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1L HE

MEAEFA e Z8dsAEL 8§ g, 23
2 AU ¥A¢) BE a8 A4 FHo=z 9@
FAM A5y T4 8L 8o gk 53, 8.
Piemom 3| A2 ZopAld] %7) adAzxe A
Zoin, A 7 2 £ Ue 1339 Z&e
A FEE 1199 A2709) 229 9] w3
oa) I&AA A, ¥4 2 FAL AgHe vt
o EYGSAYRE u2IAge] AE7A
o)FoIAE AFEOR. 5. PetronIe A£XD
Al SolA BT FAE J4AITIZ] A @
HE WEEo] Aoz FdstE f7isoloh
JHEF S Pietron e Zeajeljd zelAEwe)
ANAR PA HzY nPFoEM IIHZH
Fdigolet & £ Ue HAM, NeroRHA|(54-68
Al ZA71%3 S, PietroAlRe] £ XA
A4 agn 1 38e) S, PietoAls 59 9
o AtE F4HoE FAHE w3 4449 o
B 22X ERE0 Aok

1) Fra Giocondo - Giuliano da Sangallo -
Baramante - Raffaello - Peruzzi - Antonio da
Sangalo il Giovane - Michelangello - G. Della
Porta - D. Fontana - C. Maderno - G. L.
Bernini
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Z0F)

8t WA A Arle 71818E Yee
233 28 slolM 2E e diF 7123
Qee 32 Uy 2 FejolM ojFolA A
A9 -ugy gue AR M R
Z1EH AL 0HAM, AEHA KNS A
A2A FJAE F de FUF 2a8E E40
AT AAZ S. Pieron o} ha g A7
go] o}, HAFA FAHA e 71318Y
FAAAN B dFe 2EF] Fojzd s,

2) Giulio T (1503~1513) ~ Leo X - Adriano VI -
Clemente VII ~ Paclo OI - Giulio I -
Marcello I - Paoclo IV - Pio IV - Pio V -
Gregorio Xl - Sisto V - Urbano VIO -
Gregorio XIV - Innnocento IX - Clemente VIII
- Leo XI - Paolo V - Gregorio XV ~ Urbano
VI - Innocento X - Alessandro VI
(1655-1667)

B. Zevi, Architecture as Space, N.Y. 1974, p.46
ol B Zevie &AM AHFANAM A4 A4
A9l ABERA NP PUSE W, A
A Y YPd an AARNERA o] Fortn A
39X, 53] o83 a42g J1ed Hue 2
84S ARsYth  Francis  D.K.Ching,
Architecture Form Space and Order, 3%¢] &
B -3, A3 o, A, 1995, pp.32-4lelA
el B2 g 4o g Hes 32
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Pietron 8}2] A ZH e thFFo] Michelangelo
of 93} o]FolA AYAu, ]9} £ AYe] FH
%9 Bramante A 83t oW #A) o)A ogA)

HHFgo] o]FAREE T8},
HA YA 715HEHAQ FAAAES B4
AEY Yrjg 43R dted & A7)
#o| itk

olgigt BHA AT WY WPE wA
S. Pietro 3]} HAA - A5A wjAE AFFL
2 AY E F, 939 ZAGEY 7)skEAEel 54
g om|g o]e} ZE 271X 9 84Tl 2FHE
A g AFA] GAHFQ Mg AFHMES
53 nZsAc 2gdx o8 sixe Age A
ZMEANA vehd 453 EAHS S Pietroxl 3] E
As FAAG FAY FHAA 8A2AH 77
39 o)234 AAE AAY33, Michelangelod]
S. Pietronl3] YW &< Bramante®] % HA &z
Bl A 71318 Q) AA et R4S 83 ¥
dHAE 47 - BAE ¥, 28T 2RES 539
TR ¥ Adeg 23t Bux &

a3 9

2

2. S. Pietrox3}o] HALE - A=A wjA

A o] 139 R Nerod) A7|% YB2
7 2ol wel RIEE WY oJuEES 9
& TEBANL, Vaticandq Lol AR Nero
713NN £2E QY S. PieroAlE o) §3)7}
23R 9o, S. Pietronl3]9] A2 S. PietroAl=
9 FEE 2337 e FFo] Itk

