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Abstract

Black street style has made unique fashion in popular music such as Jazz, Soul,
Rhythm & Blues, Reggae, and Rap, and it is counterculture and subculture against white.
Furthermore, the black street style has played a starring role in the development of white
culture as well as black culture, which emerged in direct opposition to the dominant cultures
practised by a fraction of fellow i:ountrymenv within the black diaspora. The objectives of this
study are to examine the social chronology of the black street style and the contemporary
fashion, and the influences of the black street style on white culture.

The seeds of black’s style were sown in the late forties, developing throughout the fifties
with the arrival of black immigrants from the west Indies and its examples were zooties, hip
cats & hipsters, modernists. Rude boy & two-tone was anti-fashion style in sixties and then
rastafarians continued in seventies costume is used to convey an essential symbolic class and
ethnic message. The latest black’s street fashion is hip-hop dress, which is pluralistic and
electric, and funk is also erratic. During its ten-year reign as an international style, it has
undergone numerous shifts because it is decline of racism B-boy & flygirls t-; raggamuffins &
bhangra style to acid Jazz. These have played a crucial part in influencing the high fashion
and avant-grade fashion designers’ work. '

Today’s street fashion has characteristics of postmodern culture without a racism in global
village. Moreover, pop music stars take an effect on the street style continuously. With the
opening of a new century, the study of the street style will overcast popular fashion and
suggest the direction of fashion design,
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Fig. 1. Zootie Musician in A Classic Zoot Suit and
Accessories, "Street Style, p. 18.
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Fig. 2. The Definitive Zootie, Cab Calloway in the 1943,
FStreet Style, p. 18.
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Fig. 3. Perez Prado Demonstrates His Dancing Skills in
Paris in 1955, MStreet Style; p. 21,

Fig. 4. Hip Cats Style, Street Style, p. 28.
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Fig. 5. Hipsters Style, Marlon Brando in ‘The Wild
One’, 1952, A History of Men’s Fashion, p. 237.
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Fig. 6. Latin Cool School Performing in the Late 1940s,
MStreet Style, p. 38.

Fig. 7. The Modern Jazz Quartet in 1953, wearing the
Minima) Style, "Street Style; p. 39. ‘
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p. 59,

Fig. 9. Two-Tone Girls in Birmingham in the late
1970s, Unisex Characteristics of This Style
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717 i, A AAF L2 24 Sk A=aq)
BAE 7 Frrels SELER0] ORIF, o8
o AL 77] wFole™,

4. £E2|E Afjelel FF2|(1970\dH) : SpAE}
2| (Rastafari) 2} 83 (Funk)

1) 2tAetz| 2 Rastafarians)

1970138 She-E8e FHoln En| g wels
o #a(Punk) £elle =EH4sgAal, SAEe
2 €}5} 2] (Rastafari) 8} 5&(Two-Tone) ¢] Peter
York™e] AlgMy] ‘asiele] HA' Lol Esln
it

o] Al7lell ®(Rap)®, #|A(Reggae)®, £¢ & 4
&(Soul IT Soul)5=] &<zt ¥§H(Hip~Hop) o]
&l AE2E 2pl9)g Y4357 AAYck oSS =
~ehe] F53 ZFe AJAo2 Hele] WAl of
¢ Atke] B4 4do] Hgict slaelsy] $5& o
o] 193017 Awulo]Fpef 4l Alztsle] ofE] 2 Soke] 3
A &t2d el (Haile Selassie) 7} A oflels] 4o
A AgAE Hagd £45ez f4Egd o=
A2 €3i7lo] Fola] ARe HUFelA 28 oz}
€ ‘459 ek &1l A&(Zion)y ¥E Fo of=
B7} TR E 7 adisly gsde e sl
£ e WAL Adgsigic 1970 2019 A]lee)
BT oleleso}l 3] A4 —wiz), F4, Mo
2 9Hgeidl Elqzsl WE, 22, ¥(Tams; YED
2D, 727, WA, L7252 Hestoas 2E0) 8
£Elge| ool ¥E-2 woFa gIsiche,

(8] A (Rap) : e fele 2vale) aAjgbeiue} HIEY 4lgle] A=gote uigte o] A& ZaE Aol
2T 4 b EQAEe AF R AAY Daldelw 2ol Yt €82 ¢ 4 AL Qo] SAEANY A
Aole Zeld. dEA) @ agele 7HEE F o1& (Count Cool out) oj4 E2l2 444 (Sequence) Fo] glokh

