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Anti-prevalence Aesthetics : Non-brilliance, Non-
conversion, Non-artifice
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1. All roads lead to Crockal land

In the early 19th century, nations in the
North Atlantic, in order branch out into the Pacific, had to
sail as far as Cape Horn in South America. The Ross
brothers, known for their daring expedition, were hired by
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Great Britain to explore a new route to the Pacific, only to
return after a few hour s sail. It was because of the colossal
mountain that blocked their way at the northern end of the
sea. A few vears later, the Americans asked Admiral Perry
for the same purpose, but was also in vain. From Admiral
Perry s report, this strange mountain was then named
Crockal land .

After gaining this mystical land, the
American Government set out a full-scale exploration.
Explorers were eager to conquer this virgin land, and as an
iceberg made the navigation impossible, began to march
by foot. But as time passed, the mountain didn t seem to
get any closer, which the obsessed explorers failed to
notice. Only when sunset came did they understand the
whole situation. Their destiny, the gigantic mountain just
vanished into thin air, and left the explorers baffled by the
view of endless plain. It was later proved that the mountain
was merely a mirage created by the radiation of the sun---
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(excerpted from Our Festival)

Crockal land, either the promised land or
the land of death, reveals itself only in the time of dusk. ltis
a land destined for discouragement of the will.

The image of Crockal land always remind
me of the history our Korean architects passed through.
The history of Korean modern architecture was that of
rapid and enormous changes. Various styles from the
West, from Modernism to Post-Modernism to
Deconstructivism, had repeatedly invaded into and
withdrew from this land. It wonders me whether it would
be an unjust self-torment if we consider this as a history of
total chaos, by absent-mindedly catching up with emerging
styles, impotent of any accommodation or opposition, not
to mention regulation and evaluation. Notwithstanding our
failure to attain any critical distance, the Western
Modernism was our land of choice, in other words, our
Crockal land.

No one dared to suspect this highway of
advancement, and any deviation from it was considered a
failure. This is true even today, when the majority of people
have culturally matured(?) to the level of where they
consider architecture a kind of " fashion. * In a time when a
basic paradigm is lost, the excited crowd are single-

 mindedly running towards the Crockal land, considering it

the utopia of our era. Perhaps it could be called the
temptation of the Avant-Gardists... to be seeking the total
wash out of every memory and history. This tendency,
which can be found among both the architecture
practitioners and schools, is all the more prevailing with the
nominal cover with the title of ' daring experiments. * All the
roads certainly lead to Crockal land.

This is today s situation, which Suh Bo-
Kwang, one of Korean contemporary architects, the
executive of DongSung Architects, faces. But his name is
nowhere to be found in the list of the major flow towards
the Crockal land. When exuberant skills and forms are the
deciding factor among other architects, Suh is continuously
obijecting the Crockal land, maintaining his own aesthetic of
non-briliance, non-conversion, non-artifice. This aesthetics
of anti-prevalence can thus only be considered

conservative.
2. The aesthetics of non-brilliance
Most architecture of today s prevailing

style, as in the definition of Le Corbusier, are ‘le jeu savant,
correct et magnifique sous la lumiere” Only this light of

benediction has degraded into a tool of embellishment
today. The truth is buried under the dazzling shine. This
brilliance would surely postpone the sunset in this Crockal
land, for light, shine, brilliance is the dominating symbol of
civilization and development in this era.

We are lightening the city, considering it an
advancement, as if we have to finish this task in our
generation, and discharging every ' dust’, even history, on
its way. This act of lightening is even executed with the
comforting title of culturization. This results in the
devaluation of any retrospective memories, reproaching it
as falling behind the times. People are tamed to consider
“the best way is the way itis.” This tranquility and elegancy
of the distorted modernity is reified in architecture as
extravagant envelopes, the brilliant facades.

This sort of brilliance is hardly noticeable in
the works of Suh. It s as if he withholds his own assertions.
There are no subtle or splendid details, and, of course, no
extravagant use of expensive materials. There are only
traces of healthiness. These are certainly shortcomings in
the apparatus of the main current towards Crockal land, but
in the eyes of those who are concerned about the serious
iiness of this age, are a good sign of health. it would be
unjust to call this non-brilliance simply characterless.