IY2EnE 643 NeroFAW) wHs|E w7) A

4) S. Pietroil3]e] HALA - A% 3 Ao B3 F
8% HFnEHEL  ABruschi, Bramante,
Thames and Hudson, London 1977, pp.145-158;
FBorsi, Bramante, Electa, Milano 1989,
pp.300~312; J.S.Ackerman, L'architettura di
Michelangelo, Einaudi, Torino 1968, pp.78-88;
G.C.Argan-B.Contardi, Michelangelo architetto,
Electa, Milano 1990, pp.322-335, P.Portoghesi,
Roma del Rinascimento, Vol. I, Electa, Roma
1971, pp.538-67, 209-2158 #H=.
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A8k, 313 Costantinot #}(306-337 A¢hw =
g A o3 A= uENA FuY 3
#7F 93U 324130 Costantinoth A7} A
202 S PietroAte B9 9o mEE HL7 Al
e en, A&dH FAE APgHA u#
Silvestro 1(314-335 Z4$H7} 3623 119 8o A
hatAl FA3sh o] m3le AP basilica
HelzA dozeol mIAYY 7|BHA A7)
deog Hoed, n3e YRFHL latinilzst
Yo PHO TN FFnave)} o]F0g H 4719
ZHaisle)E 1231 §-(trancept)©] FAH 9
I, 3 GREdE VFeZ @ Exz s34
QA At A4 AE(arium)o] AT o)
off== 8 Gregorio 1(590-604 A<} Calisto
H(1119-1124 A7t 7€ AGE & B 2
AdE gl FElE AH3A RESHHN BE

EAFAME A&

Costantinotj o] 9J3} A&" w3 = 12004
% EFo TR 9] Ao mE, o
E A8 kAl B4AdE sloF & "g Ao
AR 2284 14523 223} Niccolo V(1447-1455
Al MZE F7apse) T3S £FE cupolart
= latin} A7} Hwo] B. Rossellino(1409-1464)
of 93 AYEAA wBe) FEo g FUEY
o 2y olst AlFLe ol gogel A
EF AFEHE o]FA He 2uld2AY #AA
719} &¥3o] HAth

71 o}F Fra Giocondo(1433-1515)9] latin A&} 7+
¥} Giuliano da Sangallo(1445-1516)2] greek4] A}
718 HEAgo) YA B} FHH Q2
S. Pietrox23}e] A& 15063 49 18Y¢ =¥
Giulio 11(1503-1513%3 A <D= Bramante(1444-1514)
A s AlzEReH, a1 AYY MY FQ
¢ AL Zokg olefWet ol Y] A
AFoln F3HRA Aol A 3§ 9| FAo

32 e

5) C. Norberg-Schultz, Esistenza, Spazio e
Architettura, Roma 1975, pp.44-450] 4% 93
Y Greek 7MY Latind 27}l thdh
on g AR aeln 43 ML A G w
& 5o A= vluE] g}



2A] “Caput Mundi” -

A7 FAARE
= 24 - 7} "7 98 Aok wetd ud
Giulio I #A2] Adsln $43hy FAS =

ulE A3 L, S. Petron 38 AA%HE T3 2
nlwse) BHAY $YAE AR F n39
gga-g AT FFoh 2 15138 I

