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ABSTRACT

The Study on Cubism expressed
in Current Fashion

Cubism has played a great role to change
traditional concept of art and visual of people
as daveloped into one of new art styles. It has
avoided three dimensional perspectives and ref-
ormed the concept of time and space.

It expresses objects with geometric shape
by simplifying and reconstructing the objects
after taking them apart. This has the effect of
simultaneous vision and transparency and brin-
gs in collage by combining geometric image
and visual elements.

The results of the study as follows :

First, the geometric shape expresses straig-
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ht lines, curves, faces, and cubics by simplify-
ing the objects. In fashion, it expresses cir-
cles, triangles, squares with a cloth.

This shows visual changes as three dim-
ensional space moves.

Second, simultaneity disassembles and rec-
ontructs the objects. It tries to understand the
internal shape with method of disassembling
and makes visions coexist. In so doing, cubists
adopt simultaneity for expressing shapes. In
fashion, it expresses new items through disas-
sembling or combining with other itemns.

Third, transparency simplifies cubics by dup-
licating with transparent flats and crosses con-
tour lines for reconstructing the simplified
objects. This implies broader spatial order.

It allows people to perceive penetration of
layed clothes.

Fourth, collage expresses geometric shape
by adding visual elements(concrete image and
color). It uses concrete image with paper, let-
ters, cloth, etcs., witch is not related to paint-
ing, and introduces various colors. In fashion,
it uses dolls, postcards, feathers, metals, plas-

tics, for patchwork.



