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A Study on the Relative Expressions Between Interior Design and the Contemporary Art

grxlul */ Park, Jin-Bae
ol22H*/ Lee, Yong-Wan

Abstract

This study is concentrated on the specified relationship
between the contemporary art and the interior design by
investigating their situational connections through the
expression of their works. Each field of modern art makes
expressive situation more complicated and transforms its
unintelligible and expressive outputs variously. The
expression is the basis of the incompatibility of the modern
art which features the ambivalence of the various tendency
and the characteristics of the artists works as well as the
disappearance of the typical genre of the art. The new
expression such as the spatial recognition of the paintings

and the participation of the real, experimental examples of
the modern art enlarges its realm. The field interior design
which has the close relationship with the fine arts need to
make a new discussion or a theory among the progressive
expression and the various tendencies of the art. Through
this research, by reviewing the intermixed and expressd
features of the artists works and designers projects which
went far beyond the concepts and genre, the
interrelationship between expression tendency of the
contemporary art and the interior design has been specified.
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(T8 13) Z2 22, oo} HF, (23 14 #rH}oiA, Border

Grill, 1990.

4-4. F|HEOIES} H=M

7|9ElolEl] o]9 e 2199 9u]E 7 Kineses 2He 22
Zold] 1 o} Fu Sil—‘&tﬂ. +49E BEFUOR e d¢
olgt B 4 o] & 4
T2 EREE, o}‘%: AA R EAo)R =
(ﬂlus1on)_.i 2ol o] A%

1, 9& she 7lE#solu A1) 88 o] dsle] AA &
< B8k 71498 o}E(Kinetic Art)A ot} o)7L oF
digztEo] ot 3 Lol AAle] g2l olgke &
Rt Ho] AAA EAlsH BozH vz ddgo]
T3t 71E] FdelA Hojuks A AT Fu
A2 Hol5HA o]9} Zo] AFA 24U L o] &8ke o
-‘Jrfi. Al A71eg w0 R &) thokst YA &
A3 =o 2o|E olE(Light Art), @9 dl& (Peform
Art), 373 4<(Environmental Art) 5% d#5o] T25
2} S7el tg Q142 o Eo) ’\Hi’ﬂf de3 ou|e=
%—4 F9E FHAA Adg FNEE Ags)l °]‘:—’
ﬂu} ol2ig Zgo] AF o2 Al Az ZM] EU=o] o
2 RS 7R Bo2A degdde Afee B8 é‘ﬂi

BAE Aojot. ZFE A7t ARG | ~E3Q) Rebecca

¢t Fish Dance A 533hs 28A4 A3kl B17], 8ol 5
_,] Ero 021010 }\12_}14 "]’78_& 3-515]_]_ ]Ij-. Et:_é—l. ‘H]E
2} 717 &3 (The Vitra Design Museum)' 9JAE AE2] U9
S 22 v 4 £729) 2208 WilslL &2 TASH A
AR oz oe] FHES] WS FA7)7)d) Brlsd He A
Zo3tt. Wl2u2 1] (Bernard Tchumi)®) AP} w4 ol2
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CL"—:I 15) =3 Alg|, Rebecca

1DEEA, FFolE vlgd] B3 A7, o|slajd) ¥H2, 1991. PP. 2-6.
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(I8 16) ZH3 A2, H|E:} wan

E(Antonin Artaud), 4, 7181 § 20471 AMIAY Holz] o
€ 7@ 2719 Bl sled, Ale] AES B4 15T
oA FolA Hold 204719} A2 Bho 2 wAA)7 Az}
SA9 HEAAE AFe /o ARG 2 2 95t
7ME QA U S AHESl 42 P E Bl Qo] o
ot 2329 $49¢ fEshEle daRIE 3789t g u
HE 3 o]t et EAATYE(Manhattan Transcripts)
SoME FAH LR Fed AR A7le) £5S Mz Aze
WAE B T AR XS ArSslen st B
LEE &) 29 FeEe 951 JIHe ddes b g9

(2% 17) Hl2z Fo|, 2} W =39, 1983.
o8 Eox= P E sty o4 25 W net $3)
d3 FAE Fr=sta k. A8l SY=(Zaha Hadid)9l
Moonsoon Restraunt & Auj9] F7kol A v]EAA g4 &
U} 7t2A 21 7] &0 BAE 2 Woluyle 53 A3} YHE,
AT el AAE2 vl g 347 gl AEA o

(18 18) At stEl=, Moonsoon Restraunt, 1990.

12) 21534, op. cit. PP. 297-299.



