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(Abstract)

A Study on the Plasticity of the Gather Represented in
Haute Couture

The Gather is the plastic technique to represent a sense of
voluminosity by pleating the plane of costume and manifests
the emotional effects , such as both functional aspects and
the construction of form, optical illusion effect, textural
feelings from materials, tactile transformations, etc. So it is
used as the tool to represent the plastistic beauty of
costume.

The plasticity of the ancient gather was the drape arising
according to the curve of the body, but the type of gather
recently found on the haute couture does not only retain the
activity and functionalism on which the technical element
and the ormamental aspect are mixed with other techiques.

(Keyword)
Gather, Haute Couture Collection, Plasticity
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