\J
i

15

r

A7 11

A C & CAS P HITE critique

H-Kun C & C Bldg.

I E(KE)

The Cortices

Ch= 2 SalolA| Ewst 2kdlo| Elch 022 oix| 4537}

TN ZAUFEE 20| ofH
31 Az Ja|7| ARk

s, HFLAolMe] SHHIE

ot H7lolle A5 20|

slojLi= OFF KRE

e[zt H7[olA ’“7}0! Aol
XLl chgt

#riz S|

o= A

=29
ol Z0{x[7| w2olct, o
0i2 Q7 eloa] sk= AT TRfsic 8
2 o7 oM E 27 tEEx| 2L, 19| ass
DEc) 77(oIM 1 7457 1e] Aol Chst ofslE

T Ax|Hofo] 4% Ak ERPIIKIE

ol
=
J=
=
st
or

=
=
od
B =1
=]
=

A

Zedol7] fEHEr’OIEL A 3z s 7

Ze dd@ERe e T
=

b
N
N
>
]
_O'L
fd

5 i

P
ojuizl, ZEmRolE FLslni, BRI IS B
=t e 7ia7iolch T2 of
2 0| 47 2l 20 Jn| IS ZHolct,

E‘.PEI TE7IRAM Entd A 270

=
&)

2
L
oy
2
o
H
m
2 o
¥0
o
2
el
rok
H
o
Hi
re
>
N

oz FAE ol Uz Aol
A MptEl= CIARRI 2&517| 412 7HedAof Bisl (&
74 c&C)e| Cixiele I LEaiZ T Mo] 8w A 2HsICE
1742 ojot Mgt =& 7ot tiE 71E7te] Mgkl ofst
Zeg Heolct O
£ X|pfstr|= shx|gt

o
0%
_o_

o (274 C&C)2| ClRRlE ol12
_%21_9_ HAE o] EXIAle] olsfio] fEE Z0]
Z

| AME 0fA

OO

ol A%Hlﬁ'@

A7 ol MAIE

ojinujxst ZRoz Holrh, FA|o] AF|oll CHX7|H|
sl o] FRHUE TRfsic) Clet ofiziSo| Ao A
chelso| 7EE ZIjolH| Bla, 0] AL HEe| B7ke o

Busich o] 21%50] k= Sl A AiZe] Yaksolc Fe

Jlso= Holslof 2
ot 70| Zgle 2R £3 Zoloh BY FA e
Q

7t Hojof A XHzA=0] Hoix| L Ik

DI} 2= OfF 2 @22 1 Meg i
su 2ssoz Ang E1 icks Mojek. of Mol £
2 gtom Ful Mol wslolE B75HD ) KiZ7HsE 20l
olct. chxle] 2 14mz 3H= MEHE FEt Zo chf ZLop}
2= Cixlolc). Hpie slo] ghe Hieolct, o] ok X|

S0{S2{xo} 511, Sintmt Mol efo] H 7Hof ALk fiof
M™ES E71a/siA Sict ofu] of2iE xRt Mol SHst
QAE2 ST Z Ol [®ohs X5t Ste| AH 2EE 2
&t Zo|et. AEHE0l| & I E71| E Aol

[ ==
=72 BB dololMEClE HE atolit 5
5ol ot 200) 4= 1) - i9] X mRet EReHL 42 4

23 IS Zolch. o[2{E o] o] AlFe| gt =20




.

olc,

7} Qke =] HAE
Of{X[2t, S8t Hctaln dasjo]e7} Y28k &=0(2
2 Jzo|

SE0], Yol ofSCk2 &g tHECh MA

32| P&2 I 7|HsHA| of= o|RE ofshElch

o
©
2=
12
2
ung
o
<
™
i
rlo
i)
=)
10
:|>z

—
H =E2R W TEHOA It TS OlX ofE F

7HR| Mizzo] RE|7F FALEICH TRl M2 = siF ol 71550
Blgzo| FH Felo| Mol FxslY| 25t o2t shx|gt
oAt 21 FEIZ2 o2 2 X% Jkstt A&l ofuch
25|z Hue| Wit 551t Ralof RN 2nfz 2eolct
0{7]of] (2 C&C) CiXfelel AP} it J52 &9 2
SIES 7tEH MEFE L F1 oA 22cth APt EE
dnt S50 2, F|0E TP A2 W - QR CIHUST
oldl, 7RIS o2t 2212 e Eot. sitel St
M7} U01M 00| oftH YRME 2t M Sl= A2 Oof
Cf of=et =3l SMEME T ZakE = gis Aol

g
to
>
2
il
o
X
0
=)
1
FO
o
ans
_l':_l
>
In
2
2
H
N
1)!
o
10
0%l
I =)

