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A M Ao R uie} o] oz F4L A
o] A71F ez 1960 ol Fo] Felg tiAle
gdeez 7HEEAY 7 $obEo] #5de9 I
oz SHAHAM MM o] F)A7] A3
th Bt & Folghe aAg ERAY A &
2 g7t BT, Aieded dhehe dAA
& 2ol AgRthE ol 4 F2Y TEH
ol 42& A Bk weby =Xz A
o9 g2ty AAE Fojge] FHA A9
BEEYNo] Rz3, FALAA 9B 2 et

e AL BEo 88 deoidd delM 44
o] Hde LA TH/AFA 23 A Aol
olUn], AAE AMM Bt A2 AR 4%
2RE Zste oz AAHE o4 ¥
ezl olste 9P| E ReistAl doh. XEHS
ojulo A el axjet EH A A o
TEzye ¥ 85X gon o FFFe=
ez JAHE Fel AT eFdee] At
A B2 g 2@tz &+ Ak 53] A=
& 23§ uleA o] FuE Ad 4ALH
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XA, FEYY 2 e 4o f3FE 2=
ko 2 FFEIL = A¥elth

(O3 9) =3 =2} o}n}E, Vestidura No.4
(Fiberarts Nov./Dec. 1983)

{12! 10) Ok3. OHE, Safety-pin Jacket
(Art to Wear, 1986)

zE xzrzHe BHF
' A2z 53¢ AYs 9% 35S 2L
F&49 Hug 24Fos EFY/E Bk 9
Azzre) B0 G8A viskA Feie FYEF
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Weto 2 @A 2% o) (Texture) o 9% &
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(713 1) yly|et
IAERE, Dress
(The New Textiles, 1990)

Edsl7] 9& o i g RaFEs 3
A4HA AP AFFERFLR, 2]
o AFUE £F & A Yol ZAYE =
dge] HAAUYeE sy HA 4L F e
4o 2 FA 7 gvH(2g 10). AA, A7t
Ad FHLE GAste 4AHQ 48 JFF
fFo2 Ad28L dfY E=d o= (Drape) &
FAA E& g2(Wax)E AT 242 A2 A
ZAsle] AXE A2ATHY WRE =yrle 3
o e 2e AFZ2T AR REA AL
gtk 53] olglg f3e] A4z QoA

AR Atghe dddeEe A Ad A
EEE F Acke Aol ot FFelE &7
S AR TE A o] B W g 4
58 =72 AgsiA 2o (z2g 11). 9A, 4%
u] = (Installation Art)E T EsE 4935
FEFFo2 FFFAE Z2E7] fA5to AA
T gl T E 7)1 el A (2Y 12)FA0 =
e e B2 £E01E FAE 9A4 41
= 0 EmF 9w Fe 9B T2 AA 9
=277k A8 2718 A e EH Y
oB2M Yo gYxzto R AXHIE &Y 9
A X7 T ASAY vlgS HE)
= g

i ale o
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(328 12) 2]A} ZZl, Remembrance Series
(Fiberarts Summer, 1994)

o gzZrE olE @ SHoA B of oi4fe] =3
olZAo] A 2AE ol &5ty FEE AEA
£AA7)7] 9% AZE ~2g=He A2 AP
A7le Hgol BrrmEA ddh 2y g4z
ZAEZ 8 de7tEe dFdersh g3z
Y Ee iy 6A3-e A2 e 247t
EE o]FoA gt o2& 27 LA FAHL
e AR AEE sl g HAg3, 2=
2Z TR A ollA AAEFA Lo FH
zZtd o2 E@staz e AEEE S 3
&, AT diiAR 2ol FEHA,
A=A, ¢28 AY 2ed, F5Y, vt e
AEEE thFo] HFdse A 7IHES F¢
3] Azpstden Hade 4AFQ 3HGE
o2 dAAg dgstzz gt ole wlEe] A
T 22 AN AN EE A= 8,
AR TFAEEE Ao A= 28 &=
wEo] AXA 7% fit gFzte] FEY)
AL dgFE AA g4 o] oA ALY A=l
€ FE7t ob7) W] A EFH o= A YA
A B7] fdA e JR AX ] BEY P X
£ = (Pose) & JeEhY 7] 9&lA #H 28 (Casting),
229 (Moulding), & (Sewing), % (Weav-
ing), # o] ojo]7] (Paper-making)E ol A48

32

B & oo o
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t}, o}5 e mAFFoEAN 222 ASAVE
o, Bol|x ¢t F9Y Yl & (Filament) ] ¢
# B2 vWigel A E @t

