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ABSTRACT

A Study on the Neo-Classicism Expressed
in Contemporary Fashion Design

The purpose of this thesis is to study the social
and cultural background and characteristic of

neo-classicism which appered in the modern
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fashion of the pluralistic society of the latter half
of 20th cenfury to understand that the product of
society such as fashion mode reflects the situation
of soclely and culture, ‘

For this pwpose, documentary studies about
the concept and background of neo-classicism,
were preceded, and analyzed the occurrence
background and characteristic of neo-classicism of
the modern fashion after the 1980°s. which
showed up in post-modernism fashion.

The characteristics of neo-classicism expressed
in modern fashion is as follows:

First, they are expressed in modern fashion in
forms of simplicity by means of minimizing pro-
cess of sewing or ornamenting and deletion of dart.

Second. refro-style in terms of concerning of
the past. is featured in various styles of
Greco-roman drapery and expresed in forms of
mixing clothing elements of modern and classic in
modern times,

Third. the trend of ecology in terms of inferest
of the nature and the thought that the spiritual
world is more important than the material world.

It is expressed by using nafural elements and
natural materials, which wanfed to get the nature
and human into one and search for the losed
nature of modern men.

Fourth. the pursuit of the beauty of the human
body, is expressed in forms of body-pricity style
through using see-through or elastic materals,
which is knit, Iycra. spandex. etc.

In conélusion, we can recognize that the social
product reflects social and cultural situation. And
the characteristic of neo-classicism has the
meaning of harmonizing the human and nature

and the returing the humanity,