[l
A
1o
v
oot
o
=4
jm
.
o
o
2
]
ok
4
i3
Ok

flr ror
s}
Y
Hi
rio
o
mn T
kO
o
o
A
§l=1
o
N

2, golct AMIFEel
AEtSIRACE ThA| ghslf -
et prioz g2k
Chs 1 QAT | Uit
Holct Xjeds| Felhs pAfoll 7IE01ZICE of2
0|, 2AE CHE ots 7RIl E74stL,
TAle Brke TE(RH)S| d&ez ol

ZYollM 22(=(0] HOHOE TALEE 25| Z-2

B

o
O
)
HT 1o

[«
f HElel AojdS

o
&

o
rO
0z
o
=
Hu
J
ne
A
N
G
4
o

A
n
i
i
m A
[k N o
S A
> ro fo
@ 4o £
lo ™ o

0o
1©
2l

A

S 283 sict. 284t 242 offs| mjzolch
Cxtelo] ojFoixlE Z2AM|I22 o]

S o @ ooqnpe M
g
s = 119
ru
= F
BEdrey
>ﬁ|'-’imu§ﬁiimﬂj
m = > % 2 &
DFOR =
Eu gor m >T0 S o
P‘giﬁ—mﬁfﬁmgﬂa
28 p AR
ﬂ%%ﬁﬂﬁﬂﬁ[orﬂ
’—-OHUFIF>\IE
o Y P a2 F T
o0 2 — A = =~
T Eam g H e
e 0] N o 1>
JP" Ii i} ﬁ% o & o
ro w2 | O
m = o W
ies o—"_.\u_'.]'mr—
A2 5o &
M o
FEFNHH_:@%_‘QLL%
= A 40 Ho o) o
Erz!l-ruﬂ-ﬁjiﬂl—_l
BT
o oro Mo -4 2 o o A

Mz
=)
i
1
N
(=)
kl
n
i)
i
e
0z
[>
=}
o
2
n

OfxHE] EA[HZS| FHAIS0| FAlS| ois

Korean Architect 9711 035



2

EE

AF9711

TAEE OIZC) Z1Ast TAIZSte| FAlo[HA, EEH

ZHo| FEETIBE SVIE F& N0l DAZIRS| AlRlHolch
o

i

It is intriguing to see an office building
designed by an architect for his own use. There are no
pack of requests from the client; it is a condition of tabula
rasa completely left to the choices of the architect himself. It
can avoid the tiresome process of communication with the
owner. Instead, he is left with enormous amount of
freedom. This is why it is correct to comprehend an
architect through the work where he is himself the client.
Economical concerns still exist, only to provide a chance to
understand the architect s strategy on the economics and
production of architecture. It could be said that it is a work
where the architect s thoughts and concepts are most
correctly reified.

Choi Kwan-Young is one of those few
Korean architects who has a voice and a concept of his
own. As an active practicing architect also participating in
architecture education and various social events of the
Korean Institute of Architects, he is well considered an
architect of depth. This essay on the IFGun C&C Office
begins with the insight on architect Choi' s concepts and
ideas.

Choi, now in his mid 50s, from his early
days, just like everyone else, was preoccupied in
Modernism and valued realistic logics over personal
expressions. But later he put more and more emphasis on
forms which mirrored his need to express himself. This
cannot be seen as a constant feature of his complete
works, but this office, where he is the client, clearly shows a
section of his current architectural thoughts.

Whereas the usual design works from
architectural firms show ambiguities and scant probabilities,
the ones by IFGun C&C relatively present crisp individual
qualities. This may be due to the proper size of the firm s
organization and the character of the head architect. In
some firms, the charismatic taste of the head architect rules
over the whole work; However, the two executives of Ii-
Gun C&C - Choi Kwan-Young and Chung Dong-Myung
do not. This, along with their technological approach and

NS

the specific care for details, form the overall quality of the
firm's works and projects. The metal cold KunGil
Tower(1993) and SBS DungChon Open Hall(1993), the
bright and endearing Shindung Woman's Clinic(1996) are
results of their faithful design in accordance with specific
site conditions.

The IIFGun C&C Office contains a similar
plot to the ShinJung Woman's Clinic, which was design in
almost the same period. The overall scale, the site, the
architectural vocabularies all share resemblance in them.
But whereas the Clinic is composed of little shell units, the
spaces of this Office are more dynamic. The site is where
the banality of the new Seoul can be found. Initially
conceived as a housing area, it gradually made
accommodations for small offices and urban service
facilities. A few existing housings will soon be replaced by
these non-housing functions.