(9] A (Reggae) 1 1960 Aol =9 Robe]7to] A dolid gote ‘As) o ‘Fadc'sl waAste] akEe]a o
o el e AE ol Hya Soks) qlor) M4 (BY, Ty, A4 R), Q= 2=, AAEZ 435 Ui
YEE o]fola ok ol& zlasideelBHe dan rhdgd Zlolelsb AlgdEo) AYAhe wiedy Hez vl
= 2] (Bob Marley) 2} & &] & 4] (Peter Tosh), ¥ u|ic](Stevie Wonder) o)) 2)#) <dedalx s gic)

{10] 914 (Hip-Hop) : (Rap) & £ 4 slo|z ~plalzd $9 AatolelEx] Ewgl Al=oiv} 4ial of, &= £
+ ddech Y% AudE F2 Yy wEasey BeeEe g e HMelz Akl gloja] =AY

FAe] glel AA U2 wllFol WA R,
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EEE, T

Fig. 10, Rastafarians: A Man in_Military Camouflage
and a African-Inspired Dress, Dread-Locks
Hairstyle, (Street Style, p. 79.

Fig. 11. Rastafarians in Notting Hill, London, mid
-1980s, "Street Style, p. 78.

G a4 x ghaetule) ok #A 9} o] L3}
2 Halg Yaoz gEalo] 43} oS FHE D),
slabzlA g wzk, g4, Aoz ailn waE al
g0l 4t Zal=ea(Dread-Locks) s of ~epal
(Fig. 10, 11 3t2)7 }aetold #-4F A% FAHL
ol ehelateals]l Frialde] U o 8e] o of

Zaql ~plolo|leh wharlzielol o E e AA A}

NEANERE

8 L, olLsl¥e] zAUE AAES AEE AR
dle]29]¢ 3= ekgtew AEFH S s
(Head Dress) & =-59] ==&k (Dred-Locks) #]
of A}l & Zhgkcl 1980 wHe] - & wle AA A
(Culture Club) 8] Mo|=xx|(Boy George) & u|£4
o) F4EL o) T3l sdl = dHo]seld & 3t
9=, shaelule]ol Aeiele] Fal Wge] FHE
v dlEaq) 26z AAR oekn ¥ 4 glzlch

2) &3 (Funk) AEHY

204 7)ol EoistA H2(Funk) 2] 2ol A= FA
A7 o ofZ a7 u|3]LE AlelellA] WlaliAlE
2+ 4 (Sex) 3 AleH(Erotic)o] <= Ewigl 19471
§ 7Zadhe Aoldlvh ¥4 4w aEe H4l=Eql
AL 2.5 2§31 Y7 (Funky) & 197000 = o]
el X Foll 4 HAgE L& (Pimp Look) 2] Helz
¥ AR ez 43 LA (Pimps) 2t £

Fig. 12. Funk Style, 1972, TStreet Style, p. 72

2= # 42 (Street Hustlers) £¢] 259 &8-S 3
A7) AR 4oz FE 2 AL AR
o5 A3 Aalayn g Az 4 AL
7rzsleddl, odejels} WAL & Aol A =
22 vl wWaekd yA FaoAA 4 Adeg Yo
Zo] gvld g2 o wiA 9 otz A= Fue
W e 7] (Bell-Bottom Baggies), u|& #g
(Begal-Collar) 7} ¢ el & sie] e =zax 4
& (Walt Frazier Shirt), #z] ¥A4< 9= (Welt)
Ae|gt old Aelo] 7lE%, =ZalA B E(Prince
Albert) A2 el F2]7} 493 & 85 gz o)
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22 Pimpmobile Hat), 2#lql WE7} & 62z}
#d (Pop-Up) = 43 24 5 ol AAY ofoldls
2 A2 2 AF slgel ~Epolelglc)