3 Giulio II¢} 1514\ d0]& Bramanted] &9 ©| %,
I thed] H4:35le] Raffaello(1483-1520), Peruzzi(
1481-1536), Antonio da Sangallo il Giovane (1484 -
1546), Michelangelo(1475-1564)8} 2-& 71Z7}1E9
M w3le] AZL greekd} latindl A7y o] B
WEo] WEEF FAAGIC] FAt o]FAAHEA A
gzlole). 1593\ do)= D. Fontana (1543 - 1607)¢)
Y22 G. Della Porta (1533 -1602)o €&} cupola
7} SAEgen, 16066 w3 Paolo V (1605 -
1621 ASH™ C. Maderno(1556 -1629)AZ L 2 A
Michelangelos] greek 41718 78] 2} %3
< FHRA7|HA] Constantinoth 4] o HEE 513
7} IFE latin} 2713 9] HAEz PHA o] F
$HoE AARHUL A1 AT I &
LS 1626\ 11¥ 8Y 13} Urbano VII(1623-1644
G AW 23 Giulio 7} AlZHEE § 1200 7]
Akl FAPE @4=E}Ah a8y G L
Bemnini(1598-1680)] 93] XPA w3 715<] o}
Aot AR WRe FAGH FFAY, 2n
I gt g2 REE0] 16002714 FALE Al
&k o)Foid AFo|th

3. 9% RAzEe BEA 28
B A A7

Y AR F1RAY slakee) gedl 2 -
YA - AuZRe destn AzEe Agol
HE FrzA AHUT AT PHNN =A%
o FHHNS 1P f4EL TIG TUn

6) ¥ FsvdE, SEE 9, 718", 1982
ppA43-4791 41 Kreis Geometrieo] thé] A= &}H
N, 9479 FH3H 3, 4,5 6 8 1058 5 &
o &g ol o HNEHe FHHY, 7“}
Zty, Ay Fo| ookl sstetEgl dest ¢

Az e} A E.%
$ fEdta ok ol 22
3 k- ﬁ’—ﬂ2—1°1
ﬂooi O]TO«]X]
BA A7h B, vlEd
I 59 WdezA Jlw
FeE vehf kD
NEetges g A B4
EF 9 79 A F94e AT 9l
T 228 FAAHA wEERed
gz 9L 3 gl AuAge 7EY
2 AAE F sled, 9o Wi E 138 =3
£ 71EEHy ey H9E FUANEA s
2 F%H 2¥Ed. ¥ e @
gHoln, o= & oz ALAA dE FF
ol FHHols Ao ot B2 7t Fo}
A e FHo] A
ol2g 2709 712AY FEA 9% FAAE
o) 2% Vitruvius®} AHo| & WA o
ol B Az e QA =239 S
€ 3% Ad, 43 ZALF ol 23 o
alr‘é-l AR A B Mg wygesz
1521de] 28]X C. Cesariano(1483-1543)¢] T3}

gk olg9 FelE PlaoydAe] FAMHA,
AEAA, BEEA, HolARA Y FIxd Ay
A gevtn s, <

7) RKrier, Architecture Composition, 7154 74
&, AAE - 5Fs o vdAl 1994, pp.56-689)
A AEe T4 e #Beld ol&F X
2t ope}t AALHEQA AZHEESY AAE A
Kon, pp73-78AE AZFY FYHUY 2L E
o g ¥, A4 AAzYge ks i
e A4S =d9 A Mesdh
Donis A. Dondis, A Primer of Visual Literacy,
MIT, 1973, pp44-469xt €, A8 A4
299 A2H AmYD YelHols AHQ
ARG E Mestded, dde 99 23
H3E9l AAZIF L Az . A= . A aglzm A
AR e 85 - 245 - WPl E gnEA HY
Hen, ¥ FH, AAZEe £gn £AN
a8 ZazEe EHZJr’d o] 7}l Z4zte] A
259l Wapel sl Adstaich
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28 1. Vitruviuse M2 &0 chst T3
(Cesariano)
a8 D7} Yk a8x C Cesarianor}
Vitravius®] S AJAA] dFd MEIDE vigtog 2
A =i 25 Ry, o) WEse ZAg
ol = sl ALY S 45° 2 wAAA 7]
EHA FA0] o]FA o} T3 49 FAo
2R XYY ZF HE0] thie ZAAA 16
el o] YA, Yol Haln de 2AHS
BEAE a3 16708 & N2 943 279
22 84 o] FAEHGG o =IE F3)
W wke] AIzE, #8387 Wy uig agx
=9 1679 FEEC) Y3 rojx FHs
Ack12) w37k Z C. Cesarianod] AL E S F
EA1717] 9% e TadAE 2 A
S B & Juh® 2 Fo) V. Scamozzi (1552-
1616)7} 1615\d0]] A&d “dNrEQA HEe /M
of tist]"ele AMelM ZAAE wlE AR
AAY Egnt o, 97, Y44 aln YA
HEo] Az 2¥E =M 9o e %
AG AAZA ol Yk 53], 104]7] Fule]
WA HeaAel AN Sufid] AL ZeE
F9], Bue agazumzrRy #Ad" Alasy
A FASHBA, 283 AFlM 2u 99

