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A study on the russian avant-gard arts & vchutemas
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ABSTRACT

It 1s of great significance that russian artists
created ther own avant- gaid arts, based on
russian traditional culture comprehending new
artstic trend from the Western Europe. After
the  Russian  Revolution,  russian  artists
participated voluntanly to the change of society.
They were heading for the reach of socialst's

~utopla in the field of culture (painting, movie,
! architecture, play etc)

Therefore new socialist's society needed
artistic institution like the Vchutemas. The aim
of this school 1s to prepare highly educated
artists to instruct and direct in professional and
technic education.

Russian avant-gard artists gave lessons about
the new didactics of the Vchutemas on the

¢ principals  of Constructivism and  Functionism,
. They influenced the
© western european designs.

Bauhaus school and
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