19724 ‘Blax Ploitation’ o Zloj|l4] = £ 9] A|2=
A 247 7 Jel AspEo gz wlqialsel stz ga
& o=A se], wql ¥-E8}(White Countercul-
ture) ol 4] YZZe] EQ)FHE PolEeolnx Hgch
5, dde] dbgdAql Age) 1Al Felo] HE
de] #4714 (Funky Chic) & welEql RAolch®, aF
28 WIS 4247 ohd Bel We £uigl Wi £
AL AT QAEL 259 AP AFdE &
Aql ze}gt £6}UE 9le] 22~ 9 8 (Crossover) 9
Al v Folek v|Fo] i, AL
A, rdolla wiglg Alelofla] Alztgl #y] Axjdle]
d o4& Alo]7 =& 2ela] (Psychedelic Style) ¥
3 EFHa 28 (Glam) 51'7e] o8 AFH 9
o},

5. ~Eg|E AEtglo| obH7[(19800dcH ~1990\d o)
Z4b) : H[50|(B-Boys)2} 20| (Flygirls)

1976xd d=old =HA(Punk)7} AHAS =543}
A e gAsR, 198403 =17 M-TV7E #2u|g
2 Hqgg Feides|y AU =, 19769 4
E £EYe] glolA Hae] AFE Autshe g4t HE
£ (SouthBronx) ¢l 4|+ & F3z (Rap Music)®} %
(Hip-Hop) ol 4338} g2olE2) Azg sjMdo] 4
= At Srfol AFse Ruloly) &4 DJEL &
ax=g 94 (Mixing) ol v} £2 2 A (Scratching) S
G £534e2 oiFo] Mol =4 (Break-Danc-
ing) ez Udejal AAME 2F i 2ot 7]9ke vy
Yoo, G uFLo AL LEE HEL F&
of AstAgick 8o AE(Ghetto—F-Elql, %<,
Fol2EY I F 45 9lFo] A= wlulzh ey 424
Zbale] FelAQl ¢ DA s 2% Eo B
-Boy(B+= Break®] <k=}) ¢} Flygirle|c}(Fly= 4 =}
7 YL siH H o)m] AAFE Eshs A £o),

71

Fig. 13. Break-Dancer Displaying Original B-Boy
Style, New York, 1981, "Street Styley p. 108,

ATl vl33} ohrlA 2 A FA4 o] $ad]
on, o]l M2F &9, Huola 4, dXAdg
Foz 45 3y -T8E o] FA Helek 2% 48
ol& A (Funk)el4] =48 HAoj=at 24l \} &9 ~
Bdd g4sigich AYY A4S A% Al =
# 4 (Track Suit) 9} oj2] A4 oj2]& 253l
2% siokgl =A(Snug Cap) s} oFF =alzl Sals
o}, AEg Ao Frlol Helgh 2oy Feale)
A 71 (Straight Flying Jacket), 71 4549 elg=, =
Az 98 Aels] vi7] Au}=](Baggy Jeans), A4
E #W=(Sweat Pants) 52 #&gles, 7o 2o
F7¢ SE Aol W o, claksiAl Yo wiA,
QA Mele Falq]l olde2(Medallions), 32{st
A wbgte] & gl 77 232 (Dukie Ropes), =o}dh
Y|z e e #lo] 28l (Hair Style) Sol %7}
Heol Alg"olq s§Falg} vlne] 2l L 332 5

(11} #tel7)d® £rie) (Psychedelic) : LSDe} 22 #7445 S8t #7 Adfola] Mol Yuael dale] Ha

¥ zdde gL g,

(12] Z4(Glam) : Al 4 & FEAAS W2 77 AR 2 skt SpAolAA o ola Pob
A4 Fhee Hdst T4 HFAN TARL voFUoo, dolum o7} Sas FHH =

A olfoleh :
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Fig. 14. Afrocentric Style 1990, MStreet Style; p. 107.