8) H3 Ayl dig duigt 4A g F
Al #3  JHEL R Wittkower,
Architecture Principles in the Age of
Humanism, London 1949, pp.25-28; C.
Norberg-Schultz, op. cit., pp.28-32; RR.
Amheim, $H9 ¥, 9= 9, ¥, 1995,
pp.153-154, 178-179& #*%.
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23 2. sHAAIo cist T3 (Cesariano)

9) Vitruvius, 45 104, 29 o, 7184, 1987,
A3A, A1, 34,

10) C. Cesariano®] g T3] & A3 AR d,
30x302 B¥E HALBMOACEH 289
YAHE F 948 £ 21x2182 289 AL
(KLDE) W#el & @3 4 delzl g8 =
Ml fAERA, 99 FART ole 59
ZF-D# $4%B-N). 28 2719 gzt
(K-E, L-D)o] )= AZF(G)ol wigREo] 5
o AZTHE AT A HlHI} o]4Helxn
z322 Fdz mA=Ez o o83
Omphalos® AFAHQ nj2 A wjF 32 A
o FAE Uil f539 £& /X1 gled,
AAZ L7 AAAA wfFo] FYd 99X
A AAHQ I AATZRE AT FA
&g stm k. EE, AAuEoA A9}
HFEE 9 Vitruvinse) FE2E Hulg Le
Corbusierell ©127174A 24 B3t EAe
R. Kreir, op. cit.,, pp.192-215 &%

11) Vitruvius, op. cit, A 1A, A 6%.

12} N.Crowe, op. cit., p.126.

13) MSestito, Alfabeti d’Architettura, Gangemi,
Roma 1983, p.68¢] =ajjolA] #AH oz 168
B BAAY] 20x202 oA AEsEe $33
TAE 81 dAHEFE FALE 2709 HA
4¥ e wAA7 L, e A Hole) 12&
AEL2 3 9& Atk

14) Tbid., p45.

15) ol9ox 2ulda Alghe o&7tE9l Fra
Giocondo, F.di Giorgio Martini, Giuliano da
Sangallo, L.da Vinci, A.Durer, JGevjono] 4%,
ALY, ANAF PAdEe WHSE 98
Well 237 o8] 71x]9] AAREHFLS N.Crowe,
op. cit, p100, I 43904 =z,



18] 3. Filarete2| SforzindaTAlAHE

o] AAMo] AT Az 2s|A ThsolF A}
EE7 3 FAFHoIn FuAHQ AAS EF
ol AAAtololM Z3E o]F: Qithle o]t
A AAE THES AAH3] A BE, o
ZZ2 4583 $FEIAY & o FAAA
AZto g2 thztde M2 axAFHeEN Yol W
H3ke FAAY o] YHHEE Y 2 A
AEE 168 AU T e HAAES
45° 2 A&se nAAA AAE  Bramante$}
Michelangelo®] A &S g 71318130 FAAA
o EIEY 7EHOR AHYI) NS ¢ F
e}t &3], Michelangelo®] 7122Q1 HHA Y
2o N&EAd =8 FAAle MFxEe
A4S A% TANMT Fo} E F QithD
2uidaAgee A A JoiM 2
gloj29] F#8AR1 Mg FEAF oD, $Fe
Z3tg FAZHLE Jehf7] f3) Ay ez
BEEE Az A7 AAA R WA Vitravius
o QA EFOEX A9F9 gi§-FAlelo 53
HQ gA9} xste] Aol HYh® o]} T
A7} WAool Ho 27 UAAAIY o
712 TA)AE 7128 Filarete(1400-1469)7} Y&t
k9 Sforza7bE-& 3l olAHY TAFHEHEA

16) N.Crowe, op. cit.,, pp.190-194, Z¥ 6.20.

