motif. Afro fash-
ion is chosen as one of the folklore mood and it's beauty is conveyed on till today.
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