Zta M E 4 vt FeEol 7P § Az 93t ojm|A]e] £
< geje] SHLE 29ATI L A ARl g3 3]3E
NAA EAeT 15495 WEsta ok SITE 259 vAteld
E2 gk ol d2A] AAE B4 E4 EA8k= A
29| n| g1} B39 AAE ddste AIEE st gled, 3
oA QIZte] MR shdhe 7—"(%% Azsle] el Jat
AEE F73 0|59 YEAY 2EQ Best Showroom 5
e eFH I A A dAZ &3 °]“ oJef7kA AAAR] &
23} wALE A S FESHL ot o]H g AEELS 2A ol
AR tig AElolt oArbedt FAE AR ndE 3
& QA oz 2ael] 1 A& AAAQ] A& ZAE X
dstn e Aotk o2l A I, I3, 729 "ol A
ojx AlZ4A Bale] AT AR FAYS FTFoEN A
< AAERC] Hike deQ] e BAl, B FAAHY
852 7Ft gl ol 22 A7l AFES A= —'?”I’JQX]
%3 ASAQ TULE BT F3t &M QAR HRE F

(a3 19) SITE, Best Showroom

she 7149 dllEtE B ofHY dEzEdlAM T3kl

U 87 &lMe gAY 3} 22 A7 24t =9Edthe A
& Fsht} 27to] AR o3 BUAA G FEE ope} 24 <]
oJuE YEshks Ao Mgt E3 1%, Akl #
A, 293 22 HERA Y4E 37 & AFATE 59 7
=78t} AYH, A7 &9 ool F43} 2 34 4
2 349 F 983 349 Ao FAsEAY B 7}
FAE BoFE Aok st} 7]dEolEe] G54 2RYL 3
38 A goly 244 Fdgelr $A14 o4 (Total Art)
2o kel 2 AT} 8 QIzke] AL SAole BE UM §
dalee A7E AF3HA =Hol duinle] 3hgo] A1ZH Fde
HFE gujsle 4o @ o A7 g 4 de b e
Azt ol v B 2452 Held ouAEA 9l 33}
7} 33H9A Frto g wigks m 7% 27t AFo] FAEin 84
Lol AZME 53 Hol AZE 2YA AREs 2 £
RS A T2 3

5.ZE

A mlgeln 2ol de] AU EAYS] 47

72 542 9ol mA BUE ALY Bolt 293t ArhE
gl A¥Ac2YE s FR9) el 4AeIN
Acel &3} AoiARle) EA9PS DTN BH2, Y
o) B9t 2ol 4 wAHY 297 e Ao WS 4
uskeh, 2uish Erho] SolHEA QriAcle dge Wl
0] o2 5l kel 354 BAS T 5 2l WA
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A o] FellM BEHE AFEe] 4% vies #%F
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o, ulge] AAAA Tl e 2715 e ol X—}
7Fee A9 Ade AR, BT, nlgFe], FHFIT

I 2& 29 Uls*bﬁﬂ*i 5] A2 e *7}/1”4
A7HIAE B EAHAT. 2Hhs Ahe] A71E ARRA
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B847 Nde] FHE 7o o Aol 4349 Bg
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AARle] 884 FudAE LuA% 434 24, vyEot
ES 2%, golEst dFA J% 7Y okEg} g3k A
o2 gUHv §73 A 22H 289 43 #AE FH
3 HAck. o] 22 ATFE Bl A bl A5A AA
ZAT getslele 7129 AN E9sl], xEHoR vl
&3 ZA7te] g9 #AE AEom 33 TEIE de=
LA £ gle 329 28 e 239 A4 2 A
< sheld & i3l

A1 28
1.3 JQ A&OAle| vl opit7t2 = o 23 #3 Hejriele] F3
o & :r" 1991, %20 gt
“ﬂ’@ﬂ AR u]go] 2o FHdol B3 AF,1994, A ) el
£471 dE2A 33k gzl Faieel #eAT,1991,0)3k
L
FA] FA ol = vl #F AF,1990,0] ko) et
ol F Hurlse 284 £33} o] 1980, 22 dsk)
A& Adinlze] 94,1987, 124}
HH73,2047) ulze] AN 4 A E7,1992 4120 digtd
Hf0], 284 v]s2 5T tdaZde] tA B} #F A+,1989,01
sl el
9. John F.Pile, ¥t vlait)zilad¢d, 1995, 711
10. Norvert Lynton, £3419, The Story of Mobern Art, 1994, ¢l 7
11. RoseLee Goldbeg,A1-$-*3 ¥, Performance Art, 1995, $&4
12. AL A 5819, 2047] dled Has24], 1995, 1439 4
13. Architectural Design, A New Spirit In Architecture, 1991,
Architectural Design.
14. Chridtophe Canto, The History Of The Future, 1993, Flammrion
Stanley Abercrombie, Architecture As Art. 1984, VNR
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