AT Storzinda(17 3= AF Bl 48] B4}
o) 457 2 wAS)} e Fusk AYE A
A WAY EAAZol Wyl Aol T4
A 16708 BN 27 71RHY FOEA
Agsgon, T Y BHE FHo2 59

a3 4. F. di G. Martini2] ZAAE

F. di Giorgio Martini(1439-1502)2] A &M=
29 ke 849 Felg EAAREY 4ol
AL U BB Zo| slRol HEA =
5 1609 Fo2 At TAAA Ho,
FYolt 82489 EAYeS 47t BREo]

17) %%, op. cit, pl12, 1Y 8.

18) R. Wittkower, op. cit, p.l5, note 3; N.
Crowe, Nature and the Idea of a Man-Made
World, MIT., 199, pp95-103; AA. VV,
Lineamenti di Storia dell’ Architettura, Carucci,
Roma 1978, p.332. EYlAAAIHlE A
849} Y= Anthropomorphism,
Zoomorphism, Fitomorphisme] E.dESo] &7
gz FHIA  BAEUSt. 2 JHed
Anthropomorphism(411-58 &)2  Vitruviusol
as&) ARHAEY, AA BEol 7% FF
HE ZAAYAR] T AeFAolN &
AsA FRHE7 4% gadn T2 AEHA
dg BHozd ARH A - 2HEA P
Beirt HReH, 53 usdFd FHZ
FFE FAt
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e Rt 22 A7) BALY BFo] 715
o2 FAYA FAIAG 2 19 H#HA
A 471 e & e wIEY e s
A 371A)9) 71242 f¥o2 ERE £ e,
A AAE /1 44 YHEA RE dH¥s
of 48 & e 947 F WA Ay 19
T A HAE 23 245 AR HRA
go] FAHAP I MEdsith

L. B. Alberti(1406-1472)= 18] AZEA &
F 971 71EAQ 78 EE S A stH e,
“de M AAHY FHS Fejoln, I U=
o FHFe e 7 EA YIWAT dFPo2X
H fAHe 71388 =8 - A, 648,
849, 10748, 127y - o]ojof )’ 200 1
9ot aga s 2R Hie AAGdez
2 M2 g 3712 93§ HEEAM E
1:2, 2:3, 3:490 37}X|9] AIZAE HAYH FIHE
o] Qlti2hely dWEAA, 43 x3}sd B
3t o2 A 713EA 4R wsAE
A vdegude 39 238 F93FE n3d
3 oHQd FeE AEstith

Giuliano da Sangallo(1445-1516)7} 1485\de] #)
%3l Partoo] 9] S. Maria delle Carcerint 3]y 2
dldzAlde] 22 AEE greekNA7HE HW
Agoltt. o] AgL Axt FAzFe] 78AHY
8471 Hoj 7t2el AZ7} vigldog 75
165289 HALZHE R 427 Jejo F3hol
FZe] Zojzt 1:22¢] YA vl AAZA wjx =]
Aew, g Fo] FHEHE FEde 439
cupolaZ} &3 =)Aot

Zoint: L. Da Vinci(1452-1519)7} # 33)
71818t A& vgez 2AX3 o8 7R
o e =3 - o, ALY, 874y, 124y -
g9 FYATE nAYoA HEHe Fol E
F Atk 283 AYe FEAQ Ny de
FAME A AAZAN A7 AP =

19) R. Wittkower, op. cit, p.10 ( C. Promis - C.
Saluzzo, Trattato di architettura civile e
militare di Giorgio Martini, Turin, 1841, AV
2 A2%, p102).
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gool 1A Fusk £4% q83 YARS
3} 97 FAHALT olAL 27] 2R
B #4700 ozt ;A% HHw gue)

