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ABSTRACT

Design style is studied to examine the design essence
more clearly which is revealed as a formative
substance. First of all, every effort can be made to
understand the peculiar characteristic of design style
by considering the {inguistic source and meaning of
design style, On the basis of this, picturesque style,
mechanical style and expressive style are searched to
establish the types of design style, inspect the every
style's characteristic and focus on revealing the
relations between the creationof design value and the
style. Finally, changing factors of design style is
researched to suggest the effect and direction of design
development .
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21) Ann Ferebee, K2, [IXI12 AA(ME: M. 1983),
PP.18~28.

22) lbid, PP.18~19.

23) A, HUUXS SAR(ME: 01ZHAL, 1991), P.165.

24) Nicolaus Pevsner, Pioneer of Modern Design(NY: Penguin

Books, 1975), P.45.
25) 18514 FRA0l OS89 MAEXMs A M0 MBI HoH
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i oIS 2FHES MAXEO 2AQ YLD, £ =HO [y
0 SISl B2 =8z HHectDSE ). 224810) MANM0I
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