Fod dlojs} o] nFEFY FTLZ TAFA W
o 9@ &%= dofy g4l EdgEst HLAR
a} ohvja} el wvle] FAAEE ZiHste] LAAA
dFozAA FHiiech

Fol4 Mo]E(Louis Vuitton), T (Gueci) st 3
o] ulAl £¥ 2 Hold U&3IA A3 U F RAA
2 oz Affetn o] 2L YR FERY
o-E8te] BAAL sl st o, 27 vl 9
254 9 FEHAA v olz Wag sk AlRE
€ el 233 nFaE tRjo|uy AT x o
8} e 299 §% 7718 Wolz), 1988\del
oM A ulAe] #al Arbade] =& el S (Military)
o] A=A AAolAW A4 o} Azl HLE
#]2(Camouflage) Ealo| ¥, F7¢ Foz o v
4 QA To] velutel, vidlal 12 A A o)z}
g5} 933Ln MR AEtd Y ~Fadolr) it
wA olze]g} Beo] AF vl ~(Jungle Brothers)
ot Zhe - E-goll A BoAF el of of Fel=dl
oA & Fo] oe|2 e} Zrle] W7}, FA,. Ao
Y522 q9HE ofxelsle] wlgtE (Pendant) & A%3)
£ A&4 3+ D¢ (Hip-Hopper) Folf ¢4 o=
g1, sis}(Salt Peppa)i} a2} (Nenen Cherry) 8} 7
2 o}4] =] (Rapper) £o] o|2{3F AE}alel 4= of
H-& ol shadch

74 22 109 F<t ¥v=l9{(Teeny Bopper) el
Zdo](Home Boy)2 = 3}=7}7 (Hard-Rocker) el
A opz gl FAFAE Mg o FAH &
el z AeAA =ldeh g9, £% F £45(Soul 1I

REXELEE

Fig. 15. Flygirl Style, ‘N’ Pepa, 1987, Street Style; p.
107.

Soul) 8] e]o]x|7} tialoly wj# ofx(Derek Yates)
o 8}&) DJEo] FEHY 2837 A% §r) =
£ (Funki Dred) e]4z7} ey Aztsledch o]
2% F Afolehs 2ar) zHER 42 F x5
o 22z slo] Avjele Halgh s=z]E H4ol),
1980*d e g o}2dsle AlAoA lla dA bt of-E
o} Y] 39 BalEe] B il 4Fn F
531 we] F3te] §3 ke g A FJFol ofa) A
Bol A Folie] EAl7} F= G oS Wx A
Atel7]) Azt 42 F 489 P-dA {4 &
elalofl A 1} cEuale el ‘tlxlo]e] Rlolel
+ el Ao} AleEE A7 H Aok £He
Pk § A2ERE opibrlze A4 Aol 219
< ZAEo ol F 97 Jee FAAT,

6. ~E2|E AE(Ye]l HET((1990W ) | 2l7lH
o ugE], HA|E XY=

1) 2i7tH =} vl#a AelY (Raggamuffing &
Bhangra Style)

1970l §ol HF Akglol i) faslo] A
9] oA g5 o2 fAelale] o) Z (Rastafarianism)
°] 1980:d 109 zlute]7he] Ap3lag] AY wlad Ao
vy 453, Avjo|zle] Al g eelE
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< #tEh(Rasta) E-315 wiA s A2E 243 F,
o8 £EpRl-E 2757 A2

#7HRagga) & ¢8}#7] A2 259 St 4
B 37 AQFE Qdshs JHIEE AudA o
Eoluic}, =tAEl(Rasta) “dglEe] 7le& Lsisie
dAle] 27H(Ragga) £WEL slEHHQ fale x
2% vojZd, 252 H—AF(See-Through)} &
A" A%, F2vle 2lo|of(Batty-Rider) o5&
Adn AAez AFAHQ ‘2F(Bogle)' Fe ¢
o}, 2heaple] A& AL g il ALHY 4F
& Asie], o Aol Auly) ¥Pdez sprieid
£elele] £3& AL 4 ek 4B S3AHA
¥ (Click Suit)¥& &2 &7to] A Y LAY o}
Zsle B4R Hold, AL A4} e AE
$A = dd(Stone Washed Denim) 2 2 =502 3,
olv] slolsjAelA HalEl7] AR Wl (Juxta
Posing Velvet), #l¢]2(Lace), j4]vl(Fishnet), <}
Z2)# (Applique), 7}=, 4slolE, A+, eolas
(Lycra), #1%(Ruffle), w}okil wid & #wiAql 4
€ dARlez Azd 2eE £ERlS A4S
o),

g7te) ¥ F £ §] Fo|2E ol olAole] v
e}(Bhangra) o}, o}Alo} arell wl4 S<lql vjgeh=
AF9 diFgata 7)ol ojd Falst=lol 19801 d+)
kg e MqAlgle] 7] AlEla FF WelAE
ol4]o} gLo]Eo] FE o] Fo] ulefal TAHE. =
Aol gejchn], AEHQ oflo} 2 ¥-Fal FUolA
el elsioimel qbgt YY 2EidE #HAEA
cf, g3 4 434 249 FRA elsdx] <leldd