HHg A7) 4% 83 840t} Da Vinci
o] o HUAZYEL Brunelleschi(1377-1446)9)
Z2d2d 9l S. Maria degli Angelint3]7A) 81}
[e]

AR Adez 4ol HAEH Alberti
9] o]&3 nA7IAE Da Vincik 3¢ HAA
g5 93 718EAQ BAE F8A SFHTM
£3), 19 59 Da Vinci AYL BY, Wi A
Aztgo] 45° 2 watd 7)EEHe FAA A ¢
A Z9e) cupolast A 29 FAW e
cupolas 1E|2 A} FREE e WY
o] apse7} F7tE HAMAR Y RE&FHE0] AF
Hutk oleidt YA QIHS EHE S, Pietrodl
315 91 Bramante®] AE € 1 o|F ] UEvt
9 A"ET ol Michelangelo®] #H Fol|x
B 9 vHon, AAZ 2uld2An

20) L. B. Alberti, 2&% &, VIA, IVA.

21) Ibid, IXA VI, 53] &ofo @ HAZol2
R. Wittkower, op. cit., part IVS %,

22) R. Wittkower, op. cit, 19 5, a, b. .

23) SMaria degli Angeliil3]e] o8& 167t3 oz
Hol glovt, WRFE 2709 AAlZEe] 45
© 2 azaksty #¥I £EE aan g

FEo| 8N 2AE9 BHEHEA 8l K&

T FAFE A ol v]sleEQ)
oA LAE 8Ztae] wiEhgwH e Adyz o
&xo] 87139 M-S PA3sH, oAl uiRd 2
Mo AALZEo] 45° = wAslAA 8ztgo] ¢
3= o] upbgAo] o] Foj ),

24) R. Wittkower, op. cit., pp.16-17.
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AFAZFA 7PguFd 9Ee AT

4. Michelangelo A A & of| A 2]
718t TAAA

Bramante®] HHAY (1Y 6)& 7|EHo2
o AT FAAET Adig AR F3Hol
5ol F%dle w7 HABo] e greeki A7t
9 FYIFE AYol AAHY FAHE olFx
Ak 1T AZelM AL TS RAZES
JHe W, FAGEE 9 49 dAEd
12449 AA7Ee 2339 dAd £58 71RE
o M7t dA3ke FHalA 71sEAe oA
728 A vk a3 2o TANAL
$13] Bramante7} 1500-1504'd Atolo] A zw}
o] 90 S. Maria della Paceil3] 9] B&AE )
IS A 71X 2ol 129} HES
HHger  #ESA 16¥EE I
Bramante®} FHA S AT 7&HA 7TAHA
A(2Y 6-1)+= C. Cesarianool] 93] 12X AA}
ZAYE FEAIN 943 498 7x9 R EAA
gol £ 71 ok 49 FHAOU)ANA ¥AHE
AFo A= BAZAABCD) o]l 4z1719)
Z(F-H, E-G)% tAZ(A-D, BO)S F4eoz 7
He] 122304 shie] HALLY(EFGH)S 45°
2 A 5, 99 FHU)ozRE thzhd ek
A AECL, JKLZ o Yol FAHEH),
etell WAHde HAAFWKL)S &g o)F
¥el 124019} Zon, RAg REME &
cupola®] FAEC] AAHAUTE I Wi 2
AAZAN A GALZLHMNOP)o] 45° = 4t

o flo rlr 1

25) B. Zevi, op. cit, p.190, Fig31& HY, A&
TFAAANA Kolx] ¢k 7)sletel id C.
Bragdon ( C.Bragden, The Beautiful Necessity,
Alfred A. Knopf, N.Y. 1949 )] a4 - A3
7188y FAT ded RYEo] A&y
7127 HEe A$EY CdF - o2 AAMd"
BramanteA| g ¢] =a]& F=¥ + e, 4A
o] Agae g HAGEe] 9] Ho F
ol Ax7tEe] FHE HulE Hol o

oyie
o r4
T

e

e

P HPAN
N ols
=N
v
\\\ L L i
bis 2 -
\\\ ‘—”