3. The aesthetics of non-conversion

In a time of invading flow of images and
information, some architects chose to the easy way to
change their crust, and others rejected yesterday 's
concepts, made today s notions, only to discard them
tomorrow. The Korean contemporary architecture,
commercially importing the forms of recent Western styles,
can only be ultimately light. In the flow of ephemeral forms,
an architect's insistence on constant style is only marked
anachronistic.

But following the works of Suh, from the
St. Benedict Convent to the Second Social Hall of
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YoungNam University and Hanti Catholic House, we
cannot find any transformation of styles. Instead, we are
presented with constant, even tiresome, form of atrium. He
is one of the violators of current flow, a contemporary
insolently dreaming an uncontemporary dream. As for the
survival of an architect in a world of keen competitions, his
strategy seems to be reckless. It can be said that when
everyone else left for the mirage of Crockal land, Suh
calmly chose to conserve his own way. This does not imply
that his volition was weak. Once he has decided on the
form of atrium, he is continuously exerting himself on the
form of atrium, that can be expressed as his persistence in
type. The sketches which show his persistence, its energstic
will can even be compared to those of Renaissance
architects. (pic 2)

The next question, then, is what makes
him persist in certain types? Is he trying a deconstructive,
systematic, complete subversion of existing architectural
languages, or is he constantly advancing to accomplish a
developmental, critical, partial succession of them?The
former tendency can be found in the centralization of space
composition in Renaissance architecture. The transition
from the obsessive rectangular composition to its
centralized one is not just a transformation in architectural
forms, but implies the change of the bases of human
thought from God to mankind. The latter can be traced in
the works of Palladic. He has worked on a type but sought
various alternative forms of Roman housings to meet
future requirements of that field. Every single pieces of his
works shows the endless imaginative thoughts on types
and the productivity derived from them. In this view, Suh's
works can, without doubt, be classified to the latter. He is
continuously seeking to uncover the expressive latency and
the various architectural languages in the composition of
atriums. (pic 4)

Another point is the valuation of his
persistence in style itself. The theory of Philibert de | Orme
discriminates the "good * architect from a bad * one in his
perception on history and the resulting attitude of the artist.
{pic b) It is important for an artist to be opened to any kind
of types-be it nature, mankind, or precious architectural
heritage-and further more, to position himself in the
continuous line of time from past to present to the future,
The healthiness in Suh’s works come from his aesthetic of
non-conversion, from a persisting research on a certain
type. His continuous adherence to the atrium should now
be the criterion of his own identity. Whether he would
create a new type subverting the old one, or discover the
potent characteristics of the existing type, we should see.

4, The aesthetics of non-artifice

With the overflow of information, the
required aspect of an architect seems to have changed
from inventiveness and imagination to wit and quickness.
This is also true in the field of architecture construction and
material manufacturing, where the poetry of technology is
overshadowed by formal amusements. The search for
exploitive technical tricks is another sign of our Crockal fand.

And again, Suh seems to be totally
disregarding today s high-tech extravaganzas. Instead of
the fight, shining, transparent materials that are in general
use these days, Suh's works are using heavy, concrete
materials by the principle of non-artifice. His conceptual
sketches (pic 2), or even the plan for details, are without
complicating technical sleight of hand. Without special
demands Suh still uses bricks, searching for the so—called
high-tech in the old method. The expression high-tech is
used as if it is our exclusive, privileged technology, but Suh
believes that every era, within its own technological and
spiritual constraints, has looked for and accomplished high-
tech. He is one of those who truly understand that
technology cannot be an end in itself. The abundance of
new skills has not penetrated Suh ‘s work, which,
retrospective to the times when the demands for technique
were unfulfilled, takes as its starting point the basic
problems of architecture, such as the limitations of
materials and technology. (pic 6) He understands that this
is the basic and ultimate material of imagination. His
aesthetic of non-artifice is based on the shortage or
temperance of technological skills. If his aesthetic of anti-
prevalence, that is non-brilliance, non-conversion, and non-
artifice, can be compared to the flower in winter, sustaining
the blizzard waiting for a time to bloom, it can be said that
his aesthetic also is that of self-growth.
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