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2 2E239® gide otsee ALz
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34) Caroline Evans & Minna Thornton, op. cit., pp.156-159.

35) A =4, op. cit., pp.242~-243.
36) o194, “E-Ao]A] Ao 7haH
37) Ibid, p.84.

38) Caroline Evans & Minna Thorton, op. cit., p.66.
39) #e]&, op. cit., p.101.

B o gt ALA D17, 1993, A& A A =F, p.48.



S Z ¢85 o) e ,m.

g4, 2464 Ve FHA o|n A YA
ogde] AL wlAS ALE, 19679 Yve Saint
Laurant7} @49 $rES A% Wx #EE &
EaEd, W1 PEe] sk gl o o
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(22! 8] R.Gernreich, Unisex look,
'R. Gernreich_, 1970. p.185.

40) A&, TAFB2 AL, a28FAL, p.360.
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A& 7, AEATH 84 59 dutEe =
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[213 9]
JP.Gaultier,
Langerie Look,
Minfra Apprel J,
1990, p.51.

41) Peggy Moffit, "The Rudi Gernreich Book ;, (New York : Rizzoli, 1991), pp.28~29.

42) BAR} - FEE, TA BB F AL, 7S}, 1094, p.443.
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43) 7} &, op. cit., Vol. 1, p.37.
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44) Jane Mulvagh, "Vogue History of 20th Century Fashion_, (New York : Viking, 1988), p.299.

45) 7}A1 &, op. cit., Vol. 1, p.37.
46) A4S op. cit., p.359.
47) Z73}, "B v g, 4384 1982, p.230.

48) Peggy Moffit & Wiliam Claxton, op. cit., p.141, p.180.



19974 54 305

1EFo), IF, PR, FulAY FEHE S0 FHSE AR, /gAY AA= 75
g A2 AHgstach A P J42 FAE A Fe A=H

Iy 1D N=R sekg2 A7t A4 FFL e
Zh, vEAE @b 2AE §A g dERIHE Rei Kawakubo 144 Fuj& FA@UE ¥
A (Jean) 2 AFAA o]AHY 242 AFL @ 2 k2 Comme des Garconsit 3 4 Y a4 &
g7 ok 2 2A @F Lvirt AAY B, oA
o)z zol hafe] AFE2EARL VM= W X RE FA 2e7t EF3 QA A=
d, A dud 71F, 2%, /4R, 429, F o, #Hd FHel F AW, Add %97,
ol M4, AL, GSUF, PVC, Z¥, AU, 8 manA 29178, FAY AAY 2dAE @
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[38 11] HStorey, A2 EE,
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1

(1) e74
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92-93 A/ W TCollections J, p-37.

tle

49) Lynn Schnurnberber, Let There Be Clothes ; 40000 Years of Fashion, (Workman Pub., 1991), p.401.
50) Caroline Evans & Minna Thornton, op. cit., pp.156~157.
51) Valerie Steele, op, cit,, p.183.
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53) Amy de la Haye, TFashion Source Book_, (New Jersey : Wellfleet, 1988) p.125.
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ABSTRCT

A Study of Modes of Deconstruction
in Clothing
—Cormnparison of Clothing with Architecture —

Deconstructionism is a philosophical stream
in the latter half of 20°th century which goes
against western metaphysics, and tries to
deconstruct the dualism, e.g., eastern/west-
ern, man /woman, [ts main concepts are ‘indi-
‘restoration of the

vidual’, ‘other’, ‘difference’,

repressed’, ‘decentralization’, Today, it shows
strong influences in literature, art, and other

social fields.
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This study investigated inner meanings and
exterior forms represented in clothing on the
base of Jacques Derrida’s theory in order to re-
search modes of deconstruction in it. And it
compared clothing with architecture among
other genres of art in order to discover
similarities between thought and modes of art
in a certain period, For illuminating concept of
deconstruction, [ referred to the literatures of
preceding studies, and for deconstruction’s
characteristics in bhoth clothing and architec-
ture, I referred work's collection book, Tcollec-
tions |, and other related books dealing from
1960’s to this point.

As a result, there are four modes of decons-
truction in both clothing and architecture as
follows ;

1) Différance, which is a concept of the dif-
ference in time and space as being trace.

2) Intermeaning of meanings, which is not
present in reality, but re-interpreted a new in
the future.

3) Intertextuality, in which a texte is not
alone, but with others.

4) Dis - De phenomenon, in which distortion
and fragmentation forms occur as the result of
the denial of perfection and reasomn,

There are characteristics of modes of de-
construction in clothing as follows

1) Différance ; R.Gigli, P.Rabanne, G.Versace,
V. Westwood are representatives of the cloth-
ing which is combined with the past, the pres-
ent, and the future, or is re-viewed as the
clothing of the past in the present point of
view. J.Watanabe, R.Kawakubo, I.Miyake are
representatives of the clothing which is out-
dated, but re-viewed in the sense of recollec-

tion and re-usage.
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2) Intermeaning of meanings ; R.Kawakubo,
I.Miyake, Y.Yamamoto are representatives of
the clothing which is incomplete, but re-
mterpreted in the future, and appears to be
new-fashioned according to ways of binding,
wearing, throwing on, and tying. J.C.Castel-
bajac, K.Hamnett, $.Sprouse are representa-
tives of the clothing which is made up of ab-
stract forms, scribbling or symbolic letters
which appears to be different according to
view-point of observers.

3) Intertextuality ; J.P.Gaultier, K.Hamnett,
Comme des Gar ons are representatives of
intertextuality of gender which avoids the du-
ality of man/woman. J.P. Gaultier, G.Versace,
J.Galliano are representatives of the intertex-
tuality of time, place, and occasion which mixes
temporality, extensity, and purposiveness. J.P.
Gaultier, G.Versace are representatives of the
intertextuality of coordination which combines
items different in image, purpose, and use. P.
Rabanne, A Courr ges, R.Gernreich, I.Miyake
are representatives of the intertextuality of mat-

ter which uses heterogeneous matter different

from cloth,

4) Dis - De-phenomenon ; R.Kawakubo, I.Mi-
vake, J.P.Gaultier are representatives of the de-
cormnposition which discloses distortion and exag-
geration of form through destructing the estab-
lished way of construction. J.Galliano, R.Kawa-
kubo, Devota Y Lomba are representatives of
the decentring which restores the repressed and
the alienated on the one hand, and shows
front-centrality on the other. Comme des Gar ons
1s representative of the discontinuity because of
which right and left, up and down are not in har-
mony with one another. J.Galliano, J.P.Gaultier,
T.Mugler are representatives of the disruption
by way of which one makes one’s body exposed
through intentional slashes or holes.

As a comsequence, deconstructionism enabled
us to investigate similarities between thought of
deconstruction and modes of art in terms of diff
rance, Intermeaning of meanings, intertextuality,
and Dis. De-phenomenon. And we found that
deconstruction was a phase of development in
that it, as a all-comprising and multiple concept,

tries to pursue the new through deconstruction,