7150 AzAE B3 FHRA e F
Ae A 434 orixz BdE 4 A
QAL Q) Atale] A7, AR F AR, AUAAHA 9
A 24 L FEY AAE & dEEER o F
o)Ay 7+E v g S (Minimalism) 22 2+3
A EEHsE @t ol daolsh: &
g 39 ‘4 &7t g4she AR, A4,
AA, WA g4 2H8eA §9 27e Aoz
A9E £ g AL XTI 5 AL, BAE 2
f, HEEF A4, 2 o4 A =gPYg
¢} o) e},

3. oakz=zte] oj=F BE

) gZzhe URE e NE $4¢ ‘de
& 7540l A= 4P st = oHA
o o] &3l &7t WA HAE efFez
EQF Zolr} ol @ AL EYR g2
Agad 542 zeisle 24RES BHSD
olg gtz HolE d7bA FHe] R Hojok F
. B dFdME s ad g4z A4nte 3
&2 BEYE 3o dd 93 845Q 7t
LAAY ¥ Y &2 FHET, FEFAAI =
B ot od TUHZ Y v FHANAE FFeln
=z 2 @,

e @43 7lsEclA e gon, Add
el b4 ong 7t k. HEFH 2
gde FAE £Pshs $U28e SHE A
shg.on, olga oje] Fia RddMe =
Haoln 2FY gu|E 4L 4 AU =,
Bard 948 AFY AR 7 Ak of

2@ oujZe Azre] AvkuA WS T o
o] A4F ovg ALY F & WAHE A
Wt Qe Aolth o4 A T3}
1553 F2g tF 4Wshs AA8 A Aot
dg Bol $UEF AR ANE M E 44
Qe WEIHEL Y B ok JL4F 8ol
e 25e gAs dth £, A 4%
& el @ nyAA g Yehiz e
Aolc dr) WA e AgE] =7
BE3F 259 aFel wel 4= Aok A
AR gu% AU Y o Qo =
B9 (Style) o] BT E2o Y Aol ST
A b A Ao FuEz sle Holoh”

ool de Fatgelxr FAHY AL %
Y 979 o] EAs, 7180l 4 o]
048 s FAY Yottt 25 AAg 4
Zo] WgEz =yulz Ut dAAE G5 9
o] AglN g AR WASHY 47
2 34 £89 4 ged A48 #8442
olx glArEge] ¥ & glvk AAE F4AE
Aol 4R onle] T 7|22 o2 WP E 4A
2 AT U BE d2rtEe AYelHE
olEZ FPFEEH IS dAd Y F43
o]A} 2+ F Y FAAZ Agsiget. ol o
& 719 3d2](Karin Connelly) & ‘2|48 &
Agel e ¥l HE 28T 27E ovjH 2 44
HA1 Bo] Yo ez guh® elnA7t
A | 2 ) BolTAAA T FE
o oolae) Be Wee e 4 ok o BE
(Nick Vaughn)e ‘g4e w=7ust 93 & %
ohe dejth Pzt gl daMe AHE
23 917) W&o v oabg ¥Eswe R AH
. destA ARE 9E =3¢ oyolHd
walg, 9 25 ol i As 2 AE

2o

i

26) Susanne K. Langer, o2& F1Q17} ol4& 9 (4& : 284, 1982), p.38.
27) Janet Koplos, “The Garment from as Image,” Fiberarts, November /December 1984, p.66.

28) Janet Koplos, “Paper clothing,” Fiberarts, March / April 1984, p.42.



(12l 13) HE2E AL~ Octavia's Ball Gown
(Fiberarts May/June 1985)

A 29l 44 £ gL AEFHOE Aol
A € ZHolth. WA U Ao BE AlSS o
A% 4 Ae 1ERES ARY + dt P
T B3t 4L T ddojoizt AAYS MY
sk Uy 242 e s darse
BAo] 2} 7jAelA Subste AbE A, i}
3, AR AU A IR aUA 4P

o oM ERET 84S d’ st Slf.
e o4z FAd 0 KPR o
d e o=zt Zh,-%% %ﬁ?‘ﬂ RAolct &

A AW iz AFALY FE2H g4z

7t AFEoz My 4Rrg 23U FFhads @

Sojx @ Ba AF2(Debra Chase) 9] ‘Octavia’s

Ball Gown'(2 ¥ 13)§ € 4 Utk o] FFL =

et Galol FAFEM e EAR VRS L

T3 ez FHIAADG 2y ‘o) FAEL

MRE QIS 4 &) WE FFER YL+ 9

on Sele 2 HE Qo FYSS| BHL E
¢ 90y ghh ole B AY AR @

29) Mildered Constantine, 7] 4-f-d<9] Zggo] (A¢: YAY v

30) Terri Lonier,
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(22 14) F|H|LE, A Life
(95T U 2] A0 Ze AR, 1995)

