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ABSTRACT

The Grotesque Fashion in Modern Fashion

The purpose of this study is fo examine the
value of grotesque fashion and to predict the
future fashion trend.

The grotesque originates the formative art. It
emerges towards of a cenfury or fransitional
period in most case. In particular, it was used as
the expressive method of an individual's inside

and a satire on society through the work of artists
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in the Middle Age., the renaissance. the sym-
holism, the dadaism, the surrealism, the pop art,
the technology art. and the post-modernism, etc.

The grotesque in fashion is represented in the
work of avant-garde fashion designers who lead
the high fashion.

The grotesque fashion which was combined
with an image of non-formality, non-rationality.
an abswrdity and reality. It has been begun shape
of female dress in the renaissance. Afterwards, it
was represented in extremely exaggerated and
distorted pop art, hippies’ fashion in the 1960's. In
the 1970's, it was reflected in genderless rock star
and destructive punk fashion, It was also
represented in the androgynous fashion which was
combined with both sexes, the goth/gothic fashion
which was expressed with a realistic and fanciful
shape and the tattoo of skin~head in the 1980s, In
the 1990's, the grungy look which was dirty and
. the cyber punk fashion.

In general, it was also expressed by the
avant-garde fashion designers.

To sum up. a grotesque fashion which is
expressed by experimental designers is classified
into four shapes,

1, Union of some extraneous is expressed as
different kinds of fashion theme, such as

abnormality of texture, uses of surrealistic

elements and chaos of sex. Although it appears
that the abnormal union of grotesque has only
discord and collision, it also shows a feeling of
freedom for the fension,

2. Introduction of real and fanciful image is
expressed as a cyborg, realistic description of
disgusting amimal ckin and aggressive shape.
Especially, it is worth while to notice Tierre
Mugler and Alexander Macqueen's work which
expressed the shape of mingling human of Middle
Age.

3. Distortion or exaggeration is expressed as an
unformed shape, the exaggeration of a clothing
size, the abnormal exaggeration of human body
and the ignorance of clothing form. 4. Introduction
of a disgusting image is expressed as an extremity
of reality, motifs of death, clothing material of
disgusting hair and the ostentation of sex.

Motto which leads modern fashion is something
new and shocking. The grotesque fashion is an
expression of eagerness for something new, It
often shows something ironic in the form of
humor which is embedded in an abnormal and
shocking pattern.

The grotesque fashion is represented as an
exfreme beauty, It will stand as an important
element of the future fashion and as a particular
styvle with the change and fluidity.