18 6-1. BramanteAl & 2| 7|58t & T 5
A=A FYol cupolag A A3z A 7%
9 A7 ojFojA Y 71T EY FAAAE )
SRl FAAAY WEog & 3hle] bzt
F(QRSo] Aol WHT ol FAFe
cupola®] Z7] B FEIE ZAPdIYx, 2 Yo F
AU RN Ado] ALY 2o
WEEY] F4AE oF= 49 ANHA AL
o] AAAEY 3= Y9 €L 129
o, thAdd Fo FAHE 2L cupolaEH F9
cupola®] Z71E 129 HI&E FAHAYT E3
Az7re BREY 28 apsed] AEL F
cupola®}e] AE3} 1:/38]89 F7jo|n, apseE
FPste AFTFRE FY cupolast gL Zolz
A olFoNHA ZtEe} AMEZI} 1:39) H[EEA
TA = A

el

bul
ok o

o

o
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a2 7. Michelangelo2 HoAE

Michelangelo= 3} Paolo II(1534-1549'3 A
$hw 15473 1Y 1Y) Antonio da Sangallo il
Giovane®] F9Jo 2 S. Pietroxnl3]9] AYL 3
AJQAZ JEEHEA, S. Perond] AFS 3
A A2e 2RA wAd ol2A ¥k 2E
“Bramante?] A &g W7Ase AL S. Pietror 3
AL A% 4R ojgse= Rog"0 g
2 & HAW -GN A9} Zo] Bramante2] FHA
& ol FA R greekf A7HY) FYAEE A Yo)
At (a¥ 7)) AHAZ  MichelangeloA) g &
Bramante A¥ 3= 2] 259 #NES Zslsia
cupola® AAShs 4709) 715§ BR3AM HA)
A §YAH T2 AR Gegol BHol
At

71222 Michelangelo®] HAAYE A3 7]
A FARAAA(DE T-DE Y3 Hekes 4
A7 #(F-H, EG% dFFB-C, AD)E F4O
2 &= 4 UAFsls HAZY(ABCD) 2 2 2 E
Bramante | g 3} 22 sdolA EdslHA xE 3}
e AP (EFGH)S 45° 2 w37l B
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26) G. Milanesi, Le Lettere di M. B., Firenze
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dell’architettura del Rinascimento, vol. I, Bari
1968, pp.469-470.
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29) B. Zevi, Architecture as Space, Horizon, N.Y.
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Y3 2o Wy 2 FMo) o ERNL A
e, T} FAA 2PAHA EAo)
ATk HYE, FHAHE AztPYE 7Y
EgE vehln ddem 5w, A4zl
0 RELe £A2L BHAM $h3-9 ww
A go] o]Fojxttm &g}

33) C. Norberg-Schultz, p.145, note 5614 393
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34) Vitruvius, op. cit. 434, A13, 5, 6, 84,
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A Study on the Geometrical System for Plan of S.
Pietro Church

- Focused on the Plan of Michelangelo -

Kim, Suck-Man

Abstract

This study is to analyze the geomefrical composition system for the plan of S. Pietro by
Michelangelo.

In the result of study, the plan is based on the geometrical elements of circle - square * cross,
and shaped to symbolize the Universe which consists of the Heaven - the Earth - the Man. The
plan is constituted of the conception of composition into hierarchy and repetition intersecting 45
degree the same sized square with inscribed square in a circle. Such the geometrical composition
system can be found out a large number of example to the geometrical composition of architecture
and city planning from Vitruvius to Bramante and Da Vinci. This plan is disposed in balance as
the regularly proportional system of 1:1, 1:2, 1:3, which is formed the principal space.

And the interior space is constituted of the organic space system, expanding to the direction of
horizontal, vertical(ascension), development for primary space and secondary space with center in
the geometric composition system of altar.
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