Fig, 16. Ragga Boys Hang:ag out in Kingston in 1993. -
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Fig. 17. ‘Batty-Rider’ by Jamaican Designers Roger
Rodney and Sandra Campbell at the Illusions
Nightclub in Kingston, Jamaica, 1993, MStreet
Style, p. 110,

Fig. 18, Apache Indian Wearing Clothes by  Cross
Colours on His First Album, 1993, Street
Style; p. 111.

(Apache Indian)2 ¢}R]e}AL} Al &4 £EHE
A A=de] Y4T S5 Fr)ad St LEde
YoiZgloo], Fig 18e14 ¥ejzle dojz]E A=
Holautad, A FEA], sl FeeL of%
AE}) 2 214]7] @3¢ B=tAql AT, e o
A& AR,

2) WA= XY= (Acid Jazz) AEIY

Azol AeiH A4jehel 3H(Hot), F(Cool), ¥
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(Hib) 22 A" Ze] 1988374 44| =(Acid) 2
= Solz gagen, A 1940:d0) Fute] Y=o
2 fAicte g dFHUnd vita gty £ g, 2E o)
psso 72E ¥ A3 AEdda AgE]l A= 5
MA=elqm A EFE §¢ A5 S o
A= Azolch F cekdl FAAY AL "oy A =
HA 7= EaERC{UFe] o e e o
Fohe AHEe Oed FEAE A A ok,
A4 o W43 AEe 93, dEq Yutedol
ohiz, £535A B4lstaAct

ol AT 2¥ ArldAE olalrlA| ], o]
£ £71d)=Z(Skin Head) o]v} F€ (Zooties) 3 5
AE e AR B2l 2E 4 g4 S,
W3l W] E&(Beatniks), §2, v|ve] & A &
A1712] AELY S-S dAlAql Ha}l Lojla YAEA E
Yot FLERUEA] AEFF] Zeloh wpit
A2 Z Fse Y228 a2 (Berets), B4
3 (Gatees), «|2|% 4-E(Sharp Suit) & 7585, ¥
Aol 70 2ejde] Fallof, W Heirt gl
Mz, 7} ofo)7bE 2 (Loafer), %2 (Dogtooth)
Azt 71Fel} Loz LAle] goliE 2E
(Waist Coat) & 712 gicl, = v]eFo 2 NeE: a5
Zo], vl2 A3 Acg) A 24E, 22(Mod) el
Al ol obH]l AAlA FAL &dole 9% £E
9, 7HA Fh] AL, £ ¥ Belzd sF(Kangol)
Rz, olrjcla EdsEFE AYSg™, ooz
£E2E £elRle] G4} qtellA e S53cha ¢ 4 9l
on}, A e Fzo] ciokil o4 AT I F

oy

Fig. 19. Acid Jazz Style Group, 1993, MStreet Style, p.
120.

BEEES R

2 el Alglgo) 2] o A4S A=Yk
o]2]gl 9ojolj4] AL x M2E A Adn A%
o Ax2|e Aelqe o€ FHYD ¥ 5 Ak

v. & =

ol 4] chld 7] g HA ~EE ~¥
e 2 d9E3s v ALdFold 4HE £ 3l
2, &AM (Racism) @4tel #A3HA vtehtz e
o, ] srez|e ~elelz wql Ac2]E ~E}Yo]
A2 GE 4L gAle e x 9ok ey ol d ¥
4% 19801 3wl o] 45 ol ~Ee|E ~E}Ydo] ¥g]
T8l 259 diF-gotzt Pl FFHe AR g7
A HEF FEAE Axdle AF5Feld TLERH
T3] £ L o|Fn ek AHlAbe] T Rel= A
A A5H FAAL xF3 ol HANHE o2
ol HE AA Fez AHE AMNYH vz g
of, AE2|e xejqle] Hd ¥ YA Ttz
2t

