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(Abstract)
It is very necessary and important that color image

language is given to each coloring to highten efficiency on
applying color scheme.

For that in this research, literature cited and survey are
carried out to select languages on the Korean's color-image
connected with color scheme at the same time, and | did
my best to objectify the subjective color image through
verifying related experts.

As the result of research, | classified the color image into
14 categories; A. energy or dinamic, B. harmony, C. order,
D. style and fashion, E. mystery, F. Practicalty, G. dignity,
H. gorgeousness, |. the sense of sight, touch, taste,
hearing, J. complexity, K. sexuality and growth, L. standard,
M. static and lyricism, N. simplicity to promote user's
usefulness.

For the user's convenience on color plan, the work to
propose color scheme concided with the selected
color-image languages is deferred il the follow-up
research.
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