The site is gifted with the view towards the
field of a nearby college that is unlikely to be ruined by any
redevelopments. The site is narrow and long, 14 meters in
width, with its front, connected to the road, directly facing
the south.

This front contains the ramp going down to
the underground parking spaces, the slab that has to be
uplifted for the automobiles to pass under, and the
entrance 1o the building and the ground floor’ s shop. This
enables the efficient use of the underground spaces.

The program is rather simple: The ground
floor stores a shop, and the above are the offices spaces,
with the exception of the top floor which is reserved as the
closet for firm employees. The spaces for the employees
do not merely concern function; they are reflections of their
self-esteem. This is especially true in the private spaces,
since every collective has an intellectual way of
communication and a living culture of their own. These are
the healthy parts of the office.

A narrow approaching road to the office
links to a pocket of bamboos. This area is far from




spacious, but enclosed by the transparent staircase and the
elevator, it presents a certain warmth. This transparency
connects itself all the way to the top, and it glamourizes the
building especially at night.

For an office, any kind of office, the
primary concern is to acquire as much office space as
possible. It is not an area where experimental plays of
spaces can be expected. The entrance and the public
spaces are truly scanty. Since it is a small office building,
constraints fall even harder upon the composition of
spaces.

These shortage of public spaces is
compensated by the ornate rhetorics of the exterior. The
two sides of the exterior inevitably differs from each other
owing to their diverse content and the neighboring site
condition. The limitations from the road forms a garden at
the rear and derives the set-back of volumes on the top of
the building. A bright transparency emphasizes the
individuality of the facades. They are all the more
compositional since its effect is further enhanced by the
different uses of materials. Two distinct colors of windows
also separate the parts of the facade.

The materials used on the rear side could
be interpreted as corresponding to the adjacent red-brick
housings, but one should think further that the housings
will not be there for long. It is rather to present a sharp
contrast with the front s steel and glass. This is where the
striking characteristic of the design of the IFGun C&C can
be found. They fragmentize the elements of architecture
from the beginning, and then reconstruct them. Cold
lucidity, damp materiality, the detailing and masses
deprived of weight as they possibly can are all coexisting in
their works. This requires specific care for each elements.
Any unskilled attempts to order these diversities are bound
to end up in an uneasy design.

Looking at the main plans, the facade could
have been one big plane; Instead, they are devided into
three parts. This breakup can be read as the architects
intention to rotate the orientation of spaces, but it is actually
aims for aesthetic ends. These mixture, to one's
disappointment, sometimes fall into loguaciousness.

These obsessive attachment to rhetorics
can be viewed from a few stance. First of all, it is a gesture
to form its own sense of identity. A characteristic rhetorics

of an architecture can cheer up the whole neighboring
town, especially the ones with a dark atmosphere.

The facades of the city are either
instruments of the boulevards or blank spaces.

The site of this offices is slightly distanced
from the main road, so it is not where a strong urbanic
context is required. But the total floor of 6 are not a small
scale of a building. The divided facade is effective in this
sense. The form of architecture are composed of structure,
space, and figure.

Contemporary architecture has begun
fragmentizing these elements. In other words, strucuture
has retreated from actively composing a form to simply
building spatial volumes. Space and form do not meld into
a single entity: They separately reify the conotations and
denotations of architecture. The form, as a result, relys on
rhetorics. These fragmentation can bear fruit in the layering
of meanings, but ultimately convert the facade of the city
into a succession of cortex.

The ‘attached layer of facade can provide
enormous freedom in its composition, but, at the end,
nothing but a cortex.

If we understand the process of designing,
the ununified method of fragmentizing becomes more
evident. The zoning of plan sets the structure, which in tum
forms the three dimesional volume of the building. The
clothing of this volume follows. It is clothing; To add, to
cover. The freedom of choice in materials comes from its
independance from structure and space.

This so-called freedom is not so much
different from that stated by Le Corbusier, with his Dom-Ino
skeleton, at the early 20th century. Architecture after
Modernism, has only been fumished with a more graceful
rhetoric. Can it be affirmed, without doubt, that this is an
advance from the Gothic and Renaissance architecture?

The individual buildings collectively form
the facade of the city. They present the healthy culture of
the city. It is socially active as it provides a focal point to its
surrounding environment.

The office of I-Gun C&C is located in the
absence of any architectural context. The town is fortunate
to have such an architecture. May it mark the beginning of
the town's transition to a beautiful form of urban
architecture.
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