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28) Fashion, Edizioni Hennessen Italia s.r 1., N. 1004, 1991, p.102.

29) Thid, pp.104~109.

30) Book Moda-Alta Mode, Agenzia Italiani di s.p.a, 1991-1992, A /W, Editorial.

31) Jarmow Jeannette A. Beatrice Juddle, op. cit., p.223.
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35) Fashion, op. cit., N. 1006, p.46.

36) 71, op. cit., Vol. 4, p.4050.

37) 1bid, Vol. 4, p.4008.
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1—5) Chanel, (2™ 1—6) Yves Saint Laurent,

'96—97 A/W Book Moda

2. C{Atel ghent Bz e] 2

Aol o ##E HAE FAL e A
1 Be T "AAZAM e Aol 2L} o} F
el FEAA #AshE o= gfu]d A= YA

ol& #H 32 (Composition) s 7tk ¥ & o
EXHE T olnAE A= A4
=4 oA dAste & £ Jew iz
FA4 L olm A o 7H 3 Aot}

AXNFH EAAH YA E BRI L= 3
7t ZelHEE 259 AN 22 FF
ThEE ojulA) o] ¥ ulZ Fels Foh £

H29 554 2%0e 4399 A9 7

O

qze] mE gelth 2 THULL iy F
grzroln FHZAT WG LT 4T
AYAAA ofF elml(elalA)E WA setel
a1}

54) A2, T2y 74 dal, A& A E E34% 1993, 0.147.
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Aoz} oln A S A& He B, A, 24,
FHolFE A zYaxre ¢S A, 79,
2%, 59, #zo 2P E o|Fojrh o] =
e A 2HeATE 2HAA Ut
= BAe Aoy Yoy FeHql xS
A A T2 (Silhouette) s B-EAH F=E(De-
tail)& ABFVNA dteldel A9 TR
of ¢t A& APl A gAY
Hol Bo)g gate Folg & & itk d7)dA
TRz R & F e, FETHeEMY
o 2Pesg A9, I, NI E 2 =
2 5 A= FIH Qo™
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55) A=, “Fashion t]A}e1e] =8 SA4a o 438 715434

1987, p.74.
56) o]&A, T2 t]=}9) ), op. cit., p.151.
57) Ibid, p.160.
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5g olge RENge WA YHE I
249 gZAE AT £& Y& A 334
2 geje] t@ 2 9d = HAd AL ovle
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o Mdoz ATFHE AL gnsEA LA
AR HoluA @E e TIY oY

g A7, T APy HAlg,

58) (oI, ol 48 Abw,, Ag : v]7IAk, 1989, p.316. W9 Ah “HUHMY] ERE $% Bag WEY]", $I RS

2, Vol. 17-1, 1993, p.10591A A&

59) AR, “H) o] TRA B2 B9 AFU", loc, cit.

60) Fashion, op. cit., 19621963, A /W,
61) Thid, 1991~1992, A /W.

62) 22 Yo HXMel] TR wT Bale AEM”, log, ait.
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A4 9o Fy WA, © 289 FIYYE 9y
Ael el g o]t 29 2—49] Gai Mattioloe
A, ¥ Fol EdYH aaMe W 2

HEAA THEUE gAY Hade a3
Eig=

gAA Fefs H2 22 A4 3§ AAE ¢
Az 7T EHE dets Aoz Ao v)F

HAY dAHQ] Fe2 AT A v g
23 2—5¢ Christian Diore 71sl83 ¢l 2E,
dAs e v A2 ANz duny
22 FEAA JA duHE S FEse] 1A
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1998 78 49

€ g £l AE] BFLEN F
et 23 2—69] Thierry Muglers 4
2R 5 FaA sk gz A v A
oY 72 =R LAY L FA 2UlE
Bejgtele] F2 A mAe AGYHE
ggdct 23 2-79) Sarlie AR @l 23
e g 25 7EY S BEEe ATRY
dyolats 558 T3 ¥ E F7% 2

g 282 Christian Lacroixw v} 3 (Baroque)
Agolaty AN E F4F9¥2 28 2

g, A, 254, e, g9 g g2 8
By 2322 JES 4EFe dA3d ¥
HE Axgio

(3= 2—1) Chane!, '89—90 A/W Book Moda

63) 7203, op. cit., Vol. 4, p.4034.
64) Fashion, op. cit.,, 1996, S/S.
65) 7}A 3, op. cit., Vol. 2, p.2013.
66) Ibid, Vol. 2, p.2040.

(3% 2—2) Renato Balestra, "96—97 A/W Book Moda

67) Collezioni — Alta Moda, Zanfi Editori, N. 18, 1990~1991, A /W.