Bt ¥ S vletuwa 2vke) vk g
u)H 1A E =2 5 AA A FE AFel
A dAidzzr g8 Adels g olEelr
T 4 F A AFo A4 v=e gy
ZZHERA &A o] B, wulde] Fxd ot
#E& 2 BF steAel floAle HEES T
o}, olE §t oAzt ELe 27 old A AdEielA
Lt g fo] dEA FEE FAE REgeR M
Az]7] wj 2ol A4 sHsAdd) Uig g do7]
A e}, ol3 uhE9] ‘Safety-pin Jacket’ (1 ¥
10)2 247 29 Fejol R FA7A] 71
I et TR EFE ARS X8I T F&
594 FAE Abge] 2 94%% 42 AGY
Ag UF FANN A A& © &Fojt
dAHA =z 3 gi)ﬂ Al A
R e ZFEFAe AF, AA F5EF 54
FeL AHgte) B ZoLE(Junk Art)
o] olulA & FATF Frlute (¥ 14§ E

%tk o] FFL 7HA AYLE Uste] B

T, 1988), p.16.

“DEBRA CHASE : Unwearable Wearables,” Fiberarts, May /June 1985, p.12.
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(38 15) 71 AERIF, Undrmeath It All
(Fiberarts Mar./Apr. 1984)

(228 16) HHAH, T
(Tl
2|0 Zol 4, 1997)

Zor Z7Zby wg, FA9e FUE Q& A
A9 ng e Az, FIERE LA AA Al
AZre] FHFL AMELHF FAY YAYEHE
3o 2fFHeoem FEF FAFolth ®E & 7
F9 AHI2E 94AY o] MezA 29
#AHE A9 FPL 5EF Y oHAZR A3
gHdl 29 A (Karen Stahlecker)e] 4x zz}
AEFL E F Urh o[ &L 71%5H g4fo] ofd A
zZte] o|miA & H2F AFUA A 48E e
gty 28 RFEF FAANZ ¢E ‘Under-
neath It All'(29 15) X stA g o) gej& 9
d 98 e £%¢ ¥HE 449 dFNES
FHS 2HE o)}

A el A3 Fejo gizdoezME Fg

(32 17) Y B2, No Tite
(0|I=2MFoll=e
T 2E|0, 1988)

o 2E Az} Wk A8 AR ARG A
9 ‘SR (29 16) ] ek o FFL 7)5HEHd
9 Fejo} B WA E Ysletz FFo] A
He gy 248 =Yt Fige e
A F9718 B¥sA E g FEeEe
B G4 ol FES e A2 Y R
€9 AZgE d424 FFCOH INLE ET
Qth o] AE & Frg A9 3= E s HA
A& GAEE GARY Lrise A ool
& 438 A o}FRo] g8 A FHEA
RANE 278 FEOE Bz

AR o gzmze) f¥ozA vster 31
ol AA Y SAYE PA e ZAFEo2E AP
d 2 u]o(Kerry Vander Meer)9] ‘Lana’ (=23

(22! 18) ZHz} EhE OJo, 1
(Fiberarts Mar./Apt. ¥



(23 19) &I} AA21, Jupiter From Cape Series
(Fiberarts Mar./Apr. 1984)

18) gk o] ok o] FHFL Fol Y WAL
Aun} AxdiAfel Fof digt ¢e)gl ‘Monari gt
B AEe] B8 d¥Y Fold Fa gA L
Itk o] Fo] 2AEBEE Akl AJ7ke] £7¢
L Zaste ARG FE Ao g Fake foighe
FAsEA, AL HIL X HelRE2E T
A Fdd FIYE Tt A o] Sdgt 4
212 gz ok dvh 471 (Linda Sorkin)
9 ‘Cape’ A= (2€ 19)= FARAZ Hgoizl
FEoRA AzZHe] 8 2 NS A ske 9o
£ AV gk
2 a7 g3z AgEe qudEde
2 Jzstd # £ FTEHIYER OE AF
o] gejel] QA St E A ?3]%13'—} T
22 A oz Ql7ke] Ad FHA AA
715 AGE dAH oz ez Qo 9§
AEe Beolx] e FHA AAte dB4,
295y 284 e 5% 2$=29 -QJAJ?"*EHS!}
AZF WA A 92 AR, AL =& B
ot AANE A 4%‘%‘*’41-—01@ LI
Az FEE FoM ‘Resurrection’ (28 20)2
TEE s 29 BE5e A4 29 3
= 7ML dod A Atolze £5HA A

¢

i ru[

31) Janet Koplos, op.cit, p.42.
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(2 20) 23], Resurrection
(The Costumemaker’s Art, 1992)

(223 21) Ui E &=, Paper Costume
(The Costumemaker's Art, 1992)

o2 H397) EAE wo=d RauE A4S
T BEE BaFT vk WPe A
mAV Wol FAbsk FRAA TE Foly
A gzeE BEAL Ak WYY Fol
4F(2Y 202 HPTY Lohe AYA e
FFE UAEH e AFOE AT 29HQ
BAS 42 E BAST Ao,

