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ABSTRACT

A Study on the Image of Neo-Expressionism
Represented in the Late of 20th Century
Fashion Design.

The main purpose of this study was intended
to analyze the image of Neo-Expressionism repre-
sented in the late of 20th century fashion design.

By the late 1960s and the early 1970s, the
prevailing notion of modernity, which had pushed

the limits of art beyond previeus boundaries, had
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begun to lose its urgency. Critics called the new
pluralistic era which the West was entering
Post-Modern,

Furthermore, the predominance of America and
the New York scene is diminishing, and artistic
leadership is now international.

Post-Modernism  dialectcally made denial of
Modernism as likely as New Image Painting and
Decorative Pattern Painting Art in 1970"s and it
was availed as a dialectcal means for the pre-
diction of new comings that would be appeared at
painting art in 1980"s. New Image Painting has
been called as Neo-Expressionism,

The Neo-Expressionists selecled human's
feature because appeared flankly, directly irregular
agitation in the visual effect and they believed
human’s destructive and amputate body was
cruelty. So they express it on the surface canvas,

Under the these background, the image of
Neo-Expressionism was represented in the late of
20th century fashion design such as the upside-
down image of human feature, the image as
ameditation on German myth and history, culture,
the ecletic image is made of use a mixture of
material,

The properties of composition. line, color,
texture, and form. common to all plastic art, are
now more readily recognized and historically
valued in every work.

That is, indiviquality, humanity, and the human
condition have been at the core of most Western
art and Fashion design. Especially Fashion design
has been one of the principal instruments used to
eXamine our nature and to promote the notion of

growth, self-understanding, and change.
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