68) 7+al 3, op. cit., Vol. 3, p.3023
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(38 2-3) versace, (12 2—4) Gai Mattiolo,

(3@ 2-5) Christian Dior,
’97 A/W Book Moda "97 $/S Book Moda

" '92—93 A/W Book Moda
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(22! 2—~6) Thierry Mugler, (23! 2~7) Sarli, 9 /5 Book Moda
'97 $/S Book Moda

(T# 2-8) Christian Lacroix,
'91—-92 A/W Book Moda
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Vg Ae gAY Ve B 13 LS (R
—1, (E~2>2 B sHoh

gd9 542 gm Z59 B9 ¥
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o 7PN P B4 44 el
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FAE AZd &F Bhst= M a4
Lapidus,
Luis Feraud Evlol = Gattinoni, Lancetti &
o] gt}
2ol T gyl Aozl ¥ 4 9l Ungaros
FEH o JEXA 7 FA 7L Hof Zaje]x
(Drape)u} ¥ =] 93 (Patch Work) So=2 72
Hel ¥¥L 3t Hanae Morie W 28 B9
Aol At AEHQ FEL 817 Lapiduse
ZHut - L=w Held HFE Fe HFLZA o
Z 2 (Ecology) ol W& FA& A=E FHE §
£33 9tk @by 8}7bol 7|5 & Luis Feraud
£ gohvt oy TAE B} FH, v, o

4] Emanuel Ungaro, Hanae Mori,

69) 7} 3 op. cit., Vol, 1-Vol. 6.

70) , TAA A4 dately 131919 A Ad & &
71) Book Moda— Alta Moda, op. cit., N, 11—-N. 29.

72) Collezioni, Zanfi Editori, N. 12—N. 18.
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Aol ey AZY Y, €2 5 AEWH
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FAE Feiof 98 fdstE RN meld
4] Christian Dior, Christian Lacroix, Jean Paul
Gautier, Jean Luis Scherrer, Thierry Mugler,
Valentino, Versace Fo| Zn}o| A= Sarli, Ro-
renzo Riva, Gai Mattiolo $o] o] 7o &gt}
‘96 A/W7tA Diore] ¢ vlxtelidd Gian-
franco Ferré= Diore] 7 = glglolu}, oAy
g7t 54 FAE W 2 gHY, By 79
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HFHAERE FAE AFHA £4 4Fd¢ o
# Zgste A= AoA Andre Odicini,
Chanel, Givenchy, Nina Ricci, Pierre Balmain,
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Rocco Barocco S©] 94t
Andre Odicinis ) 88 4 A)(Sexy) 472
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Laug, Lancetti, Raffaella Curiel, Renato Bal-
estra, Rocco Barocco Eolt}.

Chanele 2 Fx7F Zx 484, 7154LE
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HE ERYL A9 BHAEC F2 945009 7]
Fo} o] oju] B3 FEY B} G E
TEOE XEE F= ¥ 22 49T Riva
e e, & g9 R0l Ay oz 94
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=
TEY.

A A ¢l el walo) A Christian Dior, Chris-
tian Lacroix, Jean Paul Gautier, Jean Luis Scher-

rer, Thierry Mugler S| Zrjoj]r &= Sarliz} 2
Lig=

2%, 9
WEEE 438 AMEN ASFA 2
A8 utHeae Sain 2aa

YA Y A ¢e o]dH 2] BFEoe 79 F=
t}. Christian Lacroix® &9 #9353} Azt
ZTas Ahd e U 845 BYAA AF
72 £}, Jean Paul Gautier= ¢1¢] 42l A4
9] 802 EQo} EFojZE BRA A9
A2 e FAMRC) Jean Luis Scherrerye ¥
8 Fut A, IFFe] 43, JESG o
HAE FxEste g4 ote]qd] g4v)g 2o}
s g e v SlE £71% ok Thierry
Muglers= So]& FAo] Fejo] st Edd
845 20 HYF S B2 o9, BF A
2olA dARA vAARJE A4 AL
Sarlizt 2= 282 274 713, 843
FAE 29, 238 = BF pHOE &9
ZYrE F3 JAEE vebd. o9, A4
2H AN F-25 A dunx P2t
< YEhiZ = @

g AFZEE AEHA FHdA S 7
Bos vy gERReR 2rlMe 2
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T3 AH oEEA HelAE 24 F A
(Satin) & FFAAE 2A)E T8 AL}

BEHA FelolA salel ek HlERog o
wEHoR F¥F4 #E 274d B4L Ui
Valentino2] o2 Ez]® 847t g5e] ozl
TE27te] 242 et A Zrky AR
Zpoj] Gai Mattiolo2] ¢+ € #le] vl &
Fzto] Exoln Versaced] Az wjde] og
B2 A fBlE FH 4ol

