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The Reason Her Architecture Remains on the Edge

- The Light and Shade of Model House
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The common aim of Korean architects to produce a work
in relation to nature can be traced back to our traditional architec-
ture. Before we spoke of the now-famous word "environmental-
friendly’, we've always had that phrase on our minds: Architecture
embraces nature. This does not suggest a passive participation of
architecture into nature but an active one, one that enlarges nature
and builds a positive space from our limited peninsula.

Many contemporary Korean architects use the traditional
concept of garden, i.e. the 'Madang'. It implies various meanings:
it can be interpreted as a method of creating void area, or as a neu-
tral space, or still as a buffer zone. The view on Madang can only
be this diverse since it is not equivalent to any western architectur-
al idea. It has unusual depth within and acts as a productive space.
It has therefore become a central subject of enormous architectur-
al studies, and practicing architect’s obsessive object of modern-
ization. Without the consideration and adaptation of Madang, our
architecture often seemed to wander around without progress.
These extreme emphasis on Madang shows how eager we are to
free ourselves from the western architectural language.

As the tradition’s internal division of space became com-
monly used, and the idea of Madang developed into a more sub-
tle concept of forming empty space, the content of our contempo-
rary architecture expanded. The increase in architectural vocabu-
lary is a healthy sign of overcoming the boundaries of fossilized
language, if not a proof of the profession’s revitalized thinking.

To look at the current situation of our living culture, which,
with the addition of philosophy of slowness to the internal division
of space and the departure from the once dominated functional-
ism, now is commonly acknowledgeable of containing 'new ways
of architectural thought', we can see that Madang has not taken an
easy shoricut in development to creating empty spaces but has
established multi-layered connotations. This has righteously put a
stop to the preoccupation of modernization that values speed over
everything else, even in our living spaces.

The issue was not a matter of leaving or not leaving the
space empty; it was deciding how to fill that empty space. Tofillis
primarily to divide the content, Hence Madang should rather be
characterized by the aesthetic of filling than that of emptying.

How do we fill it up? Architect Park Yum-Shim approach-
es this question with the concept of scenes and sequences in
space, and fills the space with a pattern of conscious inhabitation,
developed through the reestablishment of privacy by dividing the
functions. To fill means to attach the inhabitant’s own life-styles
into their living spaces.

Architect Lee I-Hoon has once mentioned, on the division
of internal spaces, 1o divide the spaces especially when they're
small. Dividing naturally yields more spaces to fill, and this is what
enriches the living area.

It can be concluded that the architecture of Madang aims
to build a productive space. Establishing space in consideration of
the productivity of living has become the task of contemporary
architects.

The housing by Park in Bundang seems to be in coher-
ence with the current issue. She has mentioned elsewhere that this
work had begun from an environmental-friendly concept. Its con-
crete realization can be found in the 14 meters-spanning canopy,
containing a middle space, or a void in air. This clearly shows that
it was her foremost end to create an architecture breathing within
nature. The artificial pond next to the main entrance divides the liv-
ing and main spaces, and the area in-between is thoroughly
exposed to the outside. This manipulates the rupture between

interior and exterior spaces. The difference between inside and
outside of the fence is also diminished by providing the passers-by
with a glimpse of the house. With the exception of the bedrooms
onthe 2 stories, every space is in harmony with the nature outside.
The interior and exterior of spaces in this house are almost perfect-
ly, perhaps even dreadfully, integrated. The adaption of tectonic
elements to the architectural language can also be viewed along-
side of her goal to establish a space in harmony with nature.

Her recent insistence upon space and the arrangement of
them into a scenario, along with the emphasis on scenes and
views, the junctions of architecture and image, proves that she val-
ues the edge of architectural concepts.

The languages used in the bordering lines of the site are
rather light fences than walls, with voids in masses. The lines in
her early sketches on this work emanates light on the edges, and
the actual materialization also presents thres-dimensional negative
spaces beneath the long-span slabs. These clearly uncover her
restless will to create deep effects of space.

As a space for dwelling, however, this house doesn't pro-
vide much freedom. The theatrical aspects of this house are deter-
mined by the architect for some client whose way of life she does
not fully understand. lts architectural languages in the interior and
exterior are anything but ordinary. The organization of space is set
from the point of view of the viewer or visitor, not the user or
inhabitant. But this can be attributed to the inevitable character of
architecture, whose design can only remain in the experimental
field to build an exemplary living space. (We can remind ourselves
of the Stuttgart Weissenhof Housing Project in 1927, coordinated
by then vice~president of German Werkbund, Ludwig Mies van
der Rohe. 65 years from that incident, which marked the turning
point in fife-styles and construction methods, a similar attempt has
been executed in Bundang. From the initial invitation of 7 archi-
tects, it is now in its final stages. The two projects bear much dif-
ference in its temporal or spatial context, but one cannot help read-
ing the underlying movement of reviving Modernism in the latter.
This intention was then mutilated since the overall project failed to
communicate with the general public, and as usual, deteriorated
into commercialism, adapting the taste of the class that can finan-
cially afford such housings. But the discussion on Bundang
Housing Project, now commercially known as KunYoung Future
Ville, is something beyond the current article.)

Park’s housing is quite extraordinary in that it requires a
different life-style of the user than the ones from secured urban
neighborhoods. (If it was to construct a space of nature through
architectural activity, it is totally convincing.) But her choice of free-
dom to approach the house from the viewpoint of the visitor will
not prevail over the freedom of the inhabitant’s ordinary use. They
will not have a living confined to her concept diagram. The work is
still within that usual criticism on architecture, that it is not a work
based on the comprehension of reality but a realized iconographic
narcissism.

There are only two choices, now: either to find the perfect
inhabitant that will fulfill the architect’s desires, or to charge this
‘modelhouse” with capability for further changes stemming from
unexpectable uses. This will certainly demand very much from the
architect. The standardized pret-a-porter in department stores still
needs various adjustments, and so does the modelhouse.

This will be remembered, to architect Park Yun-Shim, as
a 'meaningful project’ than a ‘finished building’. It was one of the
rare occasions where the architect can fully realize his/her architec-
tural thoughts and images... and face the results.




