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1. O. E. Klapp. Collective Search for Identity. New York:
Holt, Rinehart, and Winston, 1969. E. C. Relph. Place
and Placelessness. London: Pion, 1976. A. Buttimer and
D. Seamon (ed.). The Human Experience of Space and
Place. London: Croom Helm, 1980.
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Design. London: Reaktion Books Ltd., 1990 &=,

3. Demetri Porphyrios. “Classicism is not a Style”
Architectural Design, vol. 52, 1982, p. 51-57.. “first,
that of aestheticising the real; second, that of
aestheticising the process of communication.”
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Stroudsburg, Pennsylvania: Dowden, Hutchinson &
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Ross, 1974, p.130-146. z28]11 Clare Cooper. "The
Emotional Content of House / Self Relationships.”

Priorities for Environmental Design Research: EDRA,

8 1978

7. Carl G. Jung. Man and His Symbol. New York:
Doubleday & Company Inc., 1964.

8. R. M. Rakoff. "Ideclogy in Everyday Life: The
Meaning of the House.” Politics and Society, 7, 1977.
2#]3 C. Geertz. The Interpretation of Cultures. New
York: Basic Books, 1973.
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9. Nicholas Pevsner. A History of Building Types.
Princeton, N.J.: Princeton University, 1976.

10. B. Rudolfsky. Architecture without Architects. New
York: Museum of Modern Art, 1964.

11. Henry Glassie. Pattern in the Material Folk Culture
of the Eastern United States. Philadelphia: University
of Pennsylvania, 1968. '

12. Sidney Addy. The Evolution of the English House.
London: George Allen & Unwin, 1898,
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13. Eric Mercer. English Vernacular Houses: A Study of
Traditional Farmhouses and Cottages. London:
HMSO, 1975, 281 Peter Smith. House of the
Welsh Countryside: A Study in Historical Geography.
London: HM.S.0,, 1975

14. Lord Raglan. The Temple and the House. New York:
Norton, 1964.

15, Paul Oliver. (ed.). Shelter and Society. Barrie &
Rockliff: The Cresset, 1969.

16. Dolores Hayden. Seven -Americal Utopias :@ The
Architecture of Communitarian Socialism, 1790-1975.
Massachusetts: MIT, 1976.

17. Amos Rapoport. House, Form and Culture. Engle-
wood Cliffs, N.J: Prentice-Hall, 1969.
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18. Thomas Hubka. “Just Folks Designing : Vernacular
Designers and the Generation of Form.” in D. Upton
& J. M. Viach (eds.) Common Places: Readings in
American Vernacular Architecture. Athenes, Georgia:
University of Georgia, p.426-432.
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BEBHRAE H6% 1% A% 1R 19974 38

FU% HHA HEv FAE AAER] AL
£ 9 FA nugst ohjg AEHEol ¥
At £ 2(ontology)d vt a2 FAH
A-Frtgojor dH, /HF¥FH A
3} (myth)2A ‘tectonic form'¢] EAo] F L8}
tdx dgsia glg2h

714 W& AAAE] AU FeHAARA
‘tectonic form'd] W F AL F71A FWHo|
A Aol A 4 gled, 1 e AFH
AT 2AA de YA oo, o
2 Ve aAel A ‘AsH FA A 4
Aoty 53], @A Wy 7123 FH9
2999 ‘tectonic form’ E& ‘detail’s] o3t
7z ‘7% (architecture)ol & H9] o] 43 o]
& 5 so]diA(Martin Heidegger)® ‘A
F'(dwelling)ol] W3 HE&HsH Ao A
% o]l27F €x=(C-N Schulz)
(Genius Loci)ol tigh Aol & E@=HY gl
. 28 WEY AFod 2y xFdgd
3 FREoR AnAoly] Bt oA FHd
A ELE3on, AEY AIgE EF43 01
AAAHA o E UEAL £ e AFEY
HHE 9nstr}. o] AL AF'e ATY EA

A
ri
=2
.

¢ b
B4

‘FAE A 784 287 A EAF A
A'(thing)E ‘Z2+v H'(gathering) &2 17 9]

21. Tbid, p56. “.. the only possible critical stance that
architecture could assume today is to construct
slowly an ontology of building that would contain a
mythical representation of itself. To construct, that is,
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32 Martin Heidegger. Basic Writings. David Farrel
Krell (trans.), San Francisco: Harper & Row, 19773}
C-N Schhulz. Existence, Space & architecture. New
York: Praeger Publishers, 1971 12# 3 C-N Schulz.
Genius Loci: Towards a Phenomenology of
Architecture. New York: Rizzoli, 19798 3.

23. Marco Frascari. “The Tell-The-Tale Detail.” VIA:

The Building of Architecture. no.7, p.23-38.
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25. Ernst Cassirer. The Philosophy of Symbolic Forms:
volume 2 (Mythical Thought). New Haven: Yale
University Press, 1955, p.235. “myth as a unitary
energy of the human spirit: as a self-contained form
of interpretation which asserts itself amid all the
diversity of the objective material it presents.”
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26. Gianni Vattimo.“Myth and the Fate of Seculari -
zation.” RES, 9, 1985.

27. Ibid. (1955), p5 Q&S 27l 98lM+= F W
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Massachusetts : MIT Press, 1990, p.34. £ U89 ¥
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“Myths are stories that are distinguished by a high
degree of constancy in their narrative core and by an
equally pronounced capacity for marginal variation.

These two characteristics make myths transmissible
by tradition: Their constancy produces the attraction
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of recognizing them in artistic or ritual representation
as well [as in recitall, and their variability produces
the attraction of trying out new and personal means
of presenting them.”
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Consistency of Tradition and Myth of Place

Re-Thinking of a Finit Representation of Ideas and Vernacular
Architecture

Byun, Tae Ho
(Sung Kyun Kwan University, Assistant Professor)

ABSTRACT

Architecture is a shelter for society whose social pattern requires a specific form to accord
with its material and spiritual needs. Providing a truly acceptable architecture requires our deeper
understanding of cultural tradition - mythic values - not only because myth is an interpreted
and configured form of ‘thing’ through man’s second nature, such as his subjective and objective
consciousness -“self-revelation of the absolute”- but also because, in the world of mythical
imagination, a fragment of substantial reality -‘thing- becomes an equivalent mode to the
signification, and emerges as “its independent spiritual form” and “the characteristic force of the
logos.” In this sense, myth of place and myth behind tectonic form are the most essential
sources for comprehending people’s relationship to the world of inner and conscious experience.
The recent efforts of modern architects to achieve cultural continuity should begin with
re-interpretation and configulation of the myths behind describable material culture, especially
artistic imagination inspired by deeper understanding of the myth of place. Myth provide artists
with a creative inspiration, as they did in the past.
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