YA QA Fele steoq Hel, gt &
77t e 2 Pzt 59 GautierE A 9 g t] o)
HEo| gAFel Fee oA, v ARQ S £4
332 gk 2l Hately F 2¥zhete] 713 H o
S 48R 9le Sarlie Ay WEoz v
e B2 YAE =67 Fagsaoh 9
HQ e B, FE, JdHd 53 o g
¥ EdY 242 8-S Yeile %29 Lacroix
QA ERAU 2¥Yr|e] FAE HAFETDT G
At

gy miels) 2ebe] e HE Al §
B SA4E acksid st AEEAY gyt
B2 g ¥d, AN FEst ohekaA
4= HaEel o) ¥s 4 dy =
&3k viFel o go 53 4" ¥ue
FEEHIL A delake] AEE EG AFed
Z3td g 229 B & ol F Lacroix
ZY7rzhe 43 SR o3 Holxith =Zwie)
B 4L divsr wFe] AFFHA UHY,

gYe Friste dEddg 2453 A58
AF] Y E F7o LEHE FuY Py

YA B fY8HA Sarliol] &3 372t
T4 A g=HE & 4 vk

28] 3 Valentino, Versacey= 8] & FE|=
of F7HE # olgE ol EEde ojEFel o
Aol Zol B E o]PE|elE Yoz W)
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EAt2] * Gattinoni
=gq | (713}, 4,
A | 874
=
E |34 = Emanuel Ungaro * Lancetti
g:@_ (&4, €4}) | »Hanae Mori
o » Lapidus
» Luis Feraud
A * Gai Mattiolo
F2 | (713, 34, « Lorenzo Riva
fi_,,ls” H] 4F) * Sarli
- g' A » Christian Dior » Jean Paul Gautier
Fj’] - (A4, 941 » Christian Lacroix  « Thierry Mugler
°l * (Gianni Versace » Valentino
* Jean Luis Scherrer
EX5 FAH + Andre Odicini » Andre Laug * Rocco Barocco
A (713, 34, = Givenchy « Furstenberg
%)é u] =24 +Y.S.L « Raffaella Curiel
e » Renato Ralestra
Hol
Hel | AEF » Chanel « Torrente
d g | (A4, 94 | e Pierre Balmain
| « Nina Ricci
(& 2> "eljo] 54
A * Chanel
- B 2 + Pierre Balmain
=
+Y 3L
g}
sl iy & » Givenchy
B (A e )
g = « Emanuel Ungaro * Torrente » Furstenberg « Raffaella Curiel
3 » Lapidus e Laug » Renato Balestra
)| » Nina Ricci » Lancettj * Rocco Barocco
9 H] ol
kil i & » Andre QOdicini * Gai Mattiolo
2| @A-Em4) | « Valentino
= » Versace
E:f g E » Luis Feraud » Gattinoni
& » Hanae Mori » Lorenzo Riva
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A F 7 e Jean Paul Gautier » Sarli
3| (49-Mw%9) |« Christian Dior

= « Jean Luis Scherrer

£ * Thierry Mugler

H g = » Christian Lacroix

THES oW AEF Az HA A ¥
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&9l oE BHEg tAd A S4S
Fote A AT AR %‘—%6}3& 235 39
FHel A9l We) Hade ggsed 280
4 4 Urh -
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1o g 2ok 23 34 £28 99 4RAY
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T & JAD 7 94 o|He e FHRG
A15HQ Zdn - T2wo) g2k Yok

Zet olRel Y ojeHe A onaa dE
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74) T ZZwtA, $E4 4, op., cit., p.A4L
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o8 249t ANEASS FAS AFHA A
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-l F3E 2ES gk

sorgd mhels) 2uie B3 o 78 gy o)
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FAE AEHOZE HHste ¢ 2vie FAS
FARoZ FRWTG. 2 dEle FAE B4
AFde Fdshs A AP, F4HA &8
& E4FoEM Zotut o g WHe R F
MERE 3t BupolM A BF 25 F45 &
A& 3= o dFAes gy TAE HE o
8 T¥et= AdA AFH g8E ste dFol
At

£ Bel 540 A sieleh mebe 4
Fale DEH7} gt 2y e gedt
AFERAe] obd A H AL qF 1=z FA
2 v, 282 AT BAs FFEH =
Fhe AEE St FHHA e dely EF
B B 53TE ¥l 5L Bk B
dE e o] E4se HAHL FehelA ot
glo 2rvhe B% gad v 2o ey

B4 Argd 2y e AE5S 7%
Azhe) HaAQ YU E 2ehs FRLAE AF
2 3E Bdug e guH Feo) A =
vhE sEld HE FEAL Fee] B4 sH
el Btk BFFA MR dAHA A
ATAE Eostd YA el g ez 4
i FodM wer 237 Hojd el
Ut ob7t2E YAtold g s Bol #8H
¥ Zololde & WFel g FEA AA FH
E 2 4 9lt)
= sejg 2uhe] o PHE CARIY FHE
»}E—ls} 2ot FE o AEAL o= 7
€ AU RAYHE W23 AT
&E 2 Ade g W A
g272 &%s}— dAH B E F
Aol AT 2rtlAE 2elel -‘ﬂr?‘f-h
3 Oe Y, 2eue $4ste 5T Yu
A He) 2ol E Bk
2 47 FA9 FEAYS Z2AMET 2

=HaE

4 %

09!.