_18. el
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(28 22) Raldd FAEU 2, Toga
{(oj=MFolse) =2E|0f, 1988)

529 A28 (Murel Castanis) 9] ‘Toga’
(23 23 FFL %A 5 (Epoxy Resin)
J $2 BoZ FEE A AL WA ARz
¢ Qo2 HN 21 el AN YE R FL =

2 2. R 97 2X 9% ANE ¢ 5

e o] 27HEe 4 da Y Yy =
A BolE g To TEZ Ytk A AolF
2ot EFze] e} opubyt euNAY A
HULE 440 A2 SNA W49 BF
& 3 2tz P& VEE L AFHY
o2\ 2u)2(Non Smith) ¢} 4=z FE(2
4 2%)E A%E YN 2AFYoE HE FFO
24 Bo7kx Qe AAE FAsE Utk I
o) ojaysl Wejsh Tzol o AR ARG F
=5 Azae odle] Bee Bilo ariRpale
W) A o] i@ WElEst ol fejx 3 gep

ol apzzte] 25} get #d e (Lara Pennington)
o] AEFE ‘Nobodys” 94 Rejz] @ AAE
257 YA BAST Uk HYEs =AAEE

32) Mildered Constantine, $1] ¥, p.14.

(% 23) o A0l (American Craft Jin./Jul. 1983)

(2% 24) 2i2} WP R, Lost Chid of The Sixties
{Eiberarts Nov./Dec. 1983) - -
FAA BFF FFEL F B (Jim Dine)d &
S7he AEIN B 5 o BYP dz ads
2 Aze R, 2 FEEY degst A
AL A4 AU Bog JA =22
= TEo]Z3 31tk ‘Lost child of the sixties

33} Non Smith, “Portfolio,” American Craft, June /July 1993, p.60.
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(13 25)

FCIA A0}, Holding
{Fiberarts Nov./Dec. 1983)
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34) Janet Koplos, op.cit., p.67.
35) ibid, p.69.

(0% 26) M mME=, wall of the ascending angels
(Art/Fashion, 1997)

ZAZ g Aztetz e Aotk 2 e gd=zE
T3] el Eurdel a3 AuzEE
& 3RRoR AP LN, B AdoAMe &
e deTe 4389 4L HA%e 247

& &3 (=y 25).%

A gdzzte] FPo2A ARAugd A
Ag Ad AFE0] At A HE=Z(Jan Fabre)
,] “Wall of the ascending angels’ (29 26)& 2

1 HE 2 e 8 A2 7 gidzge s
—%3}7}3’_ de AL FH ) Y3t Ao HF
3 b7k YAl ARt o] JHEL FAAE
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gA &kart. ¥geE] A 2(Beverly Semmes) ¢ A
g 2719 dAvle FFES g HHel
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2 Q@9 FFFIR® ojd FESL 12
E Az 278 MR ste 2119 FFEL

36) Naricy Spector and others, ArtfFashion (New York : Skira, 1997), .109.
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(28! 27) B|gz] H=, Pink Arms
(Art/Fashion, 1997)

EAAE X% 22 0gE HR $7)E 3
tHg 27). ole &334 7 ovxE &d
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(218! 28) H)He| M=, Watercoats
(Art/Fashion, 1997)
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ABSTRACT

A Study on Art Wear( 1)
—Focusing on Clothing-Sculpture —

Genres of the modern arts are expanding the
overlapping area between the arts ; ceramics
and weaving considered as crafts are devel-

oped to the ceramic art and the fiber art, re-
spectively. This trend has been also applied to
the clothing part, which produced several new
terms such as ‘art to wear’, “unwearable art’,
‘clothing sculpture’ and so on, As following
this tendency, the unwearable art is dwelling
on the boundary of painting, fiber art and scul-
pture, and the clothing sculpture comes from
the combination of fiber art and sculpture.
While Issey Miyake's dress made of bamboo
and Foltuny's pleats dress associated with
Greek stone-column introduce the sculpture to
the functional fashion design, the works of
clothing sculpture become the arts by applying
the sculpture to the non-functional unwearable
art, Although the clothing sculpture is an inter-
esting subject to be studied continuously for
its effect on the contemporary c¢lothing part, it
is valuable enough as an unwearable art and
sculpture respresenting the artist’s concept
under the circumstance that the boundary be-
tween arts and design is no longer clear, ie,,
the clothing and the sculpture come across
their regions each other. Furthermore, the clot-
hing sculpture has its own value as a metapor
exposing idea, feeling and spirit of the artist in
the genre of the unwearable art. With a view
point of the abstract clothing concept, the clot-
hing sculpture has been taking the role expan-
ding the clothing to the world of fine art.