19401d e, 19500 AEE ~lde HQIEAE
EQlEel 4F, v|F 5o WlAH 2 o]Fs] | 2}aE
o4 Az, atyel e o fdold dAFd &7)¢
AEold 3YFHE oiFHA FE SEW UE
vre +ES) AFels, Hed, dHe, XIv
2% 243 Y28 A9, olFelA ojelu]Fez
A oA By se AEQE gfA] wel H4
ol A} dielaQl vb-E ke ol & Hir|Rolg} v 2AM
Phs fdAE PesEE AL ol F 3 glon), YAH
£E}e)o] viEN AL} FAF GBlol4 W) Ax}Y 2
3eix|a, BriyAE ~Elojo] wig)fel ololu]Zo
2 E83 AL 3 o, Hide Asle}l 3L dE 4
Ak,

1960ddle] Eql ~EeE Alale wiqlald]ef o
3 Aol AN Fruoh} REeA] FAAQ
2k 2e}elo] Avulo|sle) wiEgolel Avle} @)
Aoz AM=AEr, olze] 1970w aLEle
2ot ~ERlolA Eql 4o nEA S47 1o
ol N ofAe] oz AAHL olFgcl FAY
4ol ~EFE ARYE Azldes) §9E 1% oY
< AFAUFgAPo ], Fa3)o] a2}, T FH]| 2

FEA4 ool Fo] wal ~ER]E Mol ¥

1l‘|‘l r{z J
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Gz 7€ st A A4de] Az A gigled,
Wqlel sast Fqle) Yax H4hE) 9% 849 5
g B9 FAAQ s5Folot A4e xa] o) ¥e 4}
ALY g Aspddelegl: Uiy o g B8 2
2 sl

ol PAEo] 1980l EoiAgA nluelst &
gle|Z AElqle] 2E9| A, S malela 4
of HAAM oz Festada] M AT ANY &
Fale] 21 A& ol sl E87} sel s dollnt
2| GPg Fol, nFLE AFY do} 222 9
o] 2744 viepAl Hgick 2 foll4 ElEo] e
LA 54E 278 FHYl e, L9 A
Fod dlolvt okze)7} AYe-Ee] Y&l 2]
o, zalv Aldiol @&elE2] Al el spxlade] vy
A A Fale) SAAQ ~xe]le 2e}qdelA] wofd}
of, %9 WAl daal A7 3, A=l 4l
&2l wao] chalF, Estey 444l grlojd g
do| PA=AUs, ey A= 2610 1940, 19504
de) 2ejdae ohe YAR Lo e 355
o AAL A ekt FHUTY 2] ke S
RxE 2xlE A6l e dodZEa g}

2t Wb 7] Fote] ot AERE AElRle] 42
& 548 YAskA A e] RS o] Fo] 2 v
, gfogo ~eE ~pjell HZo FreERG T
3o £4& ooz FRFHEA «lE o] wFgs} ol
o EFate cokdt AdEe] A ol Hlde FH
EEL olF Aoz ¥oddch Hadg Fiez §
e A7l $5E 0|32 gl 2EE Avjle] &
L2 H8-g 2Yste] clofElA Yehg Aeg QA
g 4 Qledl, 27|18 ~EElE 2pigde] YA o4
2] o] FollA] chE B4 G ¥ 27} frds meg)
gkez i T glolA AAY T dof2]
4ke] i) dEe] AAE Fu=lan 9ok Hee &
E2E ABldo] XAERD] F5lo| £78 Relm g
v AAY v|ge) ceele Aplds F5 £o] dy=
Hdel 548 PAY Aeld, 53] dFelSe] o
€ 2 21 oA AE ez v} = wlE
Soba FRAES 4 2] dee 152 4418
2 oolE H4dEe) 8" wdel ALHE @ A4
2 ez A3 4+ Aok

AAE olv] A FEE Aol QFelu) alZe)
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ol A sl Hdeisel qlF AYE gte
2 37 9% Aew vojad, o, & =4
Ao AFH o2 hE S oSl Tet 1 &
A A" A4 ade Lo e g HAL o F
W clopdl S-S shebsln o Q) BAS §34
Yoza Yoz HAL AT SuLE Wekg A
A% 4 gleelgn luls Eo) njHuto s &) &
EE £ejele] slo|h4l o]yl Ee] zhBofa 1A
o] Qe Adole] FA= EH Aejle Awy
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