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A Comparative Study on French Intonation
between French and Korean Learners.
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(Hyun-gi Kim)

ABSTRACT

The differences in French Intonation between French and Korean learners can be applied
to French intonation education. One native French speaker and three native Korean speakers
who learned French language at High school were selected for this study. The subjects
spoke test phrases based on the different syntactic structures. High-Speed speech Analysis
system(RILP) was used for this experiment. The different intonation curves were showed at
the end of phrase and at the beginning of phrase between French and Korean learners. At
the end of phrases, French intonation appeared to have increasing and decending pitch
contours in the case of wh-question, exclamation and finality. However, Korean learner’s
intonation showed only increasing pitch contours. At the beginning of phrase, French
intonation shows decending pitch contours in the case of minor continuation and command.
In contrast, Korean learner’'s intonation appeared to have increasing pitch contours. The
new intonation training system using PC can have great effect on education of French as a
second language.
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<E 1> 8o} ¢ 23
@ C’est 1a qu'elle tombe et rien n’y fait. (Major continuation)
@ Qu'elle tombe ou non, peu importe. (Minor continuation)
3 C’est 1a qu’elle tombe, la pauvre. (Implication)
@ C’est 1a qu’elle tombe. (Finalité).
® C’est 1a qu'elle tombe? (Question)
® Quelle tombe? (Interrogation)
@ Quelle tombe. (Command)
Quelle tombe! (Exclamation)
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Chstla quelle tombe, : ia * pauvre. L
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“AA RN FA AGFY #S 2 Aol iy HIe -&31} & 845 Jhed e
AL slm v AR vebdo oo X Wyt AEsd wpEstAR A 2 g%
o] BRE QAE% A Aol Uchin light of a certain number of observations and
experiments now in progress, it appears in fact that pitch plays a preponderant role among
the essential prosodic parameters. If the variations in pitch are corrected, the whole of the
parameters of accent and intonation tends to be corrected at the same time.)”(1972:140). w
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‘tombe’ol A= 249 Hz-416 Hz7tA oAl Zsstdch. 39 £ AY #Hd2 24 WAL ‘rien’
AlZE oA 237 Hz-300 Hz7t X 993HAl 45 F ‘n'y’ €olA 262 Hz7hA Av3] 8173}
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) Bol shxAtel A% Hue =g dojwie % AH} vlamatH EF) vy ¥ £
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Quelje tombeou non, : Peu jm— porte.
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Bol dojdl & = B SFAY WEE ‘Clest 1a qu'elle tombe, la pauvre’ e 1 39
A ztehst et Bo fojlat 3l Boj g5 WEFE ZE EF ‘Clest 1a quelle tombe’
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3) A &E(Finalité)

a9 45 B9 MEE ‘Clest 1a qu'elle tombe.’d] Eo] ojwl 2 §=Ql Bo] a&zt9 o
F Fejolrh. £49 AvolA Bo] dolWl 2 &3¢ Ho] AEAE H%e g Huy=z
7} 266 Hz-255 Hz, 255 Hz-237 HzZ #A 3% & og 255 Hz-288 Hz ¥ 268 Hz-231 Hz
24Ut A ¥ NI EHY EoAME Zz 194 Hz-169 Hz9b 231 Hz-209 Hz2 &
8] st3she vl A% e dehddch 2y B39 e #AA ‘quedld Bol
golvle B2 RAeig A% 2o 9 50 Hz A= 94 veElgey §=29 B geaes &
o ArE dFEG 10 Hz %A deht &, & ¢ Rolg rych
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Cest.la .quelle tombe. .

poroy

quelle ‘tombe..