_Bi

Holi Fe] hops kel Wy £F
o ZAE Wez ga #AA

S =

rL{)u

19%8£ 78 &7

of ou ZHA Fokt T F Y& AHUA
Q8 g olssz ol EFoEA FAHY
A7lm ol A ad el Bgol = ol2l7k 9ok

an

8

1) ARz, “dgzae] odaddarel”, 7+t
=], Vol, 27-2, 1989.

2) A==, “Hd A6 TED T B A
a7, &0 {33, 1993.

3) Zu S, “emRnEe] A #T A
et cf & HAR=E, 1990.

4) 7Z1&=], “Haute Coutures] #d |T7", £9

Wetm Adgriedi g HAHEE, 1982,

YHu], “204)7] MODES] 284 Tdo &3

77, AT EUN T et HAEE, 1988,

o], “dAH o= o8 AGEHA g &

Aot BN W2 33T g7,

o F &R, Vol. 20, No. 1, 1996.

Q2 A9, ALA, “dATAglel glolA

olWlA] FEH Ao #¢ |77, SANgw
AreEd.
8) FEH, “2HAFY =9 =¥AHH Schia-
parellie] ojgtizsl”, oisizA &3A, Vol
28-2, 1990.
9) M4 R “Fashion tAgle] 28A E
A JsAd B A7, Todigy Agn
£ U1ty A=, 1087,
10) H&3, "€ vj&ode B 477,
Apop st o Bk A A=, 1987.

11) 7HA %, 94 Desigrer's;, M€ : 3 & &%
AL, 1991,

12) 3L, #2ERH, AAALE, =
& ZM]- 1986.

13) A&, Bdd e, T2¥e 7lxe} B4,
Mg Ul A}, 1991

14) tidje] ZEul=, &3

A7, 73

o

5

Py

6

—

7

R

F BHE, A

2o, T A,



58 FRffh 398

Mg A &9, 1994

15) FHL, 2% ¥4 d,, A& uY B2
A}, 1993

16) Bryan Lawson, &4849, Tt 9] Atz
WY, Mg 7183, 1988,

17) _ L, TAA HA dRely 131909 WA E
Tk AFAA, AL EAE A, 1989

18) ©17 4, T¥d BE, A& 1 584} 1984,

19) o154, FE4 e, A& LA} 1987.

20) °1ZA, "B AYGE, ML A F3AL
1984,

21) Book Moda— Alta Moda, Agenzia Italiani di
s.p.a.,, N, 11—N.29.

22) Collezioni— Alta Moda, Zanfi Editori, N,
12—N.18.

23) Fashion, Edizioni Hennessen Italia s.r 1,
1004—N., 10086, .

24) Helena, D.P. and C.S Mueller, Marketing
Toduy’s Fashion, New York : Prentice-Hall,
1980.

25) Jarnow Jeannette A. Beatrice Juddle,
Inside the Fashion Business, New York :
John Wiley & Sons, 1981,

26) Mary D. Troxell, Fashion Merchandising,
New York : Mc Grow-Hill Back Company,
1976.

ABSTRACT

Characteristics of the Haute Couture Design
in Paris and Rome

In this research, first of all, the special feat-
ures of Haute Couture design world (1990~

1096) prevailed in Paris and Rome are investig-

ated, and additionally the understanding of col-

lection concept and design structure analysis

are performed to show the various method-
ology of creative design. Expression method
and design method are the main criteria in
analyzing, and the main results of this re-
search are summarized as follows :

1. Most of designers in Paris and Rome ex-
press the traditional costume style, Paris des-
igners are focusing on the expression of design
morphology through the abstraction and re-
appearance without being confined to theme
expression ; Rome designers are expressing
their main ideas utilizing the fashion image as
their theme in lieu of expressing the design
morphology.

2. Most of the designers in Paris and Rome
are using simple lines for their design, Paris
designers prefer the plastic design based upon
formal and symmetrical balance of informal
and asymmetrical balance to the partial trans-
formation design ; Rome designers are enjoy-
ing rather the partial transformation using the

detail and trimming than the plastic design.



