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ABSTRACT

A Study on the Construction of Modern
Architectural Form and the Characteristics
of Deconstructional Fashion

160848 97 147

Fashion as the form construction of decon-
structivistic architecture was analyzed by dividing
it into the intrinsic aspect and the forrnal aspect
through an infroduction of these three charac-
teristic architectural principles info fashion. Intrinsic
deconstructivistic fashion as the construction of
architectural forrn has had the mixurte of genders
both in a form of fransvestic and in a form of
genderless look as dualism, and can be characterized
by pluralistic nationlism with the emergence of
the Third World alienated from the international
sociely, and so forth. Différence and the prefixes
of dis- and de- are schizophrenic mystic dlusionism.
chance effect and the différance of space and
time and is supporting Jacques Derrida's chiasmus
that is the perspective of collage in painting and
the multiple observation point as the play of
borrowing the surrealistic technique.

The formal construction of deconstructivistic
fashions the construction of architectural form has
intertextuality material, hybridization of items and
the blending of modes and another sphere. Trace
as icon deconsfrucion attains historical analysis.
Dis and de in fashion are showing the retrogre-
ssion of gravity through decomposition. decon-
finuity and disjunction emerge nonstructural sitho-
uette, juxtaposition, inversion and replace- ment of
underwear and oufer garments, Their decentring
expression emerged as construction through rmixture
and repetition as well as overlapping of planes or
spaces, And their disjctive representation appeared
in the form of mutual juxtaposition and substitu-
tion with the double-side ‘of formal construction in
functional terms.
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