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ABSTRACT
A Study on the Mods Look

The following contents are the results from
the examination of unisex, fetishism, minimal,
and active which are Mods look,

Unisex-because of the changing in musician
and the role of sex, Mods girl adopted much
from men’s ¢clothing.

The unisex mods look expressed in the 1990s
is not the expression confronting the estab-
lished value and the confusion of sex as it did
in the '60s. but possibly the appearance of a
fashion trend. '

Fetishism-In the '60s, the Mods look changed
mens clothing into more woman-like clothing
which expressed their internal and external
values of thinking. This fetishism phenomenon is
also strongly expressed among the in the 1990s,
This gives a future-orientid feeling by expressing
with a modern sense the 60's fetish dress which
used wormnan-like silhouettes, bright and stretch

fabric, colorful and vivid tone.

19974 7H 199

Minimal-The 60s’Mods put on mini skirts
called the revolution of length as a mode of re-
sistance and minimal dress as a way of ex-
pressing, the liberation of body and the con-
sciousness of beauty, Minimal is reflected well
on slim and fit jackets and pants, and short
and fit pants etc,

Mods look in the ’'90s also consists of the
general trend of slim and fit silhouette.

Active-Mods that reject the value of estab-
lished generation in the 60s showed a sporty
and casual trend on fashion,

Mods works around clubs wore polo shirts
and cadigan, and Mods enjoys scooter often
wore anorak parkas. This active style of Mods
approched to the young’casual with freshness,
expressing newly in the '90s.

polo shirts took a seat as an item of street
fashion especially in the beginning of 1996.

Mods in the 1960s shows well a fashion flow
of the age as a street fashion which expresses
the mental world reflected in politics, ecomno-
mics, society and culture within the people of
the age.

These Mods looks revived in the early 1990s

awaken an importance of the culture of the
young as the cultural qualities included in

Moceds of the past life and this fashion trend
expected to take a part as a symbol of fashion

culture.