4) 9JEAF A E(Interrogtion)

a9 58 YFA Quelle’'s AHEF 9 FF ‘Quelle tombe!’?) 9 dEjoltt Bo] Yojul 2
F=d B0l st £ vl 9% Hej: 9 FA ‘Quellesi A z+zt 300 Hz-200 Hzsh
231 Hz-206 HzZ Hl<8tAl st stgoh. 28u &4 T4} ‘tombe’olA 8o Hdojdla &=
QL Eo] FFA Ato]l % HErt & 2o)E Jehdth F, o] dow& 243 Hz-312 Hz-153
Hz2 B<e-s7da oy @5 o] 42 237 Hz-454 Hz2 7924 Asss 9% @
HE detgth £3 A £ AA 23 ARx Bo] dojwe] g2 Bo] d5a wr} 05
Z A AdHr
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<a¥ 5> Eo] o/ &A} ‘Quelle tombe!’9] Eo dojul & 3= Bof st g vla
600 . g " g

100

Qu'elle tombe? :

5) 7}& -JEI(Quesuon)

28 62 AEY gl T ‘ouil EE ‘non'o® UlEEE o R AEE Clest la
qu'elle tombe?’¢}l AY Fejolrt, Eof Hojnwl & A Eo] FEAY EF HA AYF ¥
g vxdA Jdetkth Bo] foe] o Felv EF AvdN Bzl FAL lé”}zl
243 Hz-293 Hz #saic7t €3 7bed 549 AAA ‘quedlA Fo] ‘elle'7hA] 312
Hz-249 Hz 373l A 7t &3 & FAl ‘tombe’ol M 293 Hz-495 Hz 7Fst2A 53t
T QA Bo AR R AvgdA 255 Hz-345 Hz 453Ad7t ¥4 71edA
231 Hz &7 & & &3 B4 A& 230 Hz-430 Hz2 7t 24 4534
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C'ast |2 qu'elle tombe? !
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6) = % F(Command)

ad 72 HEE ‘Quelle tombe’® ok Elolt) Eo} Hojwle EFe Anjalo)r 255
Hz-191 Hz= 3t3% b E39 2olM 243 Hz-267 Hz-184 Hz2 A45-31743ts ‘218’ o9
FHE YEiston @2 ol Sgxte Bo founE gz 2o soadA 329
Hz-367 Hz-345 Hz2 4s-343tE WEF A% deg7 ved & B39 2 F4
‘tombe’o| A} 268 Hz-175 HzZ &7+ 9% Felz2 el

<Y 7> o 9EE ‘Quelle tombe’?] Eo] Yol @ 33 Bo] Lo ook um
600 -...---: ...... L SN [
400%-. ... .. ...... ..... .............
--’/\ .................................
200 \
-
e
100 -‘..Q.'J. -I.'!e. ...............................
Qu’e_lle tombe.

7) 2 ¥ (Exclamation)

I 8& ZEE ‘Quelle tombe!'s] A Fejolth Bo] AW Eo] Avig ‘Quelle’ o)A
262 Hz-249 HzZ 43t 8t7}e] olojM 169 HzZ F438) 317 & g 239 Z %A} ‘tombe’
M= 243 Hz-312 Hz-159 Hz2 A4-878e ‘Y 9% dgs Jegudn. 22} a3
A Eol A 39 AAE Quelledl M 262 Hz-220 Hz& & 7ol olo] £3& §x st}
F 239 £ FA ‘tombe’ol A 268 Hz-471 Hz2 443 2% U8 2gt 99 53
A 3t AZEE Eo} doirle] §3Q Bol gEAnt o 03% AA vehgon usl Az
Aol ©o] Abolel vehte FA Azke] &% Bo] srgxte] s o] Qojnle] A
¥ ZAA dehd Hel o dlelzt ¥+ Y.
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<2¥ 8> Eo] ZEE 'Quelle tombe!'d] Eo] Aol R &<l Bof sgate] o v

600

400

200

1090

Quelle tombe!

4. Bg

ol @Fel Aol ASY 874A ol ok BN o Fi(noneme)E FACE MY
g o BA9 B 2AY Aed 2 £ 3 wold gen 2 Aol vehn
4 ZH JEd AolWe GBA AE ZUE L AEEA 2o Yojuy o
2He nge B2 Bol dEAE EA AE 2 PVEAME
ANE slie 7 24 F0 AXEAN PEA
Aol e gwrs A a7 ¥ 9A A 45e
a8